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THE MUSICAL COURIER 














JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION, 

Voige Develeoped—Style, Opera. 
851-852 gie Hall, New York. 


EARLE ALBERT WAYNE, 


Concerts PIANIST. Instruction. 
Conductor, choral clubs, etc. 122 Carnegie Hall. 


ALICE GARRIGUE MOTT, 


ART OF SINGING. 


Carne 172 West zoth St.. New York. 





LAMPERTI SUMMER SCHOOL OI 
VOCAL MUSIC. 


Mr. CHARLES LEE 
INSTRI 


TRACY, 


CTION 


THE NEW YORK INSTITUTE 
VIOLIN PLAYING, PIANO 
VOCAL CULTURE, 


30 Eas 


FOR 
AND 


PIANOFORTI 


Mermop. 
City 


Certificated 
tudio 


AND 


Teacher ef t LescueTizKy 
Carnegie H New Yor 


MUSICAL 
‘(AL EXCHANGI 


Street 





THOMAS B 
Certified P rof ik, Prague 
VIOLIN VIRTUO INSTRUCTOR. 
RECITAI AND MUSICALES. 
ew York 
s and Fridays 


'T GILBERTE, 
TENOR~—COMPOSI 


f 


ORY OF Music, 
ache ing f 

gh « “ r beginners. 
W pad t New 
(Thirty-fifth year.) 


f 


B < 


rEACHER 


PATTERSON, 
OF SINGING 


Riverside 


LLOCK WILLIAMS, 
SINGING 
Hall 


Bl 


FEACHER OF 


Carnegie 


Sic6nor FILOTEO GRECO, 
Tu ART F SINGING 
Studio: 62 New York. 


East Thirty-fourth Street, 


Telephone: 3747 Madison Square 


PERRY 


OPERA 


AVI 
ORATORIO 
VOCAI 


al Park South, 


RILL—BaARITONE, 
CONCERT 
INSTRUCTION, 
New York 


AND 


LOUIS STILLMAN, 


Piano aying a ling to physiological and 
psychological laws 
si4 West 114th t i 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German, 
French and Italian Residence-Studio, 


N 43 East New York City. 


MORITZ E 


Ass’t Organist Trini 
citals ar Inst 
New York 


N. J 


SCHWARZ, 


y Church, New York Re 
A ess Trinity Church, 
k Institute, Jersey City, 


Hasbs 
AMERICAN CONSERVATORY OF 
MUSIC OF THE CITY OF NEW YORK 
EMIL Ik 
INGING, PIANO, ORGAN, VIOLIN, Cl 
THEORY AN ITION 
10 S ; East 86th St 


_ 


LLO 


COMPO 


. GOODRICH, 


FFIE STEWART, 
DRAMATIC SOPRANO 
Concert and ‘Oratori 

15 West Eleventh St 

SIDKY BEY, 

MESSO SOPRANO 

Care of M isieal C. a 

DLEY BUCK, 


Al. IN 


( 


New York 


MME. 


DI 


JR., 


gie 1 

LUYSTER, 
IGHT SINGING 
Par evé Meth 


ch 


WILBUR A 


d.) 

loists. Normal 
lastruction— 
Metr tan Opera School, 


1425 Bway 


Miss EMMA THURSBY, 
SOF RANO 
Ww recei 3 ted imber of pupils 
ercy Park 
ne, 3187 Gra New York City 
BRUNO HUHN, 
TEACHER OF STYLI 
ERTOIRE FOR 
The Wollaston, 23: West o6th St 
Subway express station "Phone 


DICTION AND REP 
VOCALISTS 

New York 
8833 Riverside 


CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION. 


reoklyn, 
133 Carmegie Hall, New York. 


LOUIS MILLER, 


PIANO 


" : 
\ I 


MME. MARIE CROSS-NEWHAUS, 


IRECTOR VOCAI \ ERATIC SCHOO! 
Diction 


MARK ANDREWS, 
CONCERT ORGANIST 
W . “st MI nt i; °N J 


DELIA MICUCCI VALERI, 


1 Opera repe 
3ONCI 
58th St 


Italian \ al Speci Gra 
toire instructress, r nme led by Sig 


Ha ‘ n’s at te 345 W 

MRS. REGINA WATSON, 
SPECIALTY Repertoire work 

Pianists, and the t f tea 
297 Indiana Street, 


with 
raining rs 
Chicago, Ill 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 
eraldine \ gan, Director 
Orchestral : De, rtment, Paul 
Hall, New York 


Morgan 
negie 


FLORENCE HAUBIEL PRATT, 


PIANIST 
Martin Krau 


Vienna; 


’Phone, Rivers 


LAEIS BALDWIN, 
CONTRALTO. 


Teacher of Singing and Lyric Diction 
Phone ( mbus 91s Carnegie Hall 


ADELE 


WALTER S. YOUNG, 
VOCAL INSTRUCTION, 
H New York 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION 


Certificated \ i 


Add S Fast S 


AMY GRANT, 
78 West ssth St.. New 
READINGS WITH MUSIC. 
I tra “Pélléas and Mélisande,” “Salomé,” 
“Eno Arden,” 


CARL FIQUE, P 
KATHERINE NOACK-FIQUE, 


FIQUE MUSICAL INSTITUTE, 
125 DeKalb \ ! i »klyn 


ELINOR COMSTOCK, 
(pupil of Theodore Leschetizky) 
opening of a Resident Piano Sc! 
New York City, October 12, ro10 
apply to Miss Etinor ( 


announces the 


| for Girls 
For catalogues 


MSTOCK, 749 Madison Ave 


W. RIESBERG, 


N, HARMONY, 


(x 


MISS GENEVIEVE BISBEE, 
SUMMER COURSE FOR TEACHEks. 
—Leschetizky Method 

Residence Studios: 38 East 60th St. 
"Phone, 6:09 Plaza. 


Dr. CARL E. DUFFT, 


East goth Se, 


Studio: 1 





New York City 


Monday and Thursday afternoons, Pouch Gallery, 


Concert 


t 
t nerfecti 
| 


F. & H. CARRI, Direc 





WIRTZ PIANO SCHOOL, 
School for Solo Playing, Ensemble 


Playing, 


, New York 


Mr. ano Mrs. THEO. J. TOEDT, 


TRUCTION 


VOCAL INS 


New York 


Home t f East 62d St 


DANIEL VISANSKA, vIoLINIst. 
irned fr Berl ifter nine years’ successful! 

“ accept engagements 

New 


8th St. 


York. 
Phila 


J. JEROME HAYES, 
VOCAL INSTRUCTOR. 
Van Dyck Studios, Eighth Ave. and 56th 
"Phone, 594 Columbus. 


VON DOENHOFF, 
VOICE—HELEN 


1136 


PIANO—ALBERT 
Madison 


*Phone: 


Ave. 
1332-79th St. 


THE VON ENDE VIOLIN SCHOOL, 
H 


JULIAN WALKER, 


TEACHER OF SINGING 


\rt 


tic inte etation 
West osth St., New York 


GARIBALDI ARRIGHI, 


VOICE CULTURI 
ra House Studios 
y n 

felephone, 1274 Bryant 


Dr. EDOUARD BLITZ, 

SINGING 
Ca gie tia 

Address f Tur sth to Se 1 


Conductor of t is L kenberghe, 


SCHOOL OF 


nber isth, 1910 
Belgium 


ELLA MAY SMITH, 


PION PIANO, SINGING, MUSIC, 
HISTORY 


LECTURE RECITALS 
letter Ave., (¢ 


INSTRUC 


HISTORICAI 
Residence St ¢ imbus 
O} l n Aut atic, 2204 


ROBERTO CORRUCCINI, 
PI RTOIRI SPECIALIST. 


37 West 6oth St., 
N. ¥. City 


GRAND OPERA Ri 
PI . 


S565 Colun 


JESSIE DAVIS, 


PIANIST 


Lesson 


18. 
Bidg., Bostes 


Recitals 


Room 407, Pierce 


ANNA E. ZIEGLER, 


VOCAL TEACHER 
Normal C) 


Summer ( 


Opera Hous 


PIANIST 


143 Carnegie Hall, New York 


A. BUZZI-PECCIA, 


ITALIAN VOCAL SPECIALIST. 


Especially recommended b 
CARUSO, SEMBRICH, DE R 
and greatest artists. 
Circular on application. By mail enly 
33 WEST 671ra STREET, 
Atelier Buiiding 


SZKE 


PAUL VOLKMANN, 
TENOR 
Management The Quinlan International Musteal 


Agency, successors to the Wolfsohn Bureas, 
1 West sath Street, New York 





Philadelphia Address, ro South 18th St 
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MAXIMILIAN 


PILZER 


VIOLINIST 
Concert Direction M. ¥. Hanson 
437 Filth Avenue, N. Y. 










ile 4“ Grr § | 


PRANO 
ST. BARTHOLOMEW'S CHURCH, NEW YORK 


Management: WALTER R. ANDERSON 
S West 38th Street 


MRS, WILLIAM S, NELSON 


Vocal Instruction, Accompanist 


Musicales Arranged 
1524 Chestout Street | 589 Male Street 1 East 40th Street 
Philadelphia East Orange, 4. j. few York 


Mon., Thurs. and Sat.| Wed'day Telephone! Tuesdays and Fridays 


Freieie WELD 


Soloist St. Bartholomew's Church, New York 


Management: THE QUINLAN INTERNATIONAL MUSICAL AGERCY 
Successors te the Wolfsohn Bureau 
i West 34th Street New York 


wasnt KEYES 


CONTRALTO 
Cencert, Oratorio and Recitais 
Management: Tue ean ae MUSICAL AGERCT, 
he Bureau 
1 West 34th Street New York 


OnMOb 


for Dates and Terms Adérass 
HAENSEL & JONES 
1 Bast 424 Street, New York 


Granberry Piano School 


GEORGE FOLSOM GRANBERRY, Director 


Practical Training Courses for Teachers. 
Artistic no Play yee 
THE FAEBLTEN SYSTEM 


__Beoktete—Carnegie Hall -New York _ 
~ AG ES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky 


Metropolitan Opera House Building 
1425 al 
Phone 1274 Br 














Se-cor 
c¢2z>z teu 











Charles Wabebeld Cadman 
IN THEIR 
AMERICAN INDIAN 
MUSIC-TALK 


For Terms end Dates, CADMAN 
318 McKee Place - - Pittsburgh, Pe. 


Paul Kennedy Harper 





ee X. DE LA MARCA 


Voice Culture Specialist 


| Summer Stadio trom June Ist 


Villa La Marea, Yaphank, L. |. 








Sixth Year Season 1909- 10 


LOUIS NORMAN CULLIS 
VOICE PRODUCTIO 
Mr. Cullis is a pupil of the Royal College of 
Music, London, and. teaches the Old Italian 
(Nava) méthod, having studied this method under 
Bouhy of Paris and Visetti of London, both Nava 
pupils. He is especially equipped to impart it. 
Carnegie H Hall. 


CARL A. PREYER 
PIANIST AND COMPOSER 








Professor of Masic at University of Kansas 
LAWRENCE, KANSAS 
RECENT COMPOSITIONS: 
CONCERTSTUECK FOR TWO PIANOS 

Mme. Hildegard Hoffmann 
Oratorio and joint Recttais with 
Recitals and Piano | cl 
Instruction 
with dice Yer York Phlihermente 

STUDIO: Siotewen Stak — 
Address: 144 Bast 180th St., NEW YORK CITY 
ACADEMY :: OF :: MUSIC 

elo Nev., 1907 
HEINRICH VON STEIN, President 

LOS ANGELES. CAL 
EMMA BANKS 
PIANIST 


SCHERZO IN B FLAT MINOR 
MR. HENRY HOLDEN 
Soloist 
and Boston Symphony 
VON STEIN 
Fifteenth Street and Grand Avenue 
704 West End Avenue 





New York 
Phone, 7673-R Riverside 


‘YOUN 


Management: W. R. ANDERSON 
5 West 38th Street, New York 
Personal Address: 1949 TthAve. NewYork 


me TACT 


PIANIST 
Concert Directions: MA. H. HANSON 
437 Fifth Avenue, New York 


M SOPRANO H 


= iHOT Z: 


R BASSO CANTANTE R 
E: sTupi0; 1710 Chestaut Street Philadelphia 
VOICE CULTURE 





=omzm-t 











SLE RURNS-ROUR 


MARC LAGEN, 434 Piith Ave., New York 


Pupil Mme. Marchesi, Paris Exclusive Management: 


Dramatic 
Soprano 


Instruction, Address: 33 East 22d Street 








FLORIO 





Metta K. LEGLE 


DRAMATIC SOPRANO 
Bulldi ° 


Address: 525 





Cable Address; — 


VOCAL FLORIEL 
STUDIOS 124 West 79th Street 


Tel., 7662 Schuyler 


ANNE GRIFFITHS |Sigmr DADDI 


enor Manhattan Opera Mouse 
VOCAL, INSTRUCTION Vocal St ane 51 Gat poem Sore Street, New Y 
5535 Elisworth Avenue, Pittsburg, Pa. ‘- ree ew York 


CLARA E. MUNGER W | KITCHENER “= 


Miss a Studio: 167 West 84th tine en York 
omen engaged SEE MILLS 


REW TORK ; Feleay tay, be tera cot Monday. 428 Brontoes THNOR 


te MAL ee = Eau SEE 


407 Pierce Suite Boston eet Sat _ ay 








stun: ait West 5étn 


PIANIST, ACCOMPANIST, COACH 
Pine Arts Building, Chicage 
Stereopticon Musicales le coajuaction with 

Anne Shaw Favikeer 
SOPRANO 
ADDRESS 
bo: West 196th St.. New York 














= Phoae 2920 Audubes 

€ SOPRANO 

R Selolst Plymouth Church, Brookiye 

o MANAGEMENT: 

L. WALTER R. ANDERSON 

N S&S West 38th Street, New York 

E ‘d "Phone, 49 Sab 
PIANIST 

1024 Lawrence Ave. 
Chicago, ill. 





SOPRANO 
Management: NABNSBL & JONES 
1 Bast 424 St., New Vork 
Pillideiphia Address . 106 Herth 34th St, 


Phone, Preston 1901 4 


SOPRANO 
Margaret te A BO a D Oratorio, Concerts, Recitals, 


141 East 16th St., N. Y. 


ARENS VOCAL STUDIO *°*.Ws". **" 








Garz>zo0 











Fall Term Begins Monday, October 4th 
SEND 12 CENTS FOR BOOKLET, “MY VOCAL METHOD" 
Seis Monegemes! 
WAERSEL and JONES 
1 GAST 626 STREET, HOW TORE 
TENOR 
7 West 024 Street 
Telephone 1494 River. 
BASSO 
Selotet St. Patrick's Catheg@ea 
Francis ORATORIO, OP ERA 
Hotel Bristel, 122 West 40th Street 
Phome, 8101 Bryant 
Teacher of Voice in All 
its Branches 
ME. = 444 Central Park Weet 
New York, N. Y. 
Full SUMMER SCHOOL in all Departments. Victor Heinze will « conduct a Normal Class in 
Piano Playing and L. A. Torrens a Normal! Class in Singing. Write at once for particulars to 
REGISTRAR, AUDITORIUM BUILDING, CHICAGO 
SOPRANO 
D ADORESS 
2314 Broadway, few York 
Telephone, 1630 Riverside 
: FINNEGA! ae 








NEW YORK 
VICTOR NBINZE, President DR. CARVER WILLIAMS, Registrar 
Soloist St. Patrick’s Cathedral 


Cencert, Oratorie, Recitals 
3167 BROADWAY 
6166 J, Merningvide 





GEORGE ZzrO¢ 





George Fergusson, Be rlis ; King Clark 
ORATORIOS W Ee E 7 ar Dufft, N Y Geo. Dixor sorentns 
: uings, Katherine Bloodgced, Flos 
CONCERTS “we Xt Mi i) Viola Gillette Maude Berri, Jean 
RECITALS 1425 BROADWAY, BEW TORK sandes, Edith Miller 
e e Chicago, til. Met. Opera House Building “Special Operstic Training (Including Action) 
BARITONE 








Basagemest : LOUDON G. CHARLTON 
CARNEGIE HALL 
Personal Address: 34 West 44th Street 





SOLO HARPIST 


JOSEPH SCHUECKER ==: 





a>raom 





yr oe i, 


:BEESLEY 


English Violinist 
ia America, Season 1909-10 
Concerts and Recitals 
42 Third Street Galion Hill, H. 3 








= VIRGIL =| 


Piano School and Conservatory 


Fall Term Begins September i6, 17, 18, 1908 


MRS, A. M: VIRGIL. Directer 





21 West 16th Street, NEW YORK 





drat —faals—Cae 
vow DUGG AN === 
CHICAGO, ILL. 


wWw™M. EBANIN ust 


CONCERTS, RECITALS, MUSICALES | 
Studio 13 WEST 42ND STREET. - 


CARL BRUCHHAUSEN 214.815! 


STUDIO: 51 East 59th Street, New York ae... 1946 Plaze 


yy vst CONSERVATORY ¥ MUSIC 
Music :: The Speech Arts :: _ Modern Language 


VIOLIN- Hen ohannes Miers h 
. Edgar M. Cawley 
SPEECH so 
Mr. Charles Williams, “4. 8. 





EW YORK 


PIANIST 















Hh mrt it 
1 Sa al il 


in addition. to i wi here of the highest 
school af ose and, Dosmatke mn by wy ny Middle Waa 


Remdence [ 
‘une Ladies. EDGAR M. CAWLEY, Director, 430 N. Mer'dn St. Indianapolis, Ir 


eee 





sees 
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a ae oll 


enenacae abentneabea mie. s-0 Seas, 
So) Sees Setar pee: 
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| The Oldest in America 
\| Tie Best in the World. 



































STERLING Pianos 


High Standard of Construction. 
DERBY, CONN. 





The EMERSON 


1849—SHORT GRAND—1907 


to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Shert but not too short, 


EMERSON PIANO CO,, tits 


CRANDPRI7F ANNO! 1 MF 


Not so short as 





OLDwoNEW 
VIOLINS 


'iALIAN STRIN 


JOHN FRIEDRICH& BRO: 


rn fs i amnacorey 360 FOURTH AVE. 3 
- : NEW YORK % 


~ ESTABLISHED 
” 168 


TRICOLORE TESTED 
VIOLIN: STRINGS 





i 
Instructs, trains and educates after the best methods of 
Foremost European Conservatories. The faculty oum- 
bers some of the. Leading Musictans and Artists of today. 
Elocution uU Languages 
= Location ideal with respect to home comfort and lururt- 
~ ous surroundings. The finest and most completely 
equipped buildings devoted to music in America. Day 
w= and resident students may enter at any time. Illus 
trated Cate tas FREE. 
MISS CLARA BAUR 
Highland Ave., Oak St. and Burnet Ave., CINCINNATI, OHIO 














KRANICH & BACH 














Notice the elastic action 
of the Conover Piano. 
See what fine control you 
have in obtaining ‘tone 
color” and in rendering 
heavy climaxes. 


Send for Catalog 


Manufacturers 


Liucago 


Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins . Avenue NEW YORK 


EVERETT PIANOS 


Mme. TERESA CARRENO 


Will Throughout Her American Tour 1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO CO., Boston 
THE JOHN CHURCH CoO. 


NEW YORK CINCINNATI CHICAGO 


H BASS- BARITONE 
te 608 West 184th Street, New York 

Telephone: 916 Audubon 
HANNA BUTLER ::: at cae 
Frances 


151 West 105th St. 


pay a Avenue, Chicago, | 
j O s | E R Tel. 418 Riverside 


VIGTOR HARRIS“: ==" 












































CONTRALTO 





= Bigewater 7701 
TEACHER OF SINGING 


‘VIRGIL 





“3 School of Music 
45 East 224 St., New York 
SUMMER SESSION 
Begins July 5th 
SEND FOR PROSPECTUS 











PRODUCE PT ANOS 


OF THE HIGHEST MUSICAL TYPE 





FACTORY AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 


Violin Soloist 


Vielia ———. oe Ay ayy 


Wius DOENGES «=: 
ALOIS TRNKA\ {ik ate SHOWALTER 


5 Wes! 38th Street 
CONCERT VIOLINIST AND INSTRUCTOR OP 
“Voice a Golden one New York Werld 











New York 
MEZZO-SOPRANO 
THE SEVCIK METHOD 
Graduate of Prague Conservatory under Prof. O. 
Gader Exclusive Ganagemen! HAENSEL & JONES 
One East 424 Street 


76 West 113th Street, New York 
"Phone, 205 Harlem. 
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vernment with 
»wledgment its stars the following pupils of Franz Emerich: Charles 
other countries Dalmores, Mario Sammarco, Adamo Didur and Florence 
eee Wickham, and this number will be reinforced the follow- 
ical circles in Germany is directed ing season by Putnam Griswold and Frances Rose, both 
pupils, Charles Dal (Americans, the latter being a pupil of Teresa Emerich 


Dalmores, as | have already This is an exceptional list of names to represent one studio 


o Emericl 


atethe Berlin Royal Opera and at this great operatic institution. Some time ago an 
imerous other leading stages of American contemporary stated that Miss Frances Rose 
len, Hamburg and Hanover, during had completed her vocal education in America. This is 
meeting with sensational success, both not the case; when she came to Berlin she studied with 
\t present he is Madame Emerich, 

of the great at nnre 
mpanying pic Gustav Mahler's eighth symphony will be given its first 
famous master, performance in Munich in September. The soloists will be: 
imptuous home in Gertrude Foerstel, of the Vienna Court Opera, first soprano 
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- . VIOLIN VIRTUOSE now con- 

LOUIS BACHNER | certising im Europe 
enmase. «2 fs “The tradition of JOACHIM espe 
pi PIANIST AND TEACHER : x cially in the first allegro (Beethoven 
—— eee concerto) was very evident.”—Voss- 

BERRI IN] 4 se " ische Zeitung, of Berlin. 
“A highly endowed violinist. He 
~ -! : 


Address: -i ® 36 Motz Str. rendered the Rrahms’ concerto in 


Address: Care Concert Direction an absolutely masterful manner. His 
playing is distinguished by beauty 
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Instructor in Ehrlich’s School of Music, WU The DISTINGUISHED DUTCH-AMERICAN BASS-BARITONE 
Apoly Nurnbergerstr, 84 Pt. r. DRESDEN FR AMERICAN TouR: Oct., Nov., Dec., 1910 Haberiang Street, 10, Berlin W., Germany 
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piano playing at his own home, besides taking up his 
solo work again for frequent concert appearances next 


season. He founded the conservatory more than a quarter 
of a century ago, but finally tired of the rudgery of 
school work and decided that he could accomplish more 
with his pupils through private instruction. Scharwenka 


always has been in great demand as a pri 
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Vocal Instructor 
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CONCERT BARITONE AND TEACHER OF SINGING 


Address Care of MUSICAL COU RIER 
Motz Str 8G. « -« + Berlin W., Germany 





VERNON SPENCER 


KLAVIHR-PADAGOG 
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OF IMPORTANCE 


ANYWHERE IN NEW YORK 


TO OPERA and CONCERT ARTISTS 


WE GUARANTEE TO CALL FOR, CLEAN AND DELIVER A GOWN 


IN FIVE HOURS, 


WHEN NECESSARY 





SPECIAL SERVICE FOR THIS 
CLASS OF WORK 
PROMPTNESS IS OUR MOTTO 





ICHWARKZ & FORKGER 


CLEANERS OF 
FINE GOWNS 
and DYERS 








so2 Fifth Ave., 
1 East 38th St., 
2145 Broadway, 


Convenient Stores 
Throughout Manhattan 





MARY 
JORDAN 


FITZ-GIBBON 


CONTRALTO 
MEHAN STUDIOS, CARNEGIE HALL 


PAULO G 


Dutch "Cellist Fe 


| BOOKING Uy 


THE 


| NOW 


Second American Tour 


Season 1910-11 


Soloist with 
SYMPHONY SOCIETY 
St Dec. 16-17 


THOMAS ORCHESTRA 


Chicago, lll., Dec. 9-10 


GISELA WEBER 


SOLO VIOLINIST 


Reclitais and Concerts 
THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 


Successors fo the Weifsona Bureas 1 West 34th Street. New York 


Concert Direction : 
J. E. FRANCKE 
24 West Jist St. 
NEW YORK 
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5 |! 


. Louis, 





near 47th St. 

near Fifth Ave. 
near 75th St 

2269 Broadway, near 8ist St 

2:8 Amsterdam Ave., near 69th St. 
4214 Broadway, bet. 178th & 179th Sts. 





*"Puones 
2243 Bryant 
$376 Murray Hill 
aitg Columbus 
1682 River 
1437 Coiumbus 
4se8 Audubon 


704 Eighth Ave., near 44th St. 
905 Seventh Ave., near s7th St 
641 Madison Ave., near goth St. 
tasth Street and Morningside Ave. 


61 East datos St., near Madison Ave. 





*"PHones 
4136 Bryant 
1546 Columbus 
4329 Plaza 
3210 Morning 
973 Harlem 


Prompt Service Assured to Out 
of Town Orders. Express 
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Rosa OLITZK 


Prima Donna Contralto 
Oratorios—Concerts— Reci 


Eastern Mgr.: GEO, M. SOUUNON, 1 Wottene he. 8.1. City 
Western Mgr.: MAX RABINOFF, Kimball Hall, Chicage. 





Myron W. WHITNEY, Jr. 


BASSO 


Available for Oratorio, 
Concerts, Recitals 


MANAGEMENT: 


R. E. JOHNSTON, St. James Building, Broadway sh 26th Street, New York 
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WARD SEMINARY AND CONSERVATORY 


Excellent Opportunities fer Music Study. 
Signor Campobelio, Voice; Fritz Schmitz, Violin. 


Six other specialists, each with two or more years’ 
Genial climate, excellent health record, beauti/ul campus for outdoor sports. 


BASSO CANTANTE 
Metropolitan Opera House 
FerConcerts and Recitals, Address: 
Metropolitan Opera House 


OF MUSI NASHVILLE, TENNESSEE 


DR. EMIL WINKLER, Director, Piano 
European training. 


For catalog and details address, J. D. BLANTON, Pres 





wi EAN NIN G 


BARITONE 


(Acoompacist: &. 8 TURPIN) 


Por Terms and Dates for the East and West Address: H. 8. TURPIN, Dayton, Ohio 
in the South, Address: FRANK E. EDWARDS, 36 Methodist Book Concern Building, Cincinnati, Ohio 














THE MUS ICAL COURIER 








lolores in recifs eee t ee . , 
“i vhs as sae aay 4 be “ Pe ae W. Otto Miessner’s Success. 
nee W. Otto Miessner, whose recent recess at the Cor 
During the : ersville, Ind Musica lest il was duly chi icled 
f Mrs. S. S. John g \ e col wil attenti xt se Enid Brandt in Berlin. 
Eugene Bank iposing, at teaching. 4 id Br shin 
Mrs. Jol le | 6 ' . atl a \pril 28, w 
idings a , y it ss A.J. G t . 1. J. ii ur ( \ given ‘by 
ino f Ne York . ot Kelle ! jue ufter he vO PD . by 
mR uring Mr. Miessne greate u N 
Will I 1 ug i the *hurch RIN 1S 11tti« L \ 
f Our Lady of ( \ June Reet) IXled ¢ 
5. renderin (y Os ras € wing p e 
y gy r ’ 7" e st tics 
het Sa | ( , Thi I 
rohit G Seattle, 
Vriti nu g He 
recently } 
I rook | g 
Ree 
Annie Herold i ty, | 
t tt l g the 
Calif 1 1 M \ ‘ 
vy it wi \ Z 
ermal A Ht 
Liza Lehmann to Return in October 
i Le Nl, let 
‘ eturn t \ ( 
throug! P S o he 
wn English q al 
Palgrave- 1 ‘ 
Jul He 
Madame Lehn y g 
ppea Ro \ \ 
Ou y, | j 1 x 
Valley ‘ \ ( 
Lyx Moine G ( ( 
{ (on ‘ 
Pa { ( ; 
Ke 
via lexas, appe ‘ (; 5 
New Orlea 
Mac ae y \ Christine Miller in Evanston. 
wT c N ‘ \ 
Jar y 
W. OTTO MIESSNER 
Alberto Jonas Pupil to Antipodes 
Ir de { R ¢ t t f y p ‘ | 
pia al wh ted Alexander H who took a | 
vas made it Il the ‘ Ly s An 1 
ind vl At ( f ‘ 
\iretr a N 7 
whic ¢ W ee ee 
pic fhe Tribute to Carré's Singing. 
n public St 7 Canada) Tournal sa Gceorme ( 
The | Vir 
Op tu , (, 
DD Jua w iit 
there is quit 








VICTOR 
MAUREL 


VOCAL 
& SCENIC 


INSTRUCTION 


14 WEST 68" ST. 
NEW YOR K 








Premapa~ 





BEATON * 


American 
PH. B. Pianist-Composer 


Por Concerts and Recitlas 
7110 Kinsman Road, S. FE. 
CLEVEL AND, OHIO 





THE MEHAN STUDIOS 


Mr. and Mrs, JOHN DENNIS MEHAN 
Mr. JOHN BARNES WELLS 


Voice Development and Artistic Singing 
STUDIOS OPEN SEPTEMBER 27, 1909 
Telephone 5046 Colombes 70 Carnegie Hall, New York City 


Eleanor MCLELLAN 


TEACHER OF SINGERS 
| Atelier Bidg., 33 West 67th St.. New York. Phone, 4225 end 6065 Columbus 


List of prominest papils in Oratorio and Concert to bc bad on 
application 





JOHN C. DEMPSEY 


CHOIRMASTER AND BASS SOLOIST - 


MUSICAL DIRECTOR - - 
MANAGER AND DIRECTOR - 
TEACHING STUDIO - - 


St. Mark’s P. E. Church, New York City 
St. Cecilia Society of Fiushing 

John C. Dempsey Opera Co. 
S Weet 38th St... New York 


THNO rk 
307 West 98th Street Tol. 3964 River 
Menegemest: THE QGUINLAR INTERMATIONAL MUSICAL AGENCY 
Successors te the Welfsohe Bureau 


1 West 34th Street, New York 





ue PRESTO 


Adéress: MRS. FARRINGTON-SMITH, Tuxedo Park, N. Y. 


For Terms and Dates 








Ghristine MILLE 


SOPRANO 


Coneerts, Recitais. 


Telephone, Tuxedo 3% 


Gontralto 


1003 Heberton Street 
Pitteburg. Pa. 
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[Artista contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. | 
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SHEET MUSIC IN PARIS 


Americans and others residing Inor visiting Paris wil! 
find a large assortment of choice Sheet Music of all 
kinds—vecal and instrumental—at MAX ESCHIG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 


Mme. REGINA de SALES 


SINGER and TEACHER 
Villa Stella, 39 Rue Guersant - - 
Will Remove Jane 15th to 40 Rue de Villejust 


BARRON BERTHALD 


1909-1910 
& bis RUE HENRI-MARTIN, PARIS 


FriaabisstER 


Authorized Representative of LESCHETIZKY 
\ x ( tificate from the Master 
( ' Fly c Paris 
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CLARA TIPPET 


TEACHER OF SINGING 


312 Pleree Balldiag, - : Beston, Mass. 
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H, aca Marie 
Ro6ze, Comtesse et Mile. de sryas, Madame Ferdinand 
Blumenthal, Marquise de Mun, Marquise de Montebello, 
Comte et Comtesse Guillaume d’Aramon, Vicomte, Vicom- 
tesse et Mile. de Florian 


nme 


Marquise de Lussac, Col. and Madame ( 


The success of the Conservatoire International during 
the first year of its existence has induced Mr G. Wash 
ington Lopp to plan for an enlargement of the institution 
During the summer months a new story is to be added to 
the building which w m cele several new teaching 
room 


eRe 


Marguerite Hefte, the talented young pupil of Jemain, 
gave her second annual concert ‘n the Salle des Agricul 
teurs and showed remarkable advance as an artist She 
was loudly applauded a large audience for her rendi 
tion of the C major concerto of Mozart, in which she 
evidenced a rare talent and understanding. Even still 
more enthusiastic was her reception after her performance 
of a fantasie by Pierné and the expressive and original 











LA SAVOYARDE Prangoise-Marguerite 
du Sacré-Carue de Montmartre 














of : ia Bas 1u du Saceé-Carur 

fo ¢ y, fut fondue te 15 Mai iSot he 

M le a Octobre 8o5, fut baptisde le 20 

inne montée dans son clocher le 

kg forme a battant #t jes accese- 
andante of Jemain, both of which were conducted by the 
latter In the Brandenburger concerto of Bach Mlle 


Hefte was admirably seconded by René Billard, violin, and 


M. Blanquart, one of the leading flutists of Paris. Variety 





was given by the singing of Madame Mauric- Gallett, 
who interpreted with mastery the “Joies et Deuleurs” of 
Arthur Cocquard. This cycle, which is a modern expres 
sion of “Frauen Liebe und Leben,” is one of the most re- 
markable song cycles of today and deserves to be widely 
known. It expresses with wonderful truth the joys and 
sufferings of the woman, but unlike the slave’she was, she 
has become emancipated and is not of the nature to suffer 
in silence. L’ingrat ne m’ aime plus, but nevertheless one 
feels she will not sink in self pty, but will rise out of 
her despair a better being for her suffering 
zene 

Monsieur and Madame A. Blondel on Saturday gave a 

soirée musicale in their spacious salons that in every way 


proved a brilliant affair. The program follows: 


Sonata for piano and cello............ «sees. Saint-Saens 
MM. A. Ferté et J. Hollman 

AGI . ~< cbedbcncdvenvevences janvwees . : ‘ Fauré 

Si Ge te WOU Sade esate sis Keechlin 

Tournoiement (des Nuits Persanes). Saint-Saéns 
M. De Vries 

PeGEe: so ceciscssvans kas te thane - eee. Rachmaninoff 

Tied WeCtUrMe cc oricveccee sshenve = ek os wees Paure 

Bourée famtasque ....cccvrscossscce nee ...E. Chabrier 
M. A. Fert 

Clair de Lune , xe Void Cheg ees os ve Faure 

Les Roses d'Isp shee pawn ‘ > P . . Faure 

\riette peeeeeecesecdedesmbn . owe . Debussy 

Mile. M. Meérentie. 
Camsometts .ccccccdsves SESRONCE Decne sdedeves Kec hke ooo 
AGPORMONEEE « ccccccciccissons ey erie Pret reer ee 


M. J. Hollman. 
Duo de Marie-Magdeleine ere Tee pan Massenct 
Mile. M. Mérenti€é, M. De Vriés 
Danses Grecques. 
Reconstituées par M Sourgault-Ducourdray 
Réglées par Madame Mariquita. 
Regina Badet 
At the piano, MM. Schmitz et DBoisard 
Ree 
\t the Berthelot Institute the last reception for this sea- 
son took place on Saturday afternoon when the follow 
ing program was much enjoyed 
oe oe en en eee . Chopin 
Erl King . - , > ‘ Schubert-Liszt 
Thuel Burnham 
La Vie et TAmour d'une Femme 
Madame Fournier de Noe? 


Schumann 


Elegie (for cello) . ike . : recess Gs. Paure 

Abendlied , pers ; ‘ Schumann 

Menuet in hes . . Aug. Beck« 
Louis Fournier. 

Don Carlos (grand air)... . nkacd i ee 


James H. Goddard 


Thais (meditation for violin) Massenet 


OCCOOND cc ccccnsrstogeses nie Anemovanet 


Nleibia des s Anemoyanni 


The audience was large and very appreciative 
zre 

The Students’ Atelier Reunions, held on Sunday nights 
in the Vitti Academy, Boulevard du Montparnasse, from 
the beginning of November to the end of May, have just 
been closed for the summer months At these mectings 
the musical program presented is quite a feature, some 
times amounting to an interesting recital or varied con 
“cert. The closing reunion offered vocal numbers from 
Beethoven and Schumam sung by Charles W. Clark and 
violin soli by Arthur Hartmann drawn from MacDowell 


Hartmann, Zarzycki, Tschaikowsky and Hubay. The Rev. 
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PIANIST and TEACHER 


THUEL BURNHAM 


TEACHER OF PIANO 
Pupil of Leschetizky and William Masen 
119 Rue de ia Tour (XViIe) 


PHILIPPE COUDERT 


6 RUE EDMOND ABOUT-PARIS 
PUPIL OF JEAN DE RESZKE 
VOICE PRODUCTION AND ARTISTIC SINGING 


K IDD a Singer and Teacher 
A * 

T j KURSFURSTEN STRASSE 54 
E MUNICH, GERMANY 
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ARIS: 3¢@ Ville Du pent, (Rue Pergolese) 
Cable Address: Viradosser 
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GLARK 
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17 Rue Mozart, Paris 


wiser WAYNE. 


39 Rue de Prony (Pare Monceanu), Paris 


uric GAY NOr 


TEACHER of SINGING 


Authorized Pupil of King Clark 


KING CLARK Announces the Removal 
of the 


King Clark Studios 


8 RUE BUGEAUD, PARIS 
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Mr. Shurtleff extended hearty thanks to all who have aided times heroic music; in fact, one finale bears a close rela~ and Emma _ Ebeling (piano) Mary Eckhardt Bort 


ee 














in this work, adding by the ministry of music such an up- tionship to ‘Pére La Victoire.’ Several airs were encored.” (vocal); 4 Cockins (violi 
lift to the services Rae nRne 
~ 2 .e “On ne Badine pas avec Amour” has been a great Maud Cockins pupils Lancaster will give a 
. . - . : . , , ' i 
Elise Kutscherra, the well known Wagner and lieder cess at the Opéra-Comique Gabriel Pierne’s music ts lrawing room recital at the home of Mrs. Charles Whale ' 
singer, gave a concert in the Theatre Femina, at which both dainty and tender Mile. Chenal has scored another ext Tuesday evening 
some of her pupils made an appearance. The singer pre- triumph and proved herself a great singer. Had she only Rn, 
sented an attractive program of German and French lieder, an English accent (remarks a critic), she would be i ! lhe “for ind nsts tal ‘ ju 
toward which M. Georges de Lausnay contributed several with proclaimed a great Parisian singer (lo whom doe y divided me of t r | lt the mecreased 
piano soli At all times Madame Kutscherra may be he allude our Mary”’?) Deuma Hen ind conscientious $ the teacher's work, as he reali } 
praised for her style and artistic delivery and this occa ——— that pupil stantly being pared with other 
sion proved no exception. Her efforts were warmly and MUSICAL TORONTO. pupils, and his work w ut teachers, for 
generously applauded by a large audience Toeow Get te stimulates him t ! ighest p lites ithe effect ot | 
zene Donald C. MacGregor, the well known Canadian bari- preparing tor a recital ts not ways good for the puy 
\ well known and charming French violinist, Suzanne tone. has just returned to the city after a season of stren- because the many urs of te ical traming on the 1 
Chaigneau (a member of the celebrated trio of ous concert work, having filled many important engag tal piece is t iry imstructi lost : 
Chaigneau sisters), announces her engagement and ap- ments in Canada and the United States, including De Until the pupil © really in advanced state the pani : 
troit, Brooklyn, New York, Buffalo and Battle Creek. Mr. recital a Tare tat g a tew of the teach : 
MacGregor has just closed with the Interstate Chautau ers tf having frequent studio recitals, where t student 3 
ie 
ss : . 2 , " 
qua Alhance of Columbus for a six weeks’ American tout ‘ er, and the ca visit pupil \ i 
over their “Star” circuit, commencing at the Silver Lake thet esson, has been proven to be of great val 
Chautauqua, Cuyahoga Falls, Ohio, on fuly 21, and ap mR eR 
“ Pe ; le 3 , f t} 
pearing as soloist at all of their series throughout Oh the Nich h ! juisit t 
. ae 1» , Ww f aS Mies Nichols y 
Michigan and Illinois Last summer Mr, MacGregor was P st a tea , ‘ ' \ ‘I ! : 
with the Lincoln Park Chautauqua Association, and whet y ind charming, ar tist former and a painstak * 
ever he appeared his splendid voice and dignified style xg teacher oie wa pup r MI to Jona t Ber = a 
> -. ‘ ’ " ~~. a — . ’ 
evoked great enthusiasm and stamped him an artist of the amg was ap nis anit E ner rast year 
first rank. Mr. MacGregor also has marked alnlity as a With hu 
conductor, being musical director of the Victoria Pres nee 
byterian Church choir, which numbers over fifty voce Edith Bratt a" , W Ss been at the hea 
and which is considered one of the best im the t P othe I rt t 1 U Wesleya University 
eRe ( ew iM for \ iccepted a simol 
Dr. Albert Ham reorganizing the National Chor position in the | ersit f Ihin Miss brat is a | 
FOYER OF THE COMEDIE FRANCAISI ; siete we See af } } 
ndente i Resor eseR a Ne for next season's work, and owing to the nut us ap pup ha L.A 
' ' plications rece d has decided to incre the number of neRne 4 
proaching marriage with Hermann Joachim, son of the PUS#HONs Tecelved has ax ded to increase t ; ‘ x 
’ Sear ae” " ’ al , ' ce terest the pr t { : 
| ' , sing Ss to two hundred j 1 twenty-five mh ill aise : ' 
illustrious violinist. Mlle. Chaigneau’s fiancé, who was an gers to tw dred and twenty-five and will al 
; tint his auxitharv choir o ;.OVS ve important fe 1 mg a Wey t t A () ite ( y 
ofhcer in the German Army, has sacrificed his career for — SS , # boy 5 ie " * \ | { i 
, 7; ‘ th t al ¢ orus concerts fo his vy r ous the piace b t it p S thal } { hum i \ ! 
his bride in order that she may continue hers in Paris with e of the Nationa hor - ce p ry , 
| | , e-engagement of Marga Keyes, the contralt whose ity of enns) \ thers rin fees Na i 
her sisters. Mlle. Chaigneau, who has enjoyed brilliant re ren gement largaret Keys , tral N : i] 
» | ' } . ' ; " woot | } ect , whe t \ i pr t« t ! wi 5 
1 i ‘ ‘ I al ivs ¢ a 5 8s Ssatt« and tn t k } 
sults in her professional work during the past few year PPSSIEHCS NETS aaa _s :; ee ’ . : : 
. - rage? 1! ot ‘ 1D 0 t} you , 4 gat nm plat estabn ed ! Vili Phhae ' Vv t ! mm «the 
will resume teaching after the ist of October next gagement of Yolanda Mero, the me ! Gata | | 
} } j P , } fiat ttem vit ; N ittet the 
st wih 1 heralded as cle ot rie tryest not abl iri : . w . P . V . 
nRre”e ' , 
ft the day AimMA VANBUSKIRK in rsity for ‘ t ture it who wk 
he vollo reater “Hans le Joueur de lute vas , ther ! ‘ e f rd 
At t Apollo Theat H J le Fut l e } ‘ , ( le 
iat Deen prodeced with great success. The work i 8 MUSICAL PROGRESS IN COLUMBUS partment of ¢ of Ohio will appreciate 
° 
comic opera in three acts by Madame Maurice Vaucair t Ihe lem { ' t t sea 
. ‘ M | 
and Georges Mitchell with music by Louis Ganne. Says the 5 ‘ , ; P 
. is ; : , The month of June ha een entirely given over to re 
Petit Journal The success was very great and into the , Bie ge Ma MITH 
a ‘ : citals and commencement progran with the exception ) 
enthusiasm of the public there probably entered a certain ' ; Nf Bol 
. a band concert given this evening mn femorial tial 
element of slyness. It had thus become evident that it ae eS wi i Ml Teact Our Library Circulation. 
I iratie: are very active i“ iio N eacl 
was useless to have recourse to foreigners, a Frenchman I nA 
. . 2 : ers’ Association Convent ind having attended tl ! ! I Court 
also was capable of pl lucing a beautiful work And there ' 
teresting conver for t twe ’ , | ») il t \ 
were rounds of applause and encores, and in addition, in 
. . ' : say truthfully | have never } ime before w uso Ke | 
accordance with the wish expressed by the authors in a : 
j many artists outsice f ve een on the rogra eache . 
charming prologue, the spectators hummed the tunes as ‘ , , ; Com 
tl t1 rhis is for the pleasure nd pr t of the Oh teacher y y 
ey went home 
; nee Beside the foreign talent, representative Oh «ih ‘ 
. will appear in recital, also composer ind speal Ly 
At the Paris Opéra the Russian dancers have excited " : % $ A 
tinguished laymen will « t 1 chalre 
much curiosity Moreover, it is interesting to see Schu , 
> r ne ep dates are June 29-30 and July 1 : . 
mann’s “Carnival” transformed into a ballet [ig i ‘ f 
Ss 8 & a ae 
Le Petit Parisien “For this poetic and amusing The piane inging and violin teachers wl ‘ Gr 
libretto, inspired by a story by Merimée, M. Ganne has recitals the past week are Rosa L. Kerr, M I | today | boug 
written very pretty, lively, gay, tender, graceful and some M ey, Ella May Smith, Anne EF. Skinner, Cl Miche 





ISIDORE 


AMPERTI~WALDA||j(KSTONE 


SCHOOL OF SINGING VOICE PRODUCTION 


160 Boulevard Malesherbes Interpretation Finish 

















| (Place Wagram) PARIS, FRANCE mas ARIS NEW YORK . 
All Communications to be Addressedto MAME. GIULIA VALDA an ee a Dg to ec 
, SPECIALIST INVOICE PRODUCTION; EZ THEL DAUGHERTY ; 
GABRIELLE GROSSET ices sie see Tui Fendt nee 
OFFICIER d’ACADEMIE (Trocadero) EF ao pena orl 6 ee 


D’OPERA ET DE CHANT 
WASHINGTON PALACE, 14 Rue Magellan (Champs-Elysees), Paris 


M. FRANK G. ODOSSERT M. LEON JANCEY (Secretaire de l’Opera Comique) M. G. WASHINGTON LoPP 
Musical Director Seerétaire General Du Conservatoire International Busia mM rf 





Endorsed by M. Avsert Carré, Director Comique, Paris, and M. Oscar Hammerstein, Director Manhattan Opera, New York. 
F; includes foremost Artists of Grand and Opéra Comique. 
GRA PRIX (which includes operatic débuts in Europe) will be awarded by jury of which M. Massenet, Composer, is President. 
Conservatoire Opens October 1, 1909. 
All communications must be addressed to M. G. WASHINGTQN LOPP, Manager All applicants desiring to compete for tree scholarships address Business Manager 
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PROVIDENCE MUSICAL DOINGS. idded distinctly to the pleasure of the audience, and Mr. the Churchill House on May 18. The broad and singing 
; Andros supported both artists with excellent accompani- tone, the smooth legato and the precision of the ensemble 

ent show the careful training in every detail which Mr. Bot 
nnre way has given his pupils. Mr. Botway played the Tartini 

Gertrude Johnson Bullard, soprano soloist at the First concerto with the cadenza by César Thomson. Special 


I I I 


faptist Church, and a pupil of Anna Miller Wood, of ™ention must be made of the rendering of Dancla’s “Fifth 

been doing a large amount of solo work in Air Variations’’ and Heermann’s “Berceuse” by little Elo- 
die Farnum, daughter of H. Cyrus Farnum, the well known 
artist, who is eight years of age and has studied but 
ten months She has an abundance of temperament and 
plays with the skill and musical feeling of a more mature 
artist. The other pupils taking part were Eloise Prosser, 
Lottie Bloom, Ray Cote, F. Vogel, William Fairman, Don 
ald Hosmer, Artaki Berberian, Ben Bass, Paul Finstein, 
David Chavenson, Dorothea A, Scott, accompanist. 


ovidence and Boston this season and she expects to 

ve even a busier season next year 
nme 

Walter Briggs Johnson, the leading orchestral violinist 

his city, left last season to accept the position of first 

the orchestra on the Government yacht, the May 

Mr. Johnson also plays the clarinet in the Goy 

Band and since he has been affiliated with these 

(less than a year) has received highest nee 

captain for his most excellent work 


Rene 
1 


\merican Band and Orchestra, Bowen R. Church, careful preparation and present such composers for his 
or, with the assistance of Anna Ellis-Dexter, of Bos juvenile class as Beethoven, Gurlitt, Chadwick, Chaminade, 
ve a fine cpneert in the Providence Opera House on  Neyin, Foote, Grieg, Mozart and Schumann. His organ 
i9. Mrs, Dexter will accompany the band and orches- recital at Christ Church on Whitsunday proved to be one 
it departs on June 17 for a long tour of fourteen of the best he has ever given. 
Western cities. The program began with the The program was: Allegro moderato (from first 
Regimental March” in honor of the composer, the sonata), Mendelssohn; “A Springtime Sketch,” Brewer; 
; es, who organized and directed the band “Bridal Song” (“Rustic Wedding Symphony”), Goldmark; 
iis death, and the organization will follow this cus serenade, Lemare; “In Springtime,” Hollins; prelude to 
ur. Joseph Le Maire, first clarinetist, was well third act and bridal chorus from “Lohengrin,” Wagner 
his artistic work, especially in the difficult Mr. Dunham has recently been elected as colleague of 
of the “Reminiscences from the Grand Operas of the American Guild of Organists; the first person in 
Messrs uurch and Spary received a cordial Westerly to receive the honor. 
on for their ever popular cornet-trombone duet from 
di Mrs. Dexter was none the less pleasing in her nner 
Let the Bright Seraphim” (Handel) and “Lone and \t the Church of the Messiah on Sunday morning, May 
(Mendelssohn), She was compelled to respond a9, a special memorial service in honor of the late King 


Rowland W. Dunham, of Westerly, is giving pupils’ re 
citals of a high order this season. His programs show 


le encore with folk songs. The ensemble work [dward was given. Ella Beatrice Ball (violinist), assisted 
| could have been better with the following numbers. Prelude, “Ave Maria” 
RRe (Schubert-Wilhelmj), with organ; —berceuse from 
\t the Union Congregational Church, Gene W. Ware, “Jocelyn” (Godard); “God Save the King” with 
ganist and director, Ina Few Longfellow, who has re- organ The choral service was under the direc 
ntly won her way into our circles from one of the large tion of Perey A. Bainton and the following numbers, 
hes in Pittsburgh, has been engaged as soprano solo- aj] by English composers, were sung: Venite (Savage), 
On Sunday evening, May 29, a special music service Te Deum (Smart), Benedictus (Crotch), anthem, “Who 
by the regular quartet, assisted by a half dozen Are These” (Stainer). In the evening a patriotic service 
cal singers to constitute a chorus. The musical was rendered and Frank Raia, the well known harpist, 
rogram follows: Organ prelude, “Allegro Mod- assisted at the organ recital and service. The program 
(Sonata IT) Faulkes; hymn 157, “With songs and was: Fantasia on “The Star Spangled Banner,” “Brantlied” 
ounding loud”; cantata, “Hear My Prayer,” Men- (Cheshire), “Offertoire de St. Cecilia,” in D minor, (Ba 
hymn 1,161, “My Country! "Tis of Thee,” Carey; iste), adoration from “The Holy City” (Gaul), reverie 
Jesus, Meek and Gentle,” Reichardt, Miss Ses- (Burro), “Au monastére” (Hasselmans), “Murmuring 
ble quartet, “There Is a River,” from “The 46th Wave” (Oberthier), postlude, “America.” Bertha An 

uc lude, Concert Fantasia in FP’ toinette Hall, organist. 


eee Rene 


Phillippe L. Botway and his pupils united in giving a \t a meeting of the Rhode Island Federation of Music 
pleasing violin recital to a large and interested audience in Clubs, the president of Brown University, Dr. W. H. P. 





yY RAN Oratorio, Concert and 

Address: Pa ery I ee eee 661 Chelses er —— Recitals 
LOUDON CHARLTON 
Carnegie Hall, New York 


PUBLICATIONS OF 


Vi 
Oo] 
> in 
3 East 43d Street, New York wee is, 
COLLECTIONS OF OVERTURES © 


FOR 0 In America Season 1910-1911 
re See wanacewenT: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, Successors to the Wollsobn Bureau, 1 West 34th Street, New York 
COLLECTION OF ITALIAN OVERTURES 


17 Overtures.2\ols., each 75c. 2 vols, in one, cloth, $2.50 M 
COLLECTION OF GERMAN OVERTURES, Edited and fingered - 
by LOUIS OESTERLI E. 


17 Overtures. 2 vols., each $1.50. Cloth, each $2.50 
DRAMATIC SOPRANO VOCAL INSTRUCTION 


COLLECTION OF FRENCH OVERTURES. Edited and tingered Late Instructor of the Conried Metropolitan School of Opera 
by LOUIS OBSTERLB 


° Overtures, $1.00. Cloth, $2.00 STUDIO: 210 West 107th Street Phone, 3117 River. 


BARITONE 
LOUDON CHARLTON 
Carnegie Hall, New York 
MEZZO SOPRANO 
Tour New Booking 
26 West 426 Street, Hew Terk 
Residence: 248 Loner ireace 

















COLLECTION OF FAMOUS OVERTURES, Edited and fingered 
by LOUIS OBSTERLI 
2 vols., each $1.50, Cloth, each $2.50 


COLLECTION OF CONCERT OVERTURES, Edited and fingered 
by LOUIS ORSTERLI 
2 vols., each $2.00, Cloth, each $3.00 
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Faunce, Dr. W. L. Chay Har cl : ’rof ! 
‘ ’ P hapmar Hans Schneider, Prof ill { { ' 
eas : Carl Bernthaler, Conductor. © Wee oe cone gag 
Arthur Ware Locke and others gave very interesting ad 1} ing , 10-1911 
‘ : Carl tha } 7 ' 1 ] , 
lresses concerning th ditior f music in this city ; me 
i i aia {) t { 1 € pr ! ‘ t ‘ 
ind some very good suggestior ti irried out for th 
Mes ot tha ant uctor America today. ha returned | re MUSICAL LINCOLN 
welitare 0 le ar In « ming years 
. \1 His rene ra i I i c ful € 
rFreFe _ 
. ; * Southern States, and will open a leven weeks’ engage ihe sixteenth annua ! wel t t ot the | 
Che Lamperti Opera Club, Signor Gilli, director, gave a , F : ‘ 
: ' ; ment in that city ne 11 Mr. Bernthaler’s success Versity School of Mus \ ) ie 
ruscellaneous recital on April 26 before a large and appre ; ‘ ; I ter } 
t P rin the fev y S ; hry na torshie } < ' 1eAaler wetore re ! ‘ 
clative audience. The program was as follows " : 7 . ‘ : 
‘ as : : iarked lignity Sa tomary, Was present : 
Quintet, finale from “Martha,” Flotow, Miss Barck, Mrs , i 
; E a ma has _w rf Che dignity of the works pe : , : 
Loveland, Mr. Sears, Mr. Plasse, Sig. Liguori and Club: a i 
‘ : influet over his play rmance would do credit to a g 
bass solo (“Don Carlos ), Verdi, Mr. Farly trio trom — , y — ‘ \ 
: : ; ers, and reads his scores it is remembered | 
“Attila,” Verdi, Miss Egan, Mr. Sears, Sig. Liguori: bari : - \ 
: wit lige two y 
tone solo, “Il Balen del suc (“Il Trovatore”), Verdi, be : TaN M 7 , 
e of Stuttgart toget mime 
Mr. Sears; tenor solo (“La Gioconda”) “Cielo! e mat ‘ ee 
: ; , ms a " be al | ed n Re 
Ponchielli, Sig. Liguori; duet frem “Ruy Blas,” Marchetti 3 , 
pe . : : : ! i is musical ) 1 \Irs 
Miss Barck, Sig. Gilli; bass solo, Vulcan’s song “At the a ? Dire .5 
. P . ed 1 n (yer y r t _ 
smithy,” Mr. Plasse; trio, finale from “Ernari,” Verdi, , : , . " ‘ 
. 1 . ‘ , bor € as t een | 
Miss Barck, Mr. Farly, Sig. Gilli; piano solo, valse bril “ és. 
4 ‘ Ts I me i 
lante, op. 34, No Chopin, Mima Robbins Pierce: sele : RRR j 
Ihe eT 1 t tts 
ti Ss Irom The | y D tt s ino § i , Wesl . 
. } 
, . urg heh y i) 
juintet, prayer, arranged by Sig. Gilli, Miss Barck, Sig ; race . 
% , ; il the experi . 
Liguori, Mr. Sears, Mr. Markham, Mr. Plasse; tenor sol My ocdaales sie 
“eg . . wane W i 
cavatina “Sfolgoro divi rag! Sig. Gilli; grand chor RRR 
' , , 3 1 ’ : ganizati Die 
Celeste un ‘aura,” Club; baritone solo, “La sacrilega p Las : t y ( 
e : ‘ with his thity has 
rola” with sextet and chorus, Mr. Sears, Miss Barck, Mrs . irtisti 
P A placed Wh ) r I t 
Loveland, Mr. Markham, Sig. Liguori, Mr. Plasse and the * \ iil aa © we nga I 
: : d . ra t mericas mu 
Club; trio from “Il Trovatore Verdi, Miss Barck, Mr ~ rt 
, . _ ans | . R of 
Sears, Sig. Gil The singet il ill pupils ot Sie. Gill . 7 Comp P t w 
trs | } ? Th y ‘ ' *) 
be GRE TS I CRT Ee Ie ET PEE SE the Pitts! Festival © ‘ i ‘ s 
t ct 2 a tr ' nod well pia 1 . . m a” 7 
. is encouraged rie | Pittsburg presentative 
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[he writer wishes to take the opportunity through this Albert Spalding to Spend Summer Here. 


Jumn to thank all those who have so kindly shown SI \ine i 4 
ir appreciation and extended neert courtesies during America last Wed) yy on the steamer Kronprinze Ent) Minas 4 
the past season. She desires to thank especially Colonel ‘ li Mr. Spalding | pleted tr phant tour Orchest: { ont cl a 
Wendelschaefer, of the Providence ()pera liouse. for the the ku opean ( ntinent efore he . es iiel sd : ; * + c 1, . f 
courtesy shown during the entire season of grand opera In the party with the young artist were M I Walte Cvieth iad ae r ; 
by the Boston Opera Company Spalding J. Walter Spal yw and My Board: Cone Warsaw , 
BertHa A» NeTre Hau e ce , . ‘ . 
ird the fine ‘ had ‘ it the ¢ 
Does your daughter sing by note?” panied by his mother. Mr. Spalding w pend the cea ae ie 
“Certainly not,” replied Mr. Comroy We pay wt er at M th Be with men . f his, famils , Phil ce 
cash for all her music les ~ W ington Star | planned t l for Europe « \ 
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rk 
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break be 
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ndously 


form 


New 


soloist B 


Lon 
the 


8, by the 


lambourg, 


al ending, and Busom 


effective exposi 


as the program notes 


traditional sense 


rformance lasts more 


tween the movements, 


It was first given in 
Newcas 


the 


festival at 


mi Petri was solo 


and content are of 





MADE FAMOT 
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endless 


' much 


in this new 


mn 
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orchestrally, 


so display 


eptr 


5S BY DICKENS 


it must needs meet 


he ever present con 


to be lightly 


is no 
general culture and 
perchance woman 
cared for in a 


the 


pro 


sum up artist 


modern musical 
a hazardous piece ol 
Better 


es judgment 


than that 


to 


hypocritical 


illy be found have 


one convictions be 


a philosopher and an 


ity of tone poets, has 


chain of musical art's 


to introspection and 


omposition ot 


and in which he 


but with tremen 


deve loped Ww ith 
of his psycho 
in artist, which 


by composers of 





various climes. The work is a masterful composition. 
Its construction bears all the distinction and dignity of 
coherency and intimate interrelationship of thematic ma- 
The presence of individual color, which permeates 
of a Busonian 


terial 
a new 
genre, carries through to a musical finish quite unlike any 
to contemporary art all the 
imagination of Of Bu 
soni’s conducting nothing but the highest praise may be 
given And of Mark Hambourg’s playing of the difh 
cit piano part, a brilliant and emotionalized reading was 


and individualized idiom, signally 


other contribution musical 


and modern ideas its creator. 


given in the true Hambourgian style 
nere 
Richard Strauss’ “Feuersnot” will be produced at His 
Majesty’s Theater July 9 by the Beecham Opera Comique 
Company 
nere 
A Mozart festival is announced (His Majesty’s Thea- 
and thereafter, “Tl 
“Le Nozze di Figaro” will form the 


ter) for June 20 when Seraglio,” 


“Cosi Fan Tutti” and 
repertory, 
RRe 

One of the most interesting figures in the musical world 
is Camille Saint-Saéns, who has been a visitor to 
this giving interpretation to 
unfamiliar Mozart concertos at Bechstein Hall, as- 
sisting at the concert the cellist, Joseph 
Hollman, at Queen's Hall, June 7, when Ysaye and Pugno 
were the at the 
Covent Garden Royal Opera when his “Samson et Dalila” 


today 


London week, delightful 


some 
given veteran 


also on and occupying a box 


program, 
was given, on which occasion he was the cynosure of all 
[wo more recitals, to be devoted exclusively to the 


the 
orchestra, under the 


eyes 


Mozart concertos, will be given by noted composer 
and 22 A small 


Hollander, will again assist. 
nner 
Cernikoff, the Russian pianist, who gave a 
Hall, June 7, very 
a nonhackneyed construction, The 
consisted of two old Bach, ar 
Cernikoff; “A Lesson the 
Arne; an etude in the form of a 
Beethoven; 


June 


pianist, J 15 


conductorship of B 


Wladimir 


recital at Aeolian brought forward a 


interesting program of 
pieces by 
for 


opening group 
Mr 
Augustine 
Christian 


ranged by Harp 


sichord,” by 


gigue by J Bach; andante in F by 
novelette in F by Schumann; berceuse by H. Gotz; “Zigeun- 
ersttick” by EL E numbers, “Valse 


Impromptu” and “Legend of St the 


Taubert; two Liszt 


Francis,” and Bee 
thoven “Appassionata” sonata, introduced in the middle of 
the program. Of this latter work, so elusive in the charm 
with so many of its interpreters, Mr, Cerni 
All the nobility, the bril 
that distin 


the musically dis 


of its spirit 
koff was in perfect harmony 


liancy, the pathos and emotional coloring 


when interpreted by 
cerning like Mr. Cernikoff, may be gifted with 
a splendid technical command, were revealed with charm 


guish this work 


one who, 
and a certain individuality that placed the pianist at once 
Mr. Cerni 
koff produces a very lovely singing tone quality from his 


upon a sure and unequivocal artistic status 
instrument, which is enhanced in a greater degree by ex 
work The artist Beatrice 


Wilson, who sang two groups of songs with good musical 


cellent pedal assisting was 


feeling 


RRR 


Marchesi will bring out several of her ad 


an operatic performance to be 


Blanche 
vanced pupils in given at 
( ourt 

from 
“Martha,” 


Pierrette 


the Theater July 2 Scenes in costume will be 


lroyens” in England), 
“Faust,” “Carmen,” “Werther” and 
Walter Van Noorden will con 


sung “Les (first time 


‘Lucia,” 
“Pierrot and 
duet 
nee 
Edith Walton, the young English pianist, whose recent 
recital at Bechstein Hall is well remembered, is now in 


the north of England, where she is filling some private 


engagements 


nae 


What a wonderful composition the Brahms D minor 


virtuoso such as Mischa Elman proved himself to be, 
once again, at Queen’s Hall, June 4. The most beautiful 
adagio perhaps ever written for the violin constitutes its 
middle movement, and all its great depth and beauty of 
lineal contour were delivered with the grandeur and 
sweep of the Elman mezzo soprano tonal quality. Other 
violinists play this number, and play it well, but their vio- 
lins never wholly lose that querulous soprano quality, not 
at all in harmony with nobility of sentiment and heroic 
verve—all to be found in the Brahms adagio of the D 
No less remarkable was the interpreta 
tion of an old Italian concerto by Nardini. Of an entire- 


minor concerto, 


ly different character, the violin immediately assumed the 
of a light 
And in the Saint-Saéns B minor concerto, a work so well 
known and so often played that to attempt it invites the 
of view, transformed 


concordant timbre and sparkling brilliancy. 


hypercritical point was also into 
new and ever changing moods which, combined with the 
brillancy of the whole conception, was an interpretation 
The Hall Orchestra, 


under Henry Wood, gave a splendid support to the young 


long to be remembered. Queen's 
\ second recital will be given June 25. 
nme, 

\ delightful informal musicale was given by Mr. and 
Mrs. Ingo Simon at their home, in St. John’s Wood, June 
4. Some of the more advanced pupils were heard in soli, 
both Mr Mrs. the 

Among those present were Mrs. George Swinton, 


artist, 


and and Simon contributed to pro- 
gram 
George Fergusson and Erich Wolff. 
nnre 
Moiseiwitsch was heard in piano recital June 2. He 
met with the same hearty appreciation extended him when 
he appeared here last February, and is without question 


His 
the 


one of the most promising of the younger pianists. 


program included the Beethoven op. 111 sonata; 











THE THAMES, RICHMOND. 





Schumann ; 
three Chopin numbers, and “Don Giovanni” by Liszt. 
Ree 
A distinguished artist is Kathleen Parlow, the young 
Canadian violinist, who has become so great a favorite 
with English audiences. 


Brahms-Handel variations; “Kreisleriana” by 


It is no exaggeration to say she 
draws the biggest audience as well as the biggest tone of 
any woman violinist now before the public. There is an 
individuality and much charm in her playing, and her 
interpretation of a program, which included a Saint-Saéns 
sonata (No. 1, op. 75, in D) for violin and piano; the Lalo 
Bach, and a group 
by Schubert-Wilhelmj ; 
Handel-Burmester, and 


“Symphonie Espagnole,” chaconne by 

the “Ave Maria” 
Bach-Auer; minuet, 
\uer, was in every way that of the especially 


consisting of 
“Sicilienne,” 
tarantelle, 
talented virtuoso, gifted with much innate musical feeling 


E. K. 





“No, sir!” savagely whispered the leader of the band 
“Not The next thing is ‘Hail, Columbia!’ ” 

faking his station, he scowled, waved his baton, and 
the noise of the brasses burst forth— Exchange 


music! 


’ 


“My goods speak for themselves." 
“What are you selling?” 


“Graphophones.”—Washington Herald, 





concerto really is, when interpreted by a comprehending 


te 





Cable: Keynote, Lendon 


CONCERT DIRECTION 


DANIEL MAYE 


Betablshed 1890 
Chatham Heuse, 


George Street, 
Hanever Square, W., 
LONDON, ENGLAND 


Sole Representative tor EDDY BROWN and ELENA GERHARDT 





> LILLALORMOND 


MEZZO SOPRANO 
Managemeal: R. E. JOHNSTON, St. James Building, Broadway and 26th Street, New York 





Mr. WILLIAM SHAKESPEARE'S 
Address in England is Mansfield Lodge, 15 Hamil- 
ton Terrace, St. John’s Wood, London, N. W. 


HERMANN KLEIN 


VOCAL STUDIOS 


Bechstein Hall, London, 























Leirsic, June 2 310 

The Leipsic City Council has granted Robert Volknet 
release from his management of the city theater and 
opera, his services here ending March 31, 1912, then to 
begin as business director of the city theaters and opera 
at Frankfurt-am-Main The Leipsic council issued to 
day its advertisement of the prospective vacancy. It in 
vited applications for lease by a new director, to begin 
service April 1, 1912, and to continue until June 30, 1919 
The terms of lease, according to its advertisement, are 


about as follows 


The council reserves the right to renew contract at the 


expiration of the seven years 

Terms of lease are to be seen in the former lease of 
November 9, 1907, and supplement of May 21, 1910. These 
terms may be had on sending the sum of two marks to 
the registrar of fees 

The most important conditions require that the lessee 
maintain in the city’s two buildings a large enterprise for 
the worthy presentation of opera, drama and operetta. He 
shall not have charge of any other the ater, shall not en 
gage in other business nor permit the Leipsic theaters to 
be managed by another person. Performances are to be 
given in the new theater daily, except on such days a 


theater performances would be illegal, and with the ex 


ception of summer vacation that may be agreed upon 
The frequency of performances in the old theater may be 


decided by the lessee 

The lease does not call for interest, but the lessee must 
pay yearly a total of 14,300 marks ($3,432) to the thre 
pension funds 

The architectural keep of the two theater buildings 1 
under the control of the city, which also apport 
specting and lighting personnel 
The entire invoice of the theaters ts property of the 
city, and the lessee must contribute annually 15,000 marks 
($3,600) to its maintenance 

The necessary decorations, the wardrobes and all theater 
paraphernalia must be provided at the expense of the 


lessee, nevertheless the city makes appropriation thereto 


city 





if the new decorations cost $12,000 in one year, t 
gives 50 per cent., and if the outlay is more than $12,000 
but not more than $18,000, then the city appropriates 3314 
per cent Above that amount the city will not go All so 
purchased decorations and paraphernalia become the prop 
erty of the city 

Prices for admission to both theaters as previously fixed 
by the city, and exceptions are only to be made by city 


permission. 


The orchestra of « whty seven persons, which has als« 


to serve in the Gewandhaus concerts and in the music of 
the St. Nicolai and St. Thomas churches, is at the disposal 
of the lessee, for the work of the new theatcr For this 
service he must pay annually $28,320 to the orchestra salary 
fund. 

Flectric light in value of $7,200 yearly is furnished free 
to the lessee. 


Net earnings to the amount of $7,200 fall solely to the 


lessee. Net earnings above that sum will be divided be 
tween city and lessee, so that of the next $4,800, either 
party received half Should net earnings be still more 


the —_— of the lessee would be 10 per cent. less, that 


Ida KOPETS CHNY soprane 


Avallabie tor Concerts—Oratorio 
STUDIOS: 6 Pitt Street Kensiagten, W. 
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of the city 10 per cent. more. In case a deficit should oc 
cur, a compromise is provided for 

The new lessee is required to maintain all existing con 
tracts with artists and general theater personnel, in so fat 
as they extend beyond the date of March 31, 1912 

For the proper execution of all obligations, the lessee 
is required to give as bond, besides $5,520 required as the 
city’s security for the conduct of a dramatic enterprise 
further the sum of $24,000 in currency or collateral, and 
he must further prove possession of $12,000 operating cap 
ital 

Applicants will send notice of their former artistic and 


business experience, and proof of their financial responsi 
bility, by August 15, 1910. 
Other desired information will be gladly furnished 


xentlemen who are already briskly discussed as prop 
able applicants to lease the Leipsic theaters are Anton 
Hartmann and Dr. Hans Loewenfeld, of Leipsic, the City 


theater director, Richards of Halle, and Von Wymetal of 
Vienna. Dr. Loewenfeld is now principal stage managet 
(regisseur) of the Leipsic theaters 

The City Opera began its annual spring giving 
Wagner operas, in succession, on May 29. The first worl 


was “Rienzi”; then on May 31, “Fliegende Hollande 


June 3, “Tannhauser”; June 5, “Lohengrin.” Other works 








MOZART AT THE AGE OF FINI 








vivel during the week are Biornson’ medy Wenn eT 
nve Wein bluht Ibser drama W ildente Haupt 

manns Biblieal drama, “Maria Magdalena und Gluck’s 

opera, “Iphigemie in Aulis.” The performance of | 


gende Hollander” enlisted Walter Soomer in the title 1 





This is one of the greatest of the artist's roles and it 
strange that so valuable and so popular an pera is not 
being given in America, where Soomer should have 1 
difficulty in holding the work to strong vog through the 
vreat character he lends it The work ts conducted here 
by Richard Hagel, who ts a big musician in every Wagner 
opera American tenor Ceorge Meader had tne mall 
but thankful part of the Steuermann. Fraulein S 

who goes to the Mannheim Opera in the autumn, h 

role of Senta In the forthcoming productior f 
Meistersinger” Meader will sing the role of David for 


he first time 


Composer Louis Campbell-Tipton and wife, née M ) 
Smit have rrived for i i cipsi where Mr 
Campbell Tiptor é pent some years a tudent im the 
conservatory Among those wl were then here were 


Glen Dillard Gunn, T. S. Lovett and Charlotte Demut! 


Williams, of Chicag: Robert Gale and Mr. and Mr 


Carlyle Scott, of Minneapolis Henrietta Nortemant: 

Swayne, of Paris; Composer F. Melius Christianser f 
Northfield, Minn.; E. Kirk Townsand, Vernon Spencer, of 
Berlin; Eugene E. Simpson and Albert E. Osborne, of 
| CUpSIc ; Stanley Olmsted, of Washington, D. C.: Vernon 


d’Arnalle, of Virginia; Alwyn M. Smyth ind wife f La 
Grange, Ga.. Charles D, Hahn, Walter Romberg, F. Arthur 
Johnson and Harry J. Spanell, all of Texas 

| an 


, there recently curred the eath t 


She was bort f noble Roumanian family, educated in 
Turkey ind went to | ia after the war of 1877-98 
After early appearances as Aida, she joined the persor 

nel of the St. Petersburg Opera in 1894, and sang the 


THEODORE HOLLAND 
6 Adelphi Terrace, Strand, London 
LATEST COMPOSITIONS: 
“A PASTORAL. MEDLEY” (Musical Sketch) 
“SPRINGTIME” (Graceful Dance for Planotorte 











roles of Valentine in The Huguenots, fatiana in 


“Eugen Onegin,” lolanthe in Tschaikowsky’s opera of that 





Liza in the same composer's “Pique Dame,” Ned 
: 


aghacci,” Natasha in Russalka” and Keranger wu 





‘The Saracens,” both by Cesar Cui, Servilla in the opera 


by Rimsky-Korsakow, and Elizabeth in “Tannhauset 


A recent student program t Leipsic Conservatory 


brought Liszt's organ variations on a basso contmu 


theme from the Bach B minor mass lerr Meyer); the 
Hummel septet for piano, flute, oboe, horn, viola \ 
and contrabass (played by Fraulein Beierlei und Herren 
Scheffel, Wenck, Reinhold, Snjadowsky, Rocca and Thor 
wart); E. Gumpert’s concertstick for contrabass (Hert 


Krenkel); the first Bach sonata for violin alone (Hert 


Schaichet); Kuhlau, Schubert and Dussek solo pieces fort 
flute (Herr Scheffel Davidow cell fantasv n Rus 
sian songs (Gutel Katz) the G nant LD m or rua 
onata (Herr Nascher) On a ry creditable progran 
especial 1 tice vas > et ry iret ind vet 
musical reading of the | s ‘ the vouthf 
Katz's in pressive | rN rf 1 w tantasi 
| ENE | SIM »N 
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alumni on Saturday brought together a most enthusiastic popular romantic opera, “Paoletta,” at Music Hall during 
gathering of graduates, many of whom have achieved high the Ohio Valley Exposition next fall. Rehearsals will be- 
artistic distinction in the world of music. gin at Greenwood Hal] next Monday night and will be 
nee continued vigorously during the summer months in order 
An ambitious operatic program has been decided upon to have the chorus perfect when the rehearsals with the 
by Professor Gantvoort and Albino Gorno for the principals begin early in August. Mr. Hartzell announces 
Springer Opera Club of the Cincinnati College of Music that he still has room for a few excellent tenors, bassos, 
for next season. At a conference held some days ago it sopranos and altos. 
was decided to give performances of Beethoven's “Fidelio” nenre 


ind Puccini's “La Bohéme,” the former to be sung shortly rhe Cincinnati Conservatory of Music has offered a 





before Christmas and the latter in April. The casts for continuous list of recitals during the present week. Mon 
performances will be selected shortly after the begin- day evening Amy Allen, a pupil of Clara Baur, was heard 
ning of the fall term, when orchestra rehearsals also will in a song recital; Tuesday afternoon, piano recital by Mary 
be begun Jane Alcorn, pupil of Mrs. Theodor Bohlmann; Tuesday 
neRe evening, recitals by pupils of Theodor Bohlmann; 

The Metropolitan College of Music held its commence- Wednesday afternoon, recital by pupils from the classes of 
ment exercises on Tuesday night at the Odeon. The pro- Mrs. Morris Wickersham and Mrs. Frederick Huntington ; 
gram was an ambitious one and reflected credit upon the Wednesday evening, piano recital by Claudia Dodson, pupil 


ation What pupils as well as on the faculty of the college. One of the of Theodor Bohlmann; Thursday afternoon, piano recitals 


| 


vetting over the interesting features was the Mozart concerto in F for by pupils of the class of Mrs. Theodor Bohlmann; Thurs 
rsing to their three pianos, with orchestra accompaniment. This num- day evening, piano recitals by pupils of Hugo Sederberg; 


persing 





1 


little in the Friday afternoon, recital by Alma Joehnk and Lillian 
eason may be Troxel, pupils of Wilhelm Kraupner; Saturday afternoon, 
cement exer recitals by pupils of Ida Ulmer Jenner, Emma Smith and 
yn Friday Cosby Dansby; Saturday evening, recital by pupils of Hans 
Kercise Richard 
it conveyed In mznRR, 


and quality of the Clarence Adler, the young Cincinnati pianist, has gone 


two pupils, America East for a rest. He will be heard in individual recitals 
Next Season and with the Heermann-Adler-Sturm Trio during the 


coming season 


graduation RRR 
Oo f the REINHOLD Pupils of Tor Van Pyk, of the vocal department, and 
n of Pier Miss Whitehouse, piano department of the Ohio Conserva 
much merit, tory of Music, will be heard in a recital tonight. 
horus, with von C. H. Zuner 


precy WARLICH 
given by the Brighter Prospects for Frances Hewitt Bowne. 


eal, \ 
It BASSO CANTANTE OF PARIS Che beautiful soprano voice of Frances Hewitt Bowne, 


as solc ists 
Henry Mel Oratorio and Recitals in any Language adds greatly to the music heard at the Tompkins Avenue 
en Viet ° 
ey Concert Direction: 437 Fitth Avenue Congregational Church in Brooklyn Che vesper services 


re ° ° 

I M. H. HANSON New York at this church attracted large congregations, and Alfred G 

Rell Block Robyn, the organist and choirmaster, and Mrs. Bowne 
¢ * 











Hel M ber was given in a most efficient manner by Myra Reed contribute much to the programs. At a recent service the 
eien iy - ts 


aotetti: Riess and Fred and Alvin Kreuzberg, aged respectively fourteen, soprano sang “I Sought the Lord,” from Mr. Robyn's 
nario rl ’ 5 


k. Claud fitteen and twelve years fhe following were presented oratorio “Praise.” In addition to this number Mrs 
h fauldia 


H with diplomas and certificates by Dean W. S. Sterling Bowne sang in duets with Mr. Hastings. For next season, 
erper AfTrison, . 

Leighton, Iva 
Augusta Reit 


esther Smith 


Diplomas—Frank Gavin, organ: Blanche I. Pox ley, Organ; Mr. Anderson, the manager, is booking Mrs. Bowne for 
Marie | McCord, voice: Alma | Massmann, voice. concerts and oratorio performances. She is a singer with 
Certificates—Ruth Elizabeth Durland, organ; E. Eliza- a big repertory and a versatile and convincing style. It is 
Wtaniaillede deel beth Steward, organ, with distinction; Burt Wul- possible also next year, that her Saturdays will be filled 
eS poe fekoetter, organ, with distinction; Ruth Elizabeth Durland, by an appointment at one of the leading synagogues. Her 

Holderbach 


cal Culture 


piano; Lilhan Moloney, piano; Emma Petsch, piano; Lil voice has the appealing sympathetic quality that adds to 
lian Louise Schoor, piano; Helen Mary Van Ostrand, the uplifting character of ecclesiastical music. 

piano; Arie Wiltsee, piano; Elizabeth W. Luckey, voice; seapepbiiosintaiashaiapeieiiauliateiniih 

( 4 Mary Towsley Pfau, voice; | Elizabeth Steward, 
rowden, : Miss Scraper (amateur violinist)—Did you notice that 
voice; Marie Winspear, voice. Credential—Alice M : 


’ Lillian Smith, piano ' ‘ ; 
an illian Friend—Yes. He said your playing reminded him of 


igha Salt RRR old happy days. 


Caroline Nearly singers have been selected by Alfred Hartzell, Miss Scraper—What, was he a violinist? 


onservatory choru ctor, tor the production of the Floridia Jones Friend No, he was a plano tuner, rit Bits. 


Piano De 


ert Gregory old man crying while I was playing my sonata? 
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MUSICAL NOTES OF MEMPHIS. pretation. The twelve numbers were thoroughly enjoy: 
Mempnis, Tenn., J by an appreciative audience € program was indicative 
Already the influence of the Memphis Symphony Or t the rapid advance in Memphis of both the s 
chestra is being shown by the demand for higher class bition and the public’s taste 
programs in the free band concerts that the city fathers eRe 
have been pleasing the populace with for some years past [The success of the te of 4 S o M 
These concerts are given by a very good band t about Festival has giver creat etus t that « 2 
twenty-hve players under t lirection of William Saxby n Memphis t M r 
who is well pleased to note this rise in the public taste i led by Hen Keller. present ecent M 
musk In scoring Mr. Saxby has many happy ideas for St. Paul efore P . 
reeds and other woodwinds, and deft to es of orches nd other churc} : re pret gs orat 
tration. The apparent development in musical apprecia- features for presentation in the ne future 
tion locally permits him to make the free, open air con Nora NAN 
certs in the various parks a delight to the Memphis peopl eaiieaie 


Francis Macmillen has been engaged by Mrs. Cathey 
as one of the most attractive features of het gy col rt 


course for next seasor 


[he symphony orchestra, now on a firm financial foot 
ing, has planned a most attractive sea f 10-11. D 
rector Jacob Bloom has built thi rchestra almost e1 
tirely from amateur talent, both met women, being 
on the roster, Mr. Bloom’s chief aide being Kather 
Falls, violin soloist and concertmaster of the ssocia 
tion, Four concerts will be given during 1 ne sea 
son, in which distinguished soloists, yet 1 | selecte 
will appear. Committee n soloists and on scenic setting 
will be sent East to | fter these items for the or 
chestra. 

nme 
The Beethover Club held its ial lectior early in 


June, Mrs. W. J. Gilfillan succeeding Mrs. Jason Walker 
as president. Mrs. Walker w elected first vice president 


and wall continue to give t Beethovens the aid of het 
experience [he other officers chosen wert Se Vie 
president, Mrs. W. A. Gage; third vice president, Mrs, W 
P. Chapman; recording secretary, Miss FE. Mos corre 

sponding secretary, Miss M. McConnell; tre irer, Mrs 
W | Nicky The board i directors misist { Martha 
Trudeau, Mrs. Benjamin Hunter, Mr Ben. Parker, Mr 


George Gunther, Mrs | ot plet ! Ann Dich 
Jennie De Shazo, Mrs. Herman Keller, Mrs. J. W. Pt 





Hermione Taenzer, Mildred MelIntyre The new oft 
and the ommittees, yet t bn ppont “ t 
club's approaching seasor Che Beet $s; now 
some 200 members, exclusive of the J 
club, and begin the new year with the brightest prospe 
for success, artistically and financial 
nrRre 

June brides and buds, graduates and recital ive bee 
almost equally in the public eye of late 1 among the 
recitals the tiny tots have rely held 1 wn along 
with their elders. One, in particular i dainty littl 
flower with only six springs over her head, captured the 
honors in the recital of Margaret McConnell by her 
pretty fingering und fairy toucl All did well, but littl 


Miss six-years stormed the hearts I Pp pils ind audier é 


Another attractive recital was that of t l t Jes 
sie McClung, when high class program w rendered manag t of Hl el& 
sith an excellent show ot t mpt ensio1 nd imter P 
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Madame de Cisneros, the 
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ited = Fle 
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rp ippear 
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that the bril 
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open ' 


pity 
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wed what 
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wa rome on 


present at the 
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renting 


readings made 


the Villa Brag 
Florence Lily 


fathe r, Sebas 


or Braggiottt, 


c pecially ip 


and the bea 


ind ac 
re imtend 


Makio AMATI 


pehnenes ane Mihr-Hardy for Next Season. 


Har the dram will be un 


rothe season ¢ 


meer m oratorio 


! 


demand in all section 


peared with leading orches 


She 


The so- 


manage 


tras, choral clubs and at many music festivals 


prano will be under Mr. Johnston’s exclusive 
ment 


A TRIBUTE—PAULINE VIARDOT-GARCIA. 


New York, June 10, 1910 
The 
Whe 


trievable 


Vusical Courier 
n one of the elect departs from us we feel an irre- 
loss, If it is a friend who goes the bitter drop 
of loneliness and sadness is added 

inspiration, a resplendent 


Not in a selfish 


lo me she was a friend, an 
ideal 
epitome of fulfillment, 
and the call to “ 
life filled 
exhausted a much younger woman 

that in lost the 


of that grand old school of bel canto 


example worthy of imitation—an 


way her life was an in the broad 


est sense of the werd, pass on” found her 


the midst of a with activities which 


might well have 


| he 


repre 


innermost conviction her we have 


last sentative 


Kunstgesang—of singing as an art, only to be gained 


technical studies, adds greatly to 
On 
pressed her opinion about modern singing as follows: 

“Art at 
lungs are the requirements for singing the present school 

Vocally it 
trills, 
and work 


by years and years of 


the poignancy of our grief one occasion she ex- 


present is a fashion Good health and good 


declamatory sounds 


They require too 


if musi consists of 


\dieu to scales and arpeggios 


much time What is required now is the finan 
and technical proficiency 
Nevertheless, the 
called 


school of 


cial result as soon as possible 


requires years of study singer who 


has mastered the Italian method—so will render 


the modern Wagner and modern composition 


more easily, retaining the beauty and freshness of voice 


those lacking 
Viardot-Garcia 


much longer than this technical training.” 


Madame 


teacher in the usual acceptance of the word 


not by means a 
She 


sense A 


was any 
was an 
educator in the widest 
gave 
enough to be ad 
life, 
she gave her special courses preparatory for her teachers’ 


ileal pedagogue—an 


master of everything in music, she to her pupils 


especially those who were fortunate 


mitted into the inner circle of her home and to whom 


degrees—her deepest knowledge and experiences, with a 


elf abandon and enthusiasm remarkable, no detail being 


too small to receive her strict attention Her pupils be 


came so impressed with the idea of perfection, their high 
either in teaching, 
Madame 


test of 


their work, 
“What 
work 


critic m?” 


est test tor singing ofr 
Viardot 


severe 


would he would say to this; 


will my stand the het analysis and 


the grad 
and no vocal dif 


The analytical nature of this method makes 


uate pupil absolute master of his voice, 


exists which cannot he easily overcome by a Garcia 
Madame Viardot taught the tradi 
opera—as_ studied herself 


ficulty 


trained voice purest 


tions of grand and sung by 


uniting the knowledge and suggestions of the composers 


with whom she sang to her own wonderful musical insp1 


with her knows 
tacts As a 


will 


ration One who has studied the operas 


what cease to be traditions and become 


author and litterateur her be among 
\dd to this that 
nity ot manner 


Ad the 
which gathered 


mmiposer, name 


the great charming simplicity and dig 


which belongs to the real aristocrat and 
the irresistible magnetism of her per 
birth, art, 


famous 


you he key to 


sonality, iround her royalty of 


science and literature, and which made her salon 


the world over As a great statesman once said in my 


presence: “There are many queens and kings, but only 
one Viardot.” The last years of her life she has spent 
writing her autobiography, and as her associations go back 
to the time when held her in his arms 
gave her his musical blessing we may easily imagine the 
wealth af anecdote and experiences therein contained and 


Beethoven and 


the interest all musicians will feel in reading this work 
when published 

The world artist and musician, but 
some few of us mourn our truest friend and counsellor, 
of her greatness, but be 


has lost a great 


whom loved, not because 
cause of her love for us and the honor she conferred upon 
Now- 
With 


her ac- 


we 
us by allowing us to be one of that “inner circle.” 
pupils recommending teachers. 
Viardot-Garcia, to 
friend the 


adays we hear of 


such as Pauline have been 


cepted pupil and was greatest honor 


acquire, the hearts and lives 
whom we have inspired to greater and better 


any 
teacher could To live in 
of those 
deeds is in itself immortality. 
Albrecht Diirer may here be well applied: 


“Emigrant is the inscription on the tombstone where she 


Longfellow’s epitaph to 


lies, 
for the artist never dies.” 
EvANs KLEN NER, 


Dead she is not, but departed, 


KATHARINE VON 





Ephrem Zimbalist's Playing. 

appeared on Ephrem Zim- 
a half 
closes with a prophecy that has already been fulfilled with 


Appended is a critcism which 


balist’s playing in London two and years ago. It 


in this short time: 


plenty of “wonder” violinists during the 


of them, 


There have been past 
combination of polish 
Zimbalist 
is unquestionably a violinist of great power 
that 


feeling 


few seasons: few however, have the 


and heauty of tone which makes the plaving of exce] 


tionally distinctive. He 


and individuality, with a tore is quite exceptional in its rich 


fulness, and with artistic and expression that should secur 


for him a position in the very front rank of violinists of the day 


Evening Standard, London, December to, 1907 


Rita Fornia Under Johnston Management. 
Rita Fornia, of the Metropolitan Opera Company, 
yesterday the steamer Kron 
When Madame Fornia returns to this 
country in September she will go West to fill concert en 


sailed 


for Europe (Tuesday) on 


prinzessin Cecile 


under the management of 
under Mr. 
Besides 


gagements on the Pacific Coast, 
Ah 4 The 


Johnston's management 


Johnston. prima donna will be 


exclusive next season, 


her concert engagements she will sing at twenty perform- 
House and twenty at 


ances at the Metropolitan Opera 


the Boston Opera House. 





Laura E. Morrill Abroad. 


June 14 Laura E. Morrill 
Jessie Pamplin, is having excel 
Lillia Snelling, of the Metropoli- 


another Morrill pupil, 


sailing for Europe 
that 


success mm 


Before 


her pupil, 


stated 
lent Berlin 


tan Opera Company, went abroad 


with her teacher Cora Remington, the soloist 
at the Fifth Avenue Baptist Church, also a pupil of Mrs 
Morrill, will take no While the 
church where she regularly sings is closed, Miss Reming 
ton will sing at the First Church of Christ, Scientist, cor 
ner Central Park West and Ninety-sixth Mrs 
Morrill and Miss Snelling expect to return to New York 
the end of Paphos. 


soprano 


vacation this summer 


Street. 


a 1910-11 


CONCERT DIRECTION M. H. HANSON 
437 Fifth Avenue - 


New York 
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MUSIC IN BUFFALO. 


Burrato, N. Y., ] 


On Tuesday afternoon, June 14, several of Madame 


Humphrey’s pupils presented a program of songs by Amet 


ican composers, recently published by the John Church 


Company. Only I 
Harriet Ware’s “Boat Song.” These songs were sung in the 


following order 1 “If Thou Wert Gone” (Bartlett) 
Wandering Knight's Song (Andrews Frank Riley, 
baritone. 2. “Dream Boat” (Hollister), “In M Time 
(Speaks), Miss Jennings, soprano. 3. “I Fain Would 
Outpour All My Sorrows (Hammond), ‘*Midsummet 
Night” (Strickland), Hazel Dickmann, contralto { 
‘Boat Song” (Ware), “When Stars Are in the Q 
Skies” (Speaks), Mr. Misner. 5. “Hindu Slumber Song 
(Ware), “Korean Song” (1 hardt), Julia Bauer ( 
Che cret” (Scott), “I Heard a Maid Wit Her G 
tar’ ({ Had v). Mr. Steinmann 7. “Moonlight Bliss), 


Gentle Sleep, How Dear Thou Art t Me” Weld Mis 


Smith. 8& “The Last Dance ( Ware Cup Wings 
(Hammond), Katherine Kronenberg. A mpanists, Pearl 
Smith, Prescott Le Breton There were several oper 
selections sung. Florence Teague oprano) had a sele 
tion from “La Giaconda.” Her voice is one of great 
promise Mr. Riley and Miss Kronenberg sang a1 per 
atic duet admirably The voices blend exquisitely Mr 
Riley rendered an Italian selection beautifully. He ex 
els in dramatic wor Miss Kronenberg sang a walt 
song Special mention s ild | made t the artist 
work of Julia Bauer. Her voice is rich in quality, ex 
tremely sympatheti ind she sings with expression, Muss 
L)y kmant excels 1" sott voce i } I phras ng Mi 
Smith has a remarkably rich ralto voice The three 
mtraltos and Mis Kronenberg ire lestined to he me 
renowned Miss Bauer sang Ah, Mons Fil wit 

ish of an experienced artist. The clean cut enunciation 
f all the pupils is wort f imitation in spee ! 
Messrs, Steinmann and Misner are making excellent 
re but gifted young Kiley surpasses a t 
tive abil und dramat i t le g gh h 

ves t 1 so and p it \ la i | 

eft for New York last might a " this weck f 
Lurope 

nner 

Several meetings have been held in Buffalo lately 
musicians who are anxious to have the New York Stat 
Music Teachers’ Convention held in this city next mmer 
Marvin Grodzinsky was appointed chairman and Ru 
Nason secretary \ general discussion followed d 
was stated that Conventi Hall has been offered tre 
harwe for the meetings na mecerts, and that membe 

the Chamber of Commerce have promised thei ip 

port [Twenty vears have passed 1 4 music conven 
tion was held here and the opinion of local musician 


that a New York State convention should not make New 
York City the only objective point for the meetings of the 


:ssociation 


Otto Hager, the well known piano tea her, 1s rejoicing 
wer the good fortune of his young friend, Charles Klein 
e violinist This young musician’s ability is been rec 


ognized | ed by Ma Pai ft former pupil f Hans Sitt) 
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of Yocail muSsIC ake Pontoosec, Pittsfield, Mass. 


In the heart of the Berkshires) 
WRITE FOR BOOKLET 


Carnegie Hall, NewYork July 20th to Aug. 31 


ELLA BACHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reterence: Loutse Homer, Frederic Martin 


Address: 69 West 88th Street, New York. 
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Mr. Paioff has defrayed all of young Klein's expenses 
1s now teaching him in New York, and later will take 


to Paris for further instruct 
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Music by telephone threatens now. Our wire 
will be excessively “busy’” when certain tunes of 
our acquaintance ring up for friendly communion. 
a een 
Pernars some New York music critics are con- 
soled by the famous line from “Locksley Hall,” by 
Tennyson: “But the jingling of the guinea helps 
the hurt that Honour feels.” 
———_-~--_———- 
Mayor GAYNOR persists in his stand that 
year's Fourth of July is to be celebrated with patri- 
otic palaver instead of with fortissimo firecrackers 


this 


for which relief, much thanks. 

—--o- - 
MELBA is rumored to be engaged for 
Up to the instant 


MADAME 
the Chicago Opera next winter. 
of going to press, we are keeping in reserve a short 
headed “Madame Melba Denies 


news article 


Rumor.” 
a seen 
Our town rapidly is becoming educated up (or 
down) to the point where its citizens appreciate 
small favors. The company that sells Mesco auto- 
mobile tooters advertises: “It alarms, but does not 
frighten.” 
a Vn 
\s late as June tith Tetrazzini had not signed 
with the Metropolitan Opera House management. 
This is due to the meddling of outside managers 
who had no authority to interfere. She will, let us 


hope, be heard at the Metropolitan. 

Our of the chorus of praise which greeted Dr. 
Roosevelt on his arrival here arose much untuneful- 
ness and some discord, In politics it seems impossi- 
ble for the contending parties ever to strike a com- 
mon pitch, although the pitch they separately often- 
times strike is very common indeed. 

. 6 

lr is reported by the Los Angeles Graphic that 
Madame Teresa Carrefio has bought property for a 
home near San Diego, Cal., and will conduct a sum- 
mer class in piano there next year, Any arrange- 
ment whereby Madame Carrefio’s stay in this coun- 
try may be prolonged, should be welcome news to 


\merican music lovers 


- ° 
Many Americans must wonder why New York 
City allowed a Verdi 
Sherman Square, when so many of our national 


statue of to be erected at 
heroes remain unhonored by a monument in this 
Has Italy 
Emerson, 


perverted and unpatriotic metropolis. 

any statues of Franklin, 

West, or MacDowell, and is Italy likely to have any ? 
—_——+9-- 


Unper the direction of Ferdinand Lowe, Bruck- 


Morse, Poe, 


ner’s nine symphonies will be produced in Vienna 
next season, the patrons being the subscribers of 
the Vienna Concertverein. This Bruckner cycle 
has already secured outside subscriptions with priv- 
ilege of attendance after the seats of the regular 
subscribers have been assigned. The subscription 


books now are open. This evidence of interest is 


quite a lesson. 


(GERMAN papers announce that the Vienna Gesell- 
schaft der Musikfreunde, to commemorate its one 
hundredth birthday, in 1912, will institute a prize 
competition for a choral work with orchestra, the 
reward to be 10,000 crowns—$2,000. The contest 
is Open to composers of all nationalities, although 
the text must be German, and manuscripts are to 
be submitted before May 1, 1912. All other details 
of the tournament may be obtained by applying to 
the secretary of the Gesellschaft der Musikfruende, 


in Vienna. 
—_-—_ oO 

Dr. Orro Nerrzet, the well known musician and 
musical literary authority of Cologne and critic of 
the Cologne Gazette, recently attended some of the 
Paris performances of the Metropolitan Opera 
Company and expressed his amazement at Tosca- 
In the report to his paper of the 
Verein held in 


nint’s direction, 


forty-sixth Tonkinstler meeting, 
Zurich, he speaks of the importance of Reger’s 1ooth 


Psalm for mixed chorus, orchestra and organ and 


the enthusiastic reception accorded to it. The work 
appeals to Dr, Neitzel as one of the foremost com. 
positions of the hour. Hans Huber’s third piano 
concerto had its first performance on that occasion, 
with Rudolph Ganz at the piano, composition and 
performer creating a splendid impression. 
pei 

Ir is probable that with this season Dr. Frederic 
Cowen will cease to be the director of the Philhar 
monic Society concerts at Liverpool and that the 
society will try a series of concerts on the invitation 
plan, having conductors from various countries and 
cities to direct its concerts. Of course this is a fu- 
tile project, as our New York Philharmonic discov- 
ered years ago. In fact there is no possibility of 
orchestral discipline with bodies that select their 
own conductors. Unless the conductor is supreme 
in command, and unless he is so situated that he 
does not require the good will of the orchestra for 
the tenure of his office, he can produce no results, 
and for this reason alone our former Philharmonic 
concerts, the concerts of the London Philharmonic 
and the concerts of the Liverpool Philharmonic and 
those of similar co-operative associations have al- 
ways been below par. In fact no one cares very 
much to listen to concerts given by orchestras that 
are not permanent bodies under constant rehearsals 
directed by a permanent conductor. This matter 
has been treated by Tue Musicar Courter on this 
principle for years past, and as we go along we be- 
hold the old style of Philharmonic concerts gradu 
ally fading away, as they should. Dr. Cowen could 
accomplish no artistic successes with a Philhar 
monic orchestra—in the sense of those referred to- 
and neither could any other conductor. No orches 
tra can be of consequence unless it is permanent 
and unless its conductor controls it, no matter how. 
There is no permanent orchestra in the Paris con- 
cert field; hence the low ebb of sympheny concerts 
in Paris. There are some permanent orchestras in 
New York, but they suffer because their conductors 
But then that is another story. 

eatin aalpiannee 

Recently our New York dailies filled their valu- 
able space with long articles speculating on Mr. 


are incompetent. 


Hammerstein’s entree upon the Metropolitan stage 
as the manager. Our Paris news today tells of a 
letter of Mr. Hammerstein disposing definitely of 
All the Metro- 
politan Opera House so called “news” unless offi- 
cially published through the Board of Directors, or 
appearing in Tue Musica Courter, has been false 
and misleading. All of it. The real, the important 
item, the purchase of the Hammerstein Opera, was 
not published in the daily papers—until it was ready 
The 
latest articles tell of a trip to Europe of a “business 
manager” of the Metropolitan for the purpose of 
arranging a series of performances in Vienna next 
There is no word of truth in this latest 


such sensational items and columns. 


to be announced officially. Remember that. 


season. 
statement. There is no “business manager” of the 
Metropolitan. Mr. Brown is at the head of the 
commercial end of the house and there is a treas- 
urer to attend to the finances, and neither of these 
has gone to Vienna on a matter of such nature, and 
no one has gone on such a mission and nothing of 
the kind is contemplated. Evén the much heralded 
Roman season has not been decided upon except in 
the daily papers; there has been no official an- 
nouncement of any Roman season. It is very sim- 
ple, all this operatic news. When seen in the dai- 
lies without official seal it is all guesswork and is 
merely printed because each daily is in mortal fear 
that the others will “beat” it on an opera item. The 
control of the Opera rests with the management, and 
if there were any possible Vienna proposition it 
would not be announced speculatively; it would be 
published after it had been transmuted into a fact, 
and the management would announce it. After a 
while the people will “get on to it” and discredit all 
the items of the dailies, except those that are official. 
We have nearly reached that point now, 
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ke : , , 
he universally favorable criticism on the pertorm 
NEWS AND VIEW ances of the Pianola conveved the impression that 
i) 
the i 


artistic result obtained was expected. and. in 


| tact, the various numbers were applauded in th 
( ' | 
FROM EUROPE ee 
© 


fr ROGRAM 








c Paris, June 10, 1910 they all, even the official State Journal, belong t De rer ae 
Inquiries have been made at our office here re- the Association)—I say, all the newspapers decid cake a : 
€ garding the fate of one of the singers of the Bos- ed not to publish one word on the three days’ Schu rile 
1 ton Opera Company, a Miss Lewicka, or a similar mann Fest at Stuttgart—nothing at all. Now will #eme Va 
1 name, who was sent to a sanitarium in or near vou be good = Jou di, thet 
: Boston. This office is unable to give any informa So far, ahead of anything of the kind in Amer che ae : 
. tion and refers the inquirers to our Boston office, ica! It would be impossible to secure such a soli ’ Vins 
[ which will reply through the main office in New darity of action among any set of newspapers with \ccompig la te 
York. The paper is prepared to assist any musi- us Those outside of the boycott would give any *' ' BN 
cian in distress and it is very probable that this American Tonkiinstlerverein organization columns . mn adie 
statement will aid in clearing up what seems a of interviews, and the whole journalistic scheme Pa : 3 ais 
mystery. would get its usual American black eve In New livertis 
Litvinne. Yi he editors are prepared to slaughter one an P 
This office has also been asked to explain why ther, which would be terrible, if possible, for st - 
Madame Litvinne, who has sung “Isolde” nearly **™ would mean their annihilation. But the music 5, a ae 
200 times and in German, French and Russian, did STs 0! New York are a compact mass and ther Marie ¢ 
not appear after having been announced at Covent are no dissensions among them, the brotherhoo« 
Garden and rehearsed also. Madame Litvinne, on being a unit, a unit in ambitions and desires to Calli D4 LY 
her return to Paris, met a representative of a well er up in our cit) . sentiment representing: purity, \ oe 
known Paris vocal teacher who happened to be in "#'Meny, poetry and business; in short, the meet ; 
London about that time She saw him leaving ™S "pon a common plane ot all the conflicting ' sg Pin 
lan ice tk lh This chance meeting will as- Views on a great art with the purpose of regulat art 
sist. if it has not already. in solving the riddle for hs then ome — resent such a stuttgart ; di os the P | salle 
Madame L.itvinne, unless there Was no ridelle i seksi eee -_ oe anesied bigair re th — tor ance xact on the ann bas is th p f tl 
silibe: would interfere, which happens only whe it take 


lace Meanwhile Schumann must be plaved and | 42 ie mentor: ee: = 
D’ Albert. : - , that, so far as Pari concerned, the Pianola wa 
} ; ’ nar , : 


sung and not a word about all the conductors and 





\fter a third divorce, the gal oloists!' No pre notices ! That will never d mn asi 
MONTS | VO ss I ! s lat wil } ck a 
has married once more, this time the divorced wite ais ie ally artistic apparat \s tf ts being an Amet 
v Atos 1 Toscanini. can product—why, Pa ' 
of Ludwig Fulda. The first Frau d’Albert has product—w ‘. 
Now that th \letropolitan season here has The Metropolit ; 
passed into obscurity; the second was Teresa Cat ' en _ SN letropolitan sea , . 1 TM letropolitan Ope ert ul ' 
: ; . , assed its perihelion (it will end on the day this ay varie ay Reaver we eee 
refio: the third was a Miss Fink or Mrs. Fink, who |! \ | Paris are conducted by Italia vith Ita Cos 
, 14 pears in print) it can be stated without undue rash- » Rohe 
was in America with him the last time and did not Pp can be stated W man, Bohemian, Am in, Fret ( ' 
, ness and without a desire to influence conditions i Ru artist lt j a 
eem to exercise such influence, either subjectively ° \ iw a Cesire and Russian a 
, that Toscanini had an offer of 130,000 fran nopol > aero bins +) 
1r objectively, as to make the attendance at his ** Xe la ‘ er 308 politan aggrega , et , ie eat 
; $26,000—to conduct the season at the leading Bue the hiol .. : 
oncerts profitable to the management eben { \ the highest average receipts f era eve iken 
: 7 nos Aires opera house He rejected this and a IVY seas the hichest j . j 
Carrefio is also a fourth time spoused She was ; I ul eason e highe | Pianola ilo 
. . . A : cepted, m its place 0.000 franes for the work here sates P : my , 
it first the wife of the violinist Emil Sauret; then I , I 1 V entirely on it ‘ th. ; 
' ; 
. ° . wrculeat lth oh was with this rehe stra vhich } t musiciar | ' 
she married Tagliapietra, the baritone, who, atte . ; ; : C1 i ra ( rade ar 
. ‘ ‘ ° had t he reated by h ] ( jut ! il { nele;re yrroth | 
" divorce, married \liss lownsend, daughter ota : . . . ' tner-1 aN bor ] | " rT 
geneous mass he made a homogeneous orchestral Sgéns Fan { eres. 7 » Ti 
New York lawyer Sauret also remarried \iter | ' ; er lassenet, W (Gjuilmant, Deb 
. ‘ad . body, the lke of which Paris, as a Parisian orches ill of the it for art enses 
her divorce from d’Albert, Carrefo married a ' ‘ baw an of thet é lor a tie POse 
tra, has never heard Very likely all kinds of m« 
: seas 9 i vere were Tag ; ‘ 
vounger brother of Tagliapietra. There wert bin ein 3 ttributed to him. particular! Ey Hammerstein's Letter. 
- P } vA rae . Ives i be attriputed to nim marticuiia V aS tiers 
liapietra children; there were also d’ Albert chidren te cetlitnes Be Wn ol oa 
. | ot All is no reason at hand for such a step—except that IS ff Ing iM é i 4 j 
by wife No, 1. There were also Carreno-« ibert nor the il] urticl n tl er 
; | st. with Toscanini the question of art is, after all, a aise — V YOrk paper 
children, and the story 1s that, on one occasion, ' , 1 , ng that Ha erste ( 
| Hed him ubstantial reason He had identified himselt wit 
leresa ran into kugen s studio and called to him, f Gatti-Casa » the for on a ‘ 
1d ‘hild tt \letropolitan as an artistic aim, an the fimar ee . | I ct 
‘Eugen, Eugen, vour children and my children art Italian impresa , 
, : : . i Op cial advantage was therefore not permitted to a ‘ 
beating our children; help me to separate them ; oe.tinnt te ie ae : 
es s ert itself It behooves, therefore, not to permit 9%! 
Journalistic Ethics. Pi PORE ise aE Fimanawere He had not the slightest intent 
Lite 1 Ls erences ¢ ( i conductors ane nace! 
\ few days ago, beginning of the week, the thre seit! lebaiitiin ts etnert’ Unenaatioenanlunt “Tooce n it in anv wa hane or for ll tend f 
: iin sans Fectival 9 ; that h lations to the ae 
lavs of the Stuttgart Schumann Festival began alas In fact. | am quite sure that if the intrig ut | relatiot re 
and a journalistic episode interfered with what: past and present are not neutraliz without © acqua (sa these { 
, wanted fi 1 nal " ‘ ‘ t 1 
was hoped to be an uninterrupted flow Of s ind and ela Arturo [oscat will ¢ hang iton - iH { 
1 } : a2 na to e Put it 1 s not ~ J : : le ; vreat ‘ ' ot 
oul and of tonic ana nic brut Wa } t 1 walking stick and go elsewhers roar \ a . 


‘ 


be. It appears that the festival is under the aus The “Girl from the West.” 





pices of the local Tonkunstlerverein and a lon ee ee ey 
hiinstlerverein is a musical body of individuals ot The Salle Femina. on the Champs Elvsec wets . 
a body of musical individuals, very sensitiv at ial Wedn i ifternoon, June & Cas oh letronolite: a he 1 sis. 
times. \ Stuttgart paper had rather severe Paris elite te attend a ¢ haminade concert, 1 ; Dees : 
called ‘attention to some Tonkinstlerverein defects the composer, Cecile Chaminade, appeare tit in | { 
' ‘ } j j | ‘ 1 ' . 
and the paper was roundiv and squarely denounced jun et th lar ( ap ( meer ” ! ; . 
and the Tonkiinstlerverein committee sent a ce Viardot, the violinist, all the compositions beim, ture the { ’ 
and to the paper for retractiot which said sheet il ack Phi ld have been sufficient ut 
ost insolently discarde | \ bovecott of the luct {. but ‘ ert i ( ilt » that tl Mr. Waddy. 
paper at once ensued hunt iW ‘py to the interpre rter of t i 
Now there exists throughout the beautiful little tatien of the rks and to the accompaniment f ient f the flunroe & ( ant 
kingdom of Wurtemberg, of which the attractive he vocal and instrumenta It will a he mn ‘aris, Vv have lb tilizingr = the 
citv of Stuttgart is the capital, a Wurte mberg Jour ticed in the program, herewith reproduce that the prompt a1 ffect ne diy , oo 
nalists’ and Literarv Association and the case went piano compositions tor two panos were plaved b erved by a gentlemar 1 mean by thi 
up to the committee of th wigust institution and the Pianola as repre iting the first p h ~e , da 
this august institution req sted the Ponkunstlet thr composet herself plaved the nl piat part clerk whose specializes clint ye ere ibiect t 
yeremers to verem to decicde Wpon withdrawing There were present too man nt cal persot the ‘ ‘ , od ; 
their demand, which the also refused to. «ke quainted with Pianola possibilities to express f nstincts, of ceasel attention. of remarkabl. 
whereupon all the newspapers of Wurtemburg (for prise audience seemed to know the Pianola, but mtinued on page 
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NEW-YORK A PARIS. 


LA SAISON ITALIENNE DU METROPOLITAN OPERA. 





(Impressions d’un Parisien.) 











Iques années, Paris a son printemps 


est assez curieux de remarquer que 
on,” c’est-a-dire cette réunion, en quel- 
tines, de manifestations musicales ou thé- 
oncours d’interprétes di primo cartello, 
iffluence de célébrités de la scéne ou de vir 
(et par virtuoses j’entends aussi bien un chef 
tre qu'un instrumentiste ou qu'un chan 
‘saison” en un mot, qui fait pour ainsi 

des étoiles, est d’importation étrangére, 


ondonnienne. Paris a imité Londres, 


printemps, convoque le public dilettante 
résentations musicales et théatrales d’un 
emble chaque année ne pouvoir étre dé 
le renouveau de la nature, 


emble quavec 


ve fait éclater les bourgeons, 


mine les fleurs se parent de graces 
choses paraissent animeées 


elle 


floraison 


la musique, aussi, a 


en un inaccoutu 


que Paris resse mble a une petite 

vé de distractions artistiques pendant 
n, bien au contraire; mais 11 semble que 
les Parisiennes, avant de se séparer 
is a la mer, les autres a la montagne, 


dans leur chateau et leur domaine, 


d’entendre en com 
les 


sensibilité esthe tique 


une dermicre fois, 
memes 


A cette 


emblable idéal, vient se join 


ocuvres et de ressentit 


l'art et de 


dans un 


élite étrangére, qui, elle aussi, est en 


‘siter les grandes villes du continent, 


sites alpestres ou tyroliens, mais qui, 


rer i 


uparavant, éprouve le désir de faire provision 


ons et de souvenirs artistiques, et vient 


a Paris un peu de ce rayonnement que la 
iumiére répand’ autour delle. Cest ce public 


nent composite, puisqu’il est formé de 


élégances Parisiennes et de toutes les per 

marquantes d'Europe et d’Ameérique, qui 
se mexprimer ainsi, soif de musique et qui 
mois a 


ver dharmonie pendant un 


nla quels sont les elements qui font et 
d'une “saison.” 


RRR 


saison correspond a un changement radical 


ic SuCcct 


opéré dans les moeurs de notre vieux con- 


pécialement dans les habitudes de Paris. 


t pas indifférent de définir et d’expliquer 


de cette transformation. Jadis Paris se 


quelques grands centres comme 


et plusieurs villes allemandes, le 


vedettes et des étoiles. C’était a 


venaient chercher la 


le artistes 


Tree Deja le vieux 


poéete 


avait dit auquinziéme siecle—on 


pas d’hiet 
t bon bec que de Paris 
archaique 


dans son langage 


resque saveur, que Paris seul savait 


réputations, et que de lui seul émanait 
est distingué, tout ce qui brille, tout ce 
Juci qu'on puisse penser de cette appré- 
etre trop flatteuse, ou d'une trop naive 
certain que la suprématie artistique de 


elle, 


Letranger ; 


été ré C’est Paris qui approvisionnait 


atres de c'est Paris qui leur four- 
leurs interpretes les plus applaudis, et cer 


tainement aussi leurs ceuvres les plus goutées, Bien 


plus, tout ce qui se tentait d’inédit, de nouveau, de 
hardi, d’original dans le domaine de l'art, tous les 
essais méme les plus audacieux, trouvaient a Paris 
un accueil toujours favorable, souvent chaleureux, 
quelquefois enthousiaste. Cétait done la, par la 
force des choses, qu’avaient lieu, d'une fagon géné- 
rale, les grandes manifestations artistiques dont 
l’éclat s’étendait ensuite a travers les autres capi- 
tales. 

[1 n’est plus ainsi aujourd'hui, et Paris ne détient 
plus exclusivement ce monopole dont il paraissait si 
jaloux. Plusieurs causes sont intervenues, qui ont 
detroné dans lesprit public cette toute-puissance 
d'une autorité presque tyrannique. 

Une des plus importantes de ces causes est le 
dédain qu’a affecté Paris quand il s’est agi de 
reconnaitre et de proclamer la gloire naissante de 
Wagner, 
par lesquelles les raisons esthétiques se trouvaient 


Vous savez que des raisons patriotiques, 


comme écrasées, avaient seules dicté cette attitude; 
or, pendant que Paris et la France s’entétaient a 
nier Wagner, a le dénigrer, d'autres villes de 
l'Europe et de Amérique en adoptaient les ceuvres, 
les soumettaient a l’admiration des foules, et se 
substituaient a Paris, peu a peu, dans le role de capi- 
tale intellectuelle et surtout artistique. 

Il n'a pas fallu longtemps a ceux qui s’occupent 
de musique a Paris pour s’apercevoir que le centre 
musical se déplagait de chez nous. Il na pas fallu 
longtemps non plus pour qu’au plus tot on essayat 
de ressaisir cette prépondéranee qui s’échappait. Et 
c'est ainsi qu‘insensiblement est venue s’implanter 
chez nous une “saison.” 

Seulement cette “saison,” ce n'est pas nous qui 
en sommes les initiateurs, c’est de l’étranger qu'elle 
vient s‘installer a Paris, c'est Paris qui la regoit, 
fut 


le rsque 


pour ainsi dire, toute faite. II en de meme 


autrefois de la civilisation grecque, les 


Romains s’emparérent d’Athénes et de Sparte: ce 
furent en effet les modes, la littérature du pays 
conquis dont Rome s'‘imprégna compléetement et le 
fait curieux 


dans un vers célébre, qui trouve son application ici: 


poete Horace a trés bien résumé ce 


Grecia capta ferum victorem cepit 
ce qui veut dire: la Gréce captive fit captif son 
féroce vainqueur, 


RRe 


\ujanrd’hui, ce n'est plus de Paris que les artistes 
sen vont conquérir lauriers et banknotes en Amé- 
rique, c'est d’Amérique qu’ils viennent a Paris ap- 
porter leur célébrité, leur belle voix, leur talent de 
tragediens lyriques; il n'y a aucun amour-propre de 
notre part a reconnaitre cette importation transat- 
lantique. Nous en avons ressenti évidemment un 
peu d’étonnement au premier abord. 

\ en croire certains détracteurs, certaines per- 
sonnalités jalouses et certainement intéressées, l'art 
théeatral ne devait exister que de facon trés rudi- 
mentaire a New-York. 

Nous savions tous que des étoiles étaient enga- 
gees, que la direction du Métropolitan s’imposait, 
grace aux libéralités d'un comité composé de mil- 
liardaires éclairés et amateurs de beaux spectacles, 
tels que M. W. K. Vanderbilt, M. Otto H. Kahn 
et d'autres encore, des sacrifices énormes pour at- 
tacher avec des chaines d’or les principaux chan- 
teurs et les grandes cantatrices. Mais on s’était 
imgenié a nous laisser croire que tovte cette troupe 
delite n’etait pas mise en valeur, que, sans nul 


doute, les décors étaient riches et les costumes 
somptueux, mais qu’en somme rien de tous ces 
éléments si précieux n’était encadré ni présenté de 
facon artistique. L’Amérique et l'art qui se prati- 
que en Amérique, méme au Meétropolitan Opéra, 
nous apparaissaint a travers les exhibitions colos- 
sales d'une Exposition Universelle, d'une foire 
mondiale; et, pour un peu, ceux d’entre nous qui 
sont enclins aux jugements faciles comparaient 
presyue les compagnies musicales d’outre-Océan 
dont on leur vantait !’excellence, avec, par exemple, 
les bandes du Colonel Cody et la Wild West India 
Company dont il était le chef. Il est bon d’ajouter 
que ce n’était la qu'une opinion dont il faut laisser 
la responsabilité a quelques-uns. 

(1 nous avait fait accroire aussi—et c’est ce qui 
donna:t toute vraisemblance a cette opinion,—que 
le public américain ne faisait pas grande différence 
entre un artiste qui a une belle voix, et un artiste 
qui sait se servir de sa belle voix. On prétendait 
que l'éducation utilitaire, instruction exclusivement 
pratique dont les Américains du Nord se sont fait 
une réputation ne laissaient pas place chez eux a 
l'étude, a la compréhension des arts libéraux en 
général, et de la musique en particulier. 

Il faut attribuer cet état d’esprit, assurément 
facheux et déplorablement erroné, a nos vaudevil- 
et peut tre aussi un 
qui ne voient des peuples que 


listes; a nos caricaturistes, 


peu aux votres, 
le coté superficiel et n’en notent que les exagéra- 
tions, les difformités apparentes. Ils ressemblent 
un peu a ce voyageur qui, arrivant dans un pays 
inconnu, apergut une femme rousse et écrivit sans 
hésiter: “Dans ce pays toutes les femmes sont 


TOUSSeS., 


Je peux bien le dire, aujourd'hui que la troupe 
du Metropolitan donne sa derniére représentation, 
cette manifestation de nos amis d’Amérique a Paris 
a eté, pour le public comme pour la critique, une 
vraie révélation. 
devant l'élite de la société parisienne chantérent 
dans Aida des interprétes comme Caruso, comme 
Amato, comme Mme. Emmy Destinn, l’assistance 
tout entiére, électrisée, se leva pour acclamer ces 
grands artistes. Notre public des grands galas 
n'est ordinairement pas aussi vibrant; il semble 
craindre de laisser éclater son enthousiasme, il se 


Le soir ot pour la premiére fois 


tient sur la réserve, parce qu'il est formé de quan- 
tite de blasés, qui ont tout vu, tout entendu, ou qui 
du moins prétendent avoir tout vu, tout entendu. 
A cet élément qui retient et comprime l’applau- 
dissement, il est bon d’ajouter toute la série des 
artistes de nos théatres subventionnés ou autres, 
qui est évidemment humiliée par toute supériorité, 
surtout quand elle émane de l’étranger. 

Eh! bien, le soir, ot, par les soins de M. Gabriel 
Astruc, Vhabile organisateur et de M. Gatti- 
Casazza, directeur du Métropolitan, avait été con- 
viée l'assistance la plus parisienne et aussi la plus 
difficile que l'on ptt imaginer, ce soir-la, Paris 
sortit habitudes, et ce fut un émer- 
veillement tel qu’on n’aurait plus reconnu les specta- 


de ses 
teurs habituels des répétitions générales ou des pre- 
miéres. 

Je pourrais montrer que cette attitude des invités 
comme du public payant se confirma avec la repré- 
sentation de Paillasse, ott Caruso et le baryton 
(Continued on page 24.) 
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TRANSLATION. 


EW YORK IN PARIS. 


THE ITALIAN SEASON OF THE METROPOLITAN OPERA. 





(Impressions of a Parisian.) 








For some years now Paris has been having het 
artistic spring season. It is rather curious to notice 
that this “season,” i. e., this giving, in a few weeks 
of musical or theatrical performances, this compe 
tition of interpreters di primo cartello, this flocking 
together of celebrities of the stage or virtuosi (and 
by virtuosi I mean just as much an orchestra con- 
ductor as a musician or a singer), this “season,” in 
a word, which constitutes, so to speak, the trust of 
the stars, is a foreign importation, and especially 
that of London. Paris has imitated London, and 
every spring invites the dilettante public to musical 
and theatrical representations the brilliancy of which 
seems each year to be unsurpassable. It seems that, 
with the rebirth of nature, at the time when the sap 
makes the buds burst forth, when women, like flow 
ers, deck themselves out in vernal charms, when 
all things appear animated by the activity of youth, 
music, in her turn, should likewise flourish with 
unaccustomed blossoms. 

Does this mean to say that Paris resembles a 
small town and. is deprived of artistic distractions 
but it 


during the winter? No, quite the contrary ; 


seems that Parisians, before departing, some to the 


sea, some to the mountains and others to their castle 
and country seat, feel the need, once more, for the 
last time, of listening to and appreciating in com 
mon, magnificent works of art, and of being thrilled 
by the emotions which art and a sensitive zsthet 
icism never fail to produce. In this communion of 
a similar ideal, quite a foreign élite is associated, 
which likewise is on its way to visit the large conti 
nental towns, to admire the Alpine or Tyrolean 
heights, but which, first of all, experiences the desire 
to lay in a stock of impressions and artistic sou 
venirs, and it comes to seek in Paris a little of that 
radiance that the City of Light sheds around her. 
It is this essentially cosmopolitan public, since it is 
composed of all the Parisian elegance and of all the 
striking personalities of Europe and America, which 
is, if I may so express myself, thirsting for music 
and has come to drink its fill of harmony for a 
month in Paris. These are the elements which 
make and justify the success of a “season.” 


This season corresponds to a radical change 
which has been effected in the customs of our old 
continent and especially in the habits of Paris 
And it is not without value to define and explain 
the causes of this transformation. lormerly Paris 
vied with several large centers, such as London, 
serlin and many German towns, for the monopoly 
of famous artists and stars. It was to Paris, 
above all, that the artists used to come to seek the 
consecration of success. The old French poet 
Villon had already said in the fifteenth century, 
and one can see that it is not a saying of yester 
day : 

“Tl n'est bon bec que de Paris 

He meant by that, in his archaic language, which 
savors of the picturesque, that it was in Paris 
alone that reputations were made and that from it 
alone emanated all that was distinguished, every 
thing that dazzled, and all that attracts. Whatever 
all too flatter 
ing, perhaps, or marked by too childish a pride 


may be thought of this statement 


it is certain that the artistic supremacy of Paris 


was a real one. Paris supplied foreign theaters 


aires a vers Of Magi 


with their repertories of plays; Parts furnished 


them with their most applauded interpreters, and 


] + 


certainly with their most admired works. Further, 
everything which has been attempted in the world 
of the unpublished new, the bold, the original 
in the universe of art, every attempt of the most 
daring description, always found in Paris a wel 
come, always favorable, often warm, sometimes 
enthusiastic It was therefore in Paris that, by 
the very force of things, great artistic manttesta 
tions were beheld, the brilliancy of which spread 
to other capitals 

It is no longer so today and Paris no longer 
holds exclusively th monopoly of which it ap 


; ; 
Several causes have intervened 


peared so jealous 


which have dethroned in the public mind this 
supreme might of an almost tyrannical authority 
One of the most important of these causes was 


the contempt which Paris affected when the ques 


tion arose ol recognizing and proclain ng the nas 


cent glory of Wagnet You are aware that patri 

. <9" — Lette ro a , 
otic reasons, by Which gsthetic reasons were ovel 
powered, had alone prompted this attitude Now, 


while Paris and | rance stublx rniy msisted on de 
nving Wagner, and sneering at him, other European 
and American centers adopted his works, disclosed 
them to admiring crowds, and gradually took the 
place of Paris in the matter of intellectual, and 
especially artistic, capital 

It has not taken | ng lor those who are interested 


in music in P 


1 


aris to perceive that the musical center 


had shifted from us It has not taken long either 


for an attempt to be made whereby at the earliest 
moment to win back the pre-eminence hich has 
escaped us; it is thus that insensibly the custom of 
having a “season” has become implanted in us 

We must sav, however, that the idea of th ea 
son” did not arise from us, but from the stranger 
within our gates, and Paris but receives it, so to 
speak, ready made. It was exactly the same tl ing 
with the Grecian civilization when the Romans 
seized Athens and Sparta; the manners, the litera 
ture of the conquered country Rome readily ab 
sorbed, and the poet Horace has well Su ri¢ | up 
this curious fact in a celebrated line which can be 
well applied in this case 

“Grecia capta ferum Victorem cet 

Which means that Greece, though subdued, take 
her ferocious conqueror captive 

Today it is no longer from Paris that artists set 

mn ne 
ut in search of the laurel wreaths and banknote 


of Amer« i: it is trom America that they come to 


Paris, bringing with them reputations alread 
made, fine voices, and a renown a lyrical tr wedi 
ans; and there vounding of susceptibilities 
in recognizing this transatlantic importation At 


ewhat taken aback 


first, it is true, we were sor 
If we are to believe certain detractors who are 


jealous and certainly interested personalities, theat 


rical art could exist in New York only in a very ru 
dimentary fort 
, 11 1 | 
We all knew that stars were engaged, that the 


Metropolitan management, thanks to the generosity 
of a committee con posed of enlightened million 
! ihicent pertormances, su h 


as Mr. W. K. Vanderbilt, Mr. Otto H. Kahn and 


many others, were making enormous sacrifices in 


' 


order to secure at any cost the services of the most 
famous singers and cantatrices. But they contrived 
to make us believe that all this group d’élite was 
not really one which would become famous: that 
loubtless the settings were rich and the costumes 
sumptuous, but that, in short, nothing in all these 
ost important elements was enframed or presented 


with true artistic taste 


\merica and the art practised there, even in the 


Metropolitan Opera, was to be presented to us by 
means of huge exlnbitions, in a Universal Exhibi- 
tion, in a world’s fair; and there are not a few of 
us who are inclined to be easy in our judgments, 


who used to « mpare the musical societies of across 


the ocean, whose excellence was notorious, with, 


tor imstance, the bands of Colonel Cody and the 
Wild West Company, whose chief he was It is 


as well to add that this was only an opinion, the 


responsibility of which must rest on certain shoul 


ders. 
We had been mad to belheve also and it was 
this that gave likelihood to that opinion—that the 


\merican public did not make any great difference 
between an artist with a fine voice and an artist 


who knows how to use it It was said that the 


utilitarian education, the exclusively practical in- 


struction for which the North Americans have mad 
themselves a reputation, left no room with them for 
the study and comprehension of the liberal arts in 
eneral and of 1 ic in particular 

[his state f mind, assuredly regrettable and de 
plorably errone: must be attributed to the write 

% vaudevilles; to our caricaturist perhaps als 
1 ht t you! wh ce ] thi ip rhicia wit 
{ pe i le i! 1 take note otf their ¢ i r ition in 
the ppar ef tie y resemble some 
hat the t: C1 irrival in an unknown 

unt i il vit red hats il | Vrote 

thout he tiot In ft tl ill the women 
ive ‘ ha 

Rz2RR,R 

] in certa i that, to when the Met 

) 1 ‘ 1\ I last perl rmance th 

nitestation of our triends from A n Pas 
as be by for the pub t thy t en 

) cy if} ) 

(on the evenin ‘ f the first time. before 
the elite of Par in ciety t n the opera 
\ida ch interpreters as Car mato, Destinn 
in other the ntire cl t eiectrife | ¢ 
nd t i ed the reat (ou rand rala 
public is not na responsive; it se t 
be afraid of ving vent t enthu th 
tself in reserve t HSE ncip ! I 

wes who | ee! erything a f Cl 
thing, or w] it | t pretend t 1 et very 
thing and to ving heard eve t I that ele 
ent W | estrau am ppre r UISE t 

ll to add the v le bod f artists from our sul 
idized theate f ire evidently humil 
ited by an mpeniorit specially when this eman 
tes from abroad 

Well, on the evening when through the care of 


Mr. Gabriel Astruc, the clever organizer who, witl 


Mr. Gatti-Casazz manage f the Mets ywpolitas 
had invited the most Parisian and also the most 


critical audience that can be imagined, on that even 
(Continued on page 25, third column.) 
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partayerent les rappels et les ovations 
soirees d'Otello, ou Mme. 
ou le 


le men 


\lda 


LI 


aux 


fut une Desdémone ideéale, 


Slezak, inconnu la veille a Paris devint 


( bre apre 


on interprétation du More de Venise. 
Je pourrais détailler l'accueil triomphal qui fut fait 


artistes, ainsi qu'au baryton Campanari 


et a ses camarades, déja cités dans 


Puccini. Ce qu'il importe de constater 


non seulement les éloges ou les applaudisse- 


its répétés que méritérent les artistes individu 


ement, mais ‘impression d’ensemble qui ressortit 


r nou toutes ces soirées désormais inou- 


la qu’éclate lénorme supériorite de 


Metropolitan Opéra sur les troupes 


theatres Si l'on se 


subventionnes 


acon dont est recrutée la série des 


heaux artistes de New-York, il est facile de voir 
l’Allen 


tatrice 


ou lAutriche ont fournt des can 
Mmes. Destinn, Fremstad, Bella Al 
comme Slezak, Albert 


aruso, a 


qu agen 
coming 
des ténot Reiss, que 


donnée naissance a \mato, a 
pagne a de Segurola, que Mme. Irances 


\lme 


monde 


dl’ Australie, Jane Mauborg de 
semble avoir 
l’art 


Mais cueillir 


bref que le enter 


representants de du 


a New-York. 


céene et dans chaque pays le meilleur 


les plus beaux 


_ pour les envoyet 


chaque 


ceci prouve du gout et, surtout, suppose de 


capitaux. Donner de la cohesion a tout cet 


le groupe! chacun de ces éléments superi 


i place, sans qu'il écrase le voisin, sans 


ut détriment des autres, voila ce qui, 


critiques parisiens, a semblé tenir du 


a conquis les suffrages unanimes des 
lus autorisés, et aussi les plus exigeants 
public a cert applaudi les belles notes lancées 


ou telle chanteur ou chanteuse; la critique 
indifferente ; 


ell a 
] 


attribuer l’excellence des ensembles 


point mais immediate 


nent ua qui 
la hauteur du niveau artistique par lesquelles les 
entations italiennes devaient s’imposer a l’ad 
on de lVauditoire 

comme dans 


justifiant 


critique sicnne se 


pari 


les pay d'amateurs de 


COMPOse e 
musique 


ypinions par un gout plus ou moins averti des 


vs Mais elle s‘honore aussi de musiciens 


jugements, dont les avis font foi, et sont, 


veritables arrets Quand un 


lire, cle 


comme M. Gabriel Faure, directeur du 
ryatoire et auteur de /ieder ou de musique de 
une opinion, quand un musicien 


New- York 


syvin 


CXprirvic 


Bruneau, dont 


on a joué a 

quand un auteur de 
M. Gaston 
M. 


iphone 


Carraud, quand des 
Lalo, le fils de 
M. Gau 


formulent 


comme Pierre 


Sw espa role ou 


si mordante, 


entiments-.admiratifs, on peut dire qu'il n'y 


nthousiasmes irrefléchis qui sont 


la un de ces 


tigue des foules, mais bien une sen 


var de pures raisons esthetiques. 


mre 


reum tous ces suffrages, c'est M 


Nous avons, certes, de grands 


1) 
aris; 


nous avons nos chefs d'or 


ont leurs qualites, et nous avons 


heals Gul 
i 


iccessivement chez nous les célébres chefs 


comme lelix Weingartner, 


|, Nikisch, | 


illemands 
admirable Hans Richter, le 
Tous ont de lautorite, 
belle 


\ucun 


Richard Strauss 


passer dans l’auditoire leur 


compre 

les ceuvres quils dirigent na 
‘impression dominatrice qui est le 

de ML. Toseanim 

est devenu lidole des Parisiens. [1 


arce qu'on a senti que ¢c était en lui 


1 


ile de ces splendides representa 


itahlenne (on la acclamé comme on acclame 


‘est veritablement un virtuose. Tl 


se.—et ¢ 


son orchestre, il owe de lorchestre. 


pas 


Ceci nous l’avons bien vu au cours des diverses 
il le doit a un fait matériel, qui parait tout 
réalité du prodige, et 
qu'aucun de nos chefs d’orchestre n’arrive a obtenir : 


sf res es 
simple mais qui tient en 
toutes les ceuvres qu'il conduit, il les conduit par 
ceur, Certes, nous avons quelquefois yu un Wein- 
gartner ou un Mottl diriger une symphonie sans que 
la partition fat sur leur pupitre: mais tout un opéra, 
mais plusieurs opéras, dont quelques-uns—je prends 
Falstaff par exemple,—ne sont pas d'une simplicité 


orchestrale évidente, voila ce qui a causé notre 


étonnement, voila ce qui a soulevé l’'admiration du 
public. 

Et nous avons compris dés lors comment une 
exécution, non seulement orchestrale, mais com- 
pléte pouvait arriver 4 une musicalité aussi parfaite 
M. 


Poscanini n’étant préoccupé ni par la pensée d’ob- 


que celle dont M. Toscanini possede le secret. 


server le moment ot il doit faire signe a ses musi- 
ciens, ni par le souci de lire sur son pupitre la 
mesure précise a laquelle les interprétes solistes ou 
les cceurs doivent attaquer ou lancer leur note, est 
complétement dégagé de tout obstacle. I] en résulte 
que, par la mémoire et par l'intelligence musicale, 
par la présence d'esprit continuelle, il obtient je ne 
sais quoi d’aérien, de fluide et en meme temps de 
solide et de rythmé dans linterprétation orchestrale 
aussi bien que dans l'interprétation vocale. 

Nul comme lui ne sait communiquer sa flamme 
intérieure aux ceuvres qu'il conduit. 

Et pourtant, il est arrivé de New-York, non pas 
avec son orchestre, non pas avec ses musiciens, qu’ll 
avait en main, Mais on lui a confié une armée 
d'instrumentistes recrutés ¢a et la parmi l’orchestre 
Colonne, parmi l’orchestre Lamoureux, et meme 
ailleurs. Des la premiére representation, cet or 
chestre était stylé et pratiquait dans l’exécution de 
Aida, par exemple, des nuances, des oppositions, 
que l'on ne soupgonnait pas aprés avoir entendu 
Aida dirigé par d’autres chefs dorchestre. 

RRe 

Mais la perfection d'une réalisation musicale 
quand il s’agit d'un opéra surtout, ne réside pas 
uniquement dans l’excellence et dans l’unisson sym- 
phoniques. Ce qui a mis hors de pair la série des 
spectacles d'oeuvres italiennes, c’est que les choeurs, 
c'est que les chanteurs (et quels chanteurs!) ne 
semblaient pas viser a leur succés personnel, mais 
concourir tous a une interprétation modeéle. 

La encore, une opinion erronée a disparu, il faut 
l'esperer, 4 tout jamais, de nos jugements. Quand 


nous parlions de chanteurs italiens, nous nous 


imaginions toujours avoir affaire 4 des artistes qui 


étaient les protagonistes du “point d’orgue.” Oh! 


ce point d’orgue! ce hidevx point d’orgue! que de 
crimes il a fait commettr@® contre la mesure, contre 


le rythme, contre la nature meme des oeuvres! 


Certains chanteurs italiens, et méme certains de nos 


chanteurs n’avaient jamais résisté au désir et au 


nlaisir de se tailler un succés en prolongeant une 
note aussi longtemps que la respiration le leur per- 
mettait 

Il vy avait, dans notre argot de theatre, une ex- 
pression consacrée; lorsqu’un de ces artistes-la 
nallait pas en mesure, ses camarades ou le chef 
orchestra disaient malicieusement: “Qu’est-ce 
que cela fait, puisqu’on a rendez-vous au_ point 
Corgue!” Et effectivement, on voyait a ce moment 
le chef d’orehestre tenir son baton levé, jusqu’a lin- 
stant ot il plaisait au chanteur de se retrouver 
d'accord avec lui. 

Precisement, la qualité principale de M. Tosca- 
nini est apparue au public frangais d’avoir, pour 
nouvel Hercule, nettoyé les écuries 


ainsi dire, 


d’Augias. Avec lui, rien nest ad libitum ou a gusto, 


comme on Teécrivait dans les vieilles partitions 
italiennes, et comme Mozart lui-méme fut obligé 
de la faire pour complaire a ses interprétes selon 


Nous 
entendu les oeuvres telles que le compositeur les a 


lusage et la tyrannie de l'époque. avons 
congues, avec le style qu’elles exigent, avec la 
M. fait 
Point de ces ritardendo ou 


pureté qu’elles meéritent. Toscanini ne 


px unt de concessions. 


accelerando des chanteurs essoufflés 
réclament au dirigeant. 
conduits avee moins d’artistique sévérité. 
chef, M. Setti, est en cela le fidéle lieutenant de M. 
Toscanini. Jamais, de mémoire de critique musical 
ou de mémoire d’abonné de l’Opéra, on n’avait 
Or dés le premier 


de ces que 
Les choeurs ne sont pas 


Leur 


chez nous applaudi les choeurs. 
soir, dés le premier acte, dans Aida les choeurs du 
Métropolitan remportérent un triomphe qui, s‘il ne 
contrebalance pas celui des grandes vedettes, lui fut 
tout au moins comparable. 

Aussi, a propos de ces représentations italiennes, 
avons-nous vu se réaliser ce miracle, que le chef 
qui habituellement 
relégué dans un coin ot. personne ne prend garde 


dorchestre, chez nous est 
a lui a été immediatement porté sur le pavois et 
fété comme une étoile. 

De ce résultat, M. Gatti-Casazza, lhabile direc 
teur du Meétropolitan, et les membres du Board, 
tels que MM. Otto Kahn et W. Kk. Vanderbilt ainsi 
que leurs collegues, peuvent étre fiers. Car le 
voyage de la troupe du Métropolitan a Paris nous 
a révéle, 4 nous autres Frangais, qu’en musique, il 
fallait marché de amour-propre 
national, et que l’étranger pouvait nous apprendre 


faire bon notre 


quelque chose et meme beaucoup. Le succés en 
question servira-t-il de legon?. Nous avons certes, 
chez nous, d’excellents éléments, qui, mis en relief, 
pourraient donner de bons résultats. Mais la con- 
ception de notre Académie Nationale de musique, 
par exemple, est tout autre. C’est un théatre offi 
Et ce mot “officiel” veut dire que toute initia- 
tive individuelle en est bannie par la complication 


ciel. 


meme des rouages administratifs; “officiel” veut 
encore dire que Il’ingérence de I’Etat dans une 
entreprise artistique ne peut que paralyser les 
efforts si l’on en faisait, ou les idées si l'on en avait. 
C'est ainsi qu’a notre Opéra une oeuvre musicale 
n'est pas toujours acceptée parce qu'elle a de la 
valeur, c'est ainsi qu’un chanteur et surtout une 
chanteuse ne sont pas toujours engagés parce qu’ils 
ont une belle voix ou qu‘ils savent l'art du chant. 
C’est ainsi que nos choeurs, avant de s’occuper de 
chanter avec précision et justesse, sont groupés en 
des syndicats qui font la loi aux chefs d’orchestre 
et par conséquent aussi aux directeurs. La main 
de fer qui doit discipliner toutes ces forces éparses 
n’existe pas dans notre premiére scéne subvention- 
nee de musique, je veux dire 'Opéra. La politique 
prend des décisions, régle des questions, impose des 
nominations, inspire des fonctions, insuffle des 
avancements, dicte des mesures auxquelles l'art n'a 
Un du 


d’Etat des Beaux-Arts est plus puissant 4 l'Opéra 


rien avoir. secretaire Sous-Secrétaire 
qu'un chef dorchestre qui sait son métier, ou qu'un 
commanditaire qui risque ses capitaux. 
RnRre 

L’exnérience tentée et réussie par l'Opéra Met- 
ropolitan de New-York a Paris montre une fois de 
plus, que toute entreprise privée est supérieure a 
la protection officielle. La troupe du Métropolitan 
joue indistinctement, et dans la langue qu'il lui 
plait d’adopter, les oeuvres ou les chefs-oeuvre 
Dans nos théatres 
d’Etat la lentuer ou la mauvaise volonte d'un simple 
chef de bureau chargé de régler les rapports entre 


de toutes les écoles musicales. 


le gouvernement et. un théatre subventionné, peu 
vent paralyser les initiatives les plus heureuses et 
Il faut, en effet, chez 
nous l’autorisation ministérielle pour pouvoir chan 


les idées les plus avancées. 


ter en italien ou en allemand une oeuvre qui a été 
écrite originairement dans une de ces deux langues. 
La saison du Meétropolitan de New-York aurait pu 
avoir lieu a Opéra, mais il aurait fallu des négo- 
ciations pour qu’un drame lyrique italien pat y étre 
interprété avec toute sa saveur nationale. 
qui a fait le mérite de toutes les representations 
donnees par la compagnie italienne de New-York, 
c'est qu’elles nous ont apporté la vie exaspérée, le 


Or ce 


soleil brilant, a la fois la poésie et la réalité de l'art 
italien. Ces deux apparences disparates ont été 
fondues en une harmonieuse unité. Chaque per- 
sonnage de Opéra de Verdi comme Aida, de la 











comedie lyrique comme Falstaff, du drame shakes 


pearien comme Otello, du roman francais comme 
anon, fut vivant, réel, sincére, trés différencié de 
tel autre et se mélant pourtant a merveille a len 
semble général. Cette mise en oeuvre musicale et 
dramatique, si adéquate a chaque partition, est 
peut-etre celle qui a fait le plus d’honneur au Meét 
1opolitan, c’est celle en tout cas ot se sont traduites 
avec le plus d'éclat les qualités si variées de sa 
magnifique troupe. 

La partie de la saison italienne était d’autant plus 
difficile a jouer, qu'une certaine presse mene contre 
toutes les écoles etrangeres, italienne ou allemande 
le combat du_ protectionnisme contre le libri 
echange. L.école italienne, particuli¢rement, a 
cause de son succes meme, a déchainé dans quelques 
journaux ou revues, des coléres qui ont eu leur rr 
percussion jusque dans le public. Ces divisions 
ces querelles intestines ont dt: s‘effacer devant la 
superiorité incontestable des interpretations qui ont 
éte données a tous les opéras représentés, devant la 
magnificence de l’exécution instrumentale tout-a-fait 
belle et émouvante. De ce coté encore la victoire a 
été totale. 

Le succés financier, lui aussi, est venu se greffer 
sur le succés musical. I] serait méme plus juste 
(affirmer que le succés financier a précédeé le succes 
musical. Nous sommes généralement a Paris si 
dépourvus de spectacles artistiques (car il ne faut 
pas confondre l'art avec le chic, qui n’en est que la 


monnaie) que, sur la simple annonce de Larrivee des 


chanteurs italiens de New-York parmi nous, la re 


cette était pour ainsi dire faite. Le nom de Caruso 


avait suff, a lui tout seul, pour déterminer un 


} 


mouvement de curiosité que la réclame n’avait pas 


besoin de surexciter Cette affluence qui se press4 
aux bureaux de location, bien avant les representa 
trons, etait compose d'une élite, toujours la meme 
dans tous les pays, celle des gens qui voyagent et 
qui se rendent compte par eux-memes, celle des gens 
qui lisent les journaux, et qui surtout, savent les 
lire. Elle s'augmenta d'un bataillon tres serre 
d'abonnés de Opéra, de dilettante, qui se disaient 
que si la troupe du Métropolitan était meme égale 
a celle de Académie Nationale de Musique dont 


ils sont rassasiés, ils seraient heureux de ce simple 
changement. Or, il s’est trouve,—et cela en somm«e 
ne faisait de doute pour personne—que les artistes 
de New-York, tant individuellement que par leu 
ensemble, constituaient la plus merveilleuse troupé 
qui se soit jamais fait entendre a Paris. Pour une 
fraction des auditeurs, c’était le retour des Italiens 
de la place Ventadour, de ces Italiens qui avaient 
fait flores sous I'Empire et jusqu’en 1876; pout 
d'autres auditeurs, c’était le spectacle ideal, mout, 
qui ne laisse pas désirer mieux, et qui réalise | 
maximum de perfectibilité auquel on puisse at 
teindre. 

| 


Tous ces éléments réunis ont forme les masses 


‘ ‘ ] ‘ 
qui se sont pressées chaque soir pour applaudir la 


troupe du Métropolitan Si vous ajoutez que le 
succes appelle le succes, qu léleganee appeie 


l‘élegance, il sera facile de comprendre que ces 


soirées furent un assaut ot la haute société pari 
sienne et cosmopolite déploya tout son luxe, tous 
ses atours. Méme ceux qui n'aiment pas la musique 
se ruaient au théatre du Chatelet ot avaient lieu 
les representations italiennes It fut de bon ton 
d’aller entendre Caruso et ses camarades, et ceux 
pour qui un uf de poitrine navait pomt dattrait 
avaient un plaisir inoui a regarder la salle 

La saison italienne n'a pas, en somme, ete cree¢ 
war les snobs, mais ils sont venus grossir le con 
tingent des spectateurs. Que l’on ne prenne pas 
ie mot “snob” dans une acception de blame: le 
snobs sont, au contraire, necessaires a toute entre 
prise artistique, ils sont comme les hirondelles du 
lis peuvent se mettre a la tete d'un mouve 
nent. mais ils sont évidemment incapables de le- 
l'objet 


succes, 


maintenir, par la raison tres simple que, s1 
; : 
de leur snobisme n’en vaut pas la peine ils ne sont 


pas suivis par la foule. Tout au contraire, lorsque 
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ce mouvement a ete en quelque sorte consacre pat 


; ‘ , 
élite intellectuelle « la veritable 


jul seul contere 


vogue, la présence des snobs, de ces indicateurs ck 

, 

la reussite, devient§ significative, et indique n 
; , ; 

grand, un durable succés. Et c'est pourquoi ce t 


“snob,” auquel nous, Francais, non attribuons une 


petite nuance de moquerie, ne doit pas s’employer 
dans le cas actuel, avee le sens défavorable qu'on 
lun prete generalement 

Ce n'est pas tout Il faut tirer des conclusions 
pratiques de cet elan qui a poussé Paris au-devant 
de New-York Il est a souhaiter que ce grand 
mouvement determine par la saison italienne ne 
reste pas un fait isole Trop d’Américains viennent 
a Paris chaque année, trop de Frangais sont appelés 


a New-York par leurs intérets, pour qu'une union 


plus etroite ne soit pas conclue entre les deux 
peuples, entre les deux républiques la saison 
italienne a révelé des qualités esthétiques et aussi 
tes enlis 1° , i. | 

Ges quaites aqenerpgie peu con nes; la Prance 
avec certains deéfauts, inherents a son temperament 
meme, possede, pat contre, des qualites cle vTAace 


(esprit et de spontaneite qui peuvent tustonner en 
un heureux melange avec les mérites particuliers 


la Republique aux quarante-six ¢toiles 


De grandes sympathies se sont déja manifestes 


au covrs des representation La présence simul 
tanee, dans cle ogre voisines, de Son Excellence 
H moral le M Rov I 3 con i nbassac eur { 
I-tats- Unis e son Excellence \l lomma Lat 


toni, ambassadeur d'Italie, et de son Excellence M 


Stephen Pichon, ministre des Affaires étrangere 





le la République Irancaise, ont dl nne ces sores 

qui n’auraient pu étre que de simples représenta 
Tons musicales un portes autrement etendue 
Quand le corps diplomatique parait de facgon effe 
tive, cest que les rapports entre deux nation rit 
} ‘ j ; j f 1 j ‘ 
Dien pre cit prem re ia orme aun rapprochemen 
politique et commercial Puisse la saison italienne 


de New-York étre laugure dune de ce UNIONS que 


le coeur et la raison, que linstinct et le cerveat ! 


17 ' 
seillent é¢galement 


les pe uples sont ce vie c inc vidu 


\u surplu 
quand ils se donnent rendez-vous pour faire de la 
] 
| 


musique, ils nt tout disposes a s entendre 1] me 


viendrait, en effet, a idee de personne de jeter un 


cri discordant au milieu de cette symphomie de ec 
halite. La saison italienne aura ainsi eu k por 
voir magique de rapprocher deux republiques sceur 
que immense Océan sépare, et que la musique aura 
reumes, en attendant mieux kt c'est de quot 
importe de féliciter vivement les promoteurs fran 
cais cect americains de cette grande et imoubhable 
manifestation artistique 
——" 

fue silly season nears with giant strides 

gether with the bewhiskered tale of the sea serpent 


or the tale of the bewhiskered sea erpent, we may 


expect a long ling rT picture Sqpue able aby t tire 
opera singers—duels, cab accidents, robber m 
fabs with royalties, amatory episodes, quarré et 
\ll the procession of press agent imaginin a 


usual, will be read with bated breath by the naive 
public in Quoque Junction, Podunk Crossin nl 


1 


hat most provincial of all villages, New \ 


P 
COLONEL ROOSEVE! no loubt st | felt 

sorry he ever returned here, after listening to s 

of the Italian, Armeman and Indo-Burmese band 

which made the music for his welcoming proces 

sion up Fifth avenue The sharp eared Musical 

Courter staff writhed in agony as the r strain 


floated into this office 


Own a recent Saturday 4,000 first cabin passenger 
sailed from New York for Europe Those of thet 


who, with pale, affrighted faces and vacant expre 


sions, slunk guiltily up the gangplank as thougl 
they feared an impact from the rear—those were 


the students going abroad to study musi 
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NEW YORK IN PARIS, 
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hat of which Toscanini possesses the secret. 
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German conductors, such as Felix Weingartner, 
Mottl, Nikisch, the admirable Hans Richter, 
nervous Richard Strauss. They all possessed 
thority, and they all in turn gave to a delighted 
dience their interpretation of the works they 
ducted But none have produced on us _ the 
dominating impression which is the distinctive 
! f Toscanini 
| anini has become the idol of the Parisians 
d simply because it was felt that he possessed, 
i remarkable degree, the musical soul of these 
endid Italian representations. He has been ap 
ded ist as a virtuoso is applauded, and he is, 
e can be no doubt, a virtuoso. He does not 
conduct his orchestra, he plays it. This we clearly 
iw in the course of his various evening perform- 
nee he owes this to a material fact which ap- 
pears very simple but which borders in reality on 
the murac ulous, and which none of our conductors 
ha icceeded in attaining; all the works he con 
ducts he knows from memory. We have indeed, 
etimes seen Weingartner or a Mottl conduct 
i symphony without having the score in front of 
to conduct a whole opera, nay, many op 
ra me of which—I cite “Falstaff” as an exam 
e—are not of self evident orchestral simplicity, 
that is what Caused our astonishment and that ts 
vhat caused such an explosion of enthusiastic ad 


ration on the part ol the public and critics, 
\nd 


ecution 


from that time we have understood how an 
not only orchestral, but complete, could 
uch a high musical standard as perfect as 

Tos- 


un | 


anil cing preoccupied neither with the thought 
remembering the exact moment when he has to 
the signal to his musicians, nor by the anxiety 
f having to read the precise measure at which the 
{ r the choir have to enter, is freed from 
erything likely to interfere with the putting forth 
ery best effort Phe result is that, by mem 
uid ) m ical intelligence, by his sustained 
rresence of mind, he reaches the heights of the 
ereal, and both in orchestral representation and 
cal interpretation the effect is smooth flowing 
well as substantial and rhythmical 
He has no equal in the art of knowing how to 
icate this hidden fire to the works he con 
\n he came from New York unaccompanied 
his orchestra and with not even the musicians he 
in hand lle was given an army of instru 
ental recruited haphazard from among the Co 
nne Orchestra, the Orchestra Lamoureux and 
ew I) the very first performance this 
estra was trained in and practised, in the exe 
ition of “Aida,” for instance, with shades and con 
ists which were not imagined, even by those who 
heard “Aida” conducted by other famous con- 
eRe, 
but perfection of musical realization, espe 
the case of operas, does not he in sym 
excellence and unison What has placed 
I mpare the series of performances of Ital 
rks, is that the chorus, the singers (and what 
!) do not appear to aim at personal success, 
e vieing with one another to secure a model 
1 ‘ ill 
lere rron prejudice has been re 
s hope forever, from our judgment. 
ised to speak of Italian singers we did 
ilways think we had to do with artists who 
tagonists of the “Pause” (Point d’Orgue). 
' that pause! that horrid pause! How many 
‘ has committed against measure, against 
t yainst the very nature of the works. Cer 
ltalian singers, and some also of our own sing 
ha ver been able to resist the desire and the 
sure of securing a successful “hit” by dwelling 
4 note as long as their respiration permitted. 
re was, in our theatrical slang, a consecrated 
ession; when one of those artists was not keep- 


ing time, his colleagues or the conductor used to 
“That's nothing, there 
is a rendezvous in the pause.” 


say somewhat maliciously : 
And as a matter ot 
fact at that moment the conductor could be seen 
raising his baton, until the instant came when it 
pleased the singer to fall once again into the right 
measure, 

exactly so, and the chief merit of Toscanini has 
appeared to the lrench public to have been that of 
having, so to speak, like a modern Hercules, cleared 
With him, nothing is ad libi- 
tum or a gusto, as was written in the old Italian 


the Augean stables. 


scores, and as Mozart himself was obliged to do in 
order to satisfy his interpreters in accordance with 
the usage and tyranny of the time. We have heard 
works performed as the composers have conceived 
them, in the style they exacted, and with the purity 
they deserve. Toscanini makes no concessions. 
None of those ritardando nor of those accelerando 
which breathless singers claim from their conduct- 
The choruses are not conducted with less ar- 
Their chief, Mr. Setti, is in that the 
of 


memory of a musical critic, or in the memory of a 


ors, 
tistic severity. 
faithful lieutenant ‘Toscanini. Never in the 
subscriber to the Opera, have choruses been ap- 
plauded. 


first 


Now, on the first evening, from the very 
“Aida,” the 


scored a signal triumph, which, if it did not coun- 


act, in Metropolitan choruses 
terbalance that of the great soloists, was at least 
comparable to it. 

\lso, as regards these Italian representations, we 
have seen realized this miracle, that the conductor, 
who usually with us is relegated to a corner, where 
no one takes any notice of him, was at once raised 
to the seat of honor and feted as a star. 
the of the 
Metropolitan, and the members of the board, such 
Messrs. Otto H. Kahn and W. Vanderbilt, 
as well as their colleagues, have reason to be proud 
of this 


Gatti-Casazza, competent director 


as K. 


result. For the visit of the Metropolitan 
Company to Paris has revealed to us French people 
that in music we must lay aside our national pride, 
and that the foreigner could teach us something, 
and even much. Will the success in question serve 


We have, 


cellent elements, which, brought into relief, might 


as a lesson it is true, in ourselves, ex- 


give good results. But the conception of our Na 
tional Musical Academy, for instance, is quite other- 
It And_ this 


‘ofhicial” implies that all individual initiative is ban 


wise, is an official theater. word 
ished therefrom by the very reason of the compli 
cated nature of administrative machinery; “off 
cial” means, further, that state interference in an 
artistic enterprise can only paralyze efforts, if any 
are made, and ideas, if any exist. Thus, in our 
(Jpera House a musical work is not always ac- 
cepted because it has merit, likewise a singer, and 
especially one of the fair sex, is not always engaged 
because she has a fine voice or because she knows 
the art of singing. This is why our choirs, before 
devoting themselves to singing with precision and 
correctness, are grouped into syndicates, which lay 
down the law to the orchestra conductors, and, in 
The iron 
hand, which should discipline all these scattered 


consequence, to the directors as well. 


forces, does not exist in our first musical subsidized 


| mean the opera. Politics influences deci- 


Stage ; 
sions, settles questions, imposes nominations, in 
spires functions, whispers promotion and dictates 


\ 


f the Under Secretary of State for the 


measures which have nothing to do with art. 
secretary oO 
lire Arts is more powerful at the Opera than a con- 
ductor who knows his business, or a partner who 
risks his capital. 

rhe successful experiment attempted by the New 
York Metropolitan Opera House in Paris shows 
once again that all private enterprise is superior to 
official The Metropolitan company 
plays unmaterially, and in the language it pleases 


protection. 


to adopt, the works or the masterpieces of all 
schools of music. In our state theaters, the slow- 


ness or the unwillingness of a simple head of a 


department, intrusted with the settling of reports 
between the Government and a subsidized theater 
may paralyze the most happy initiatives and the 
most advanced ideas. With us we are obliged to 
have ministerial authorization to be able to sing, in 
Italian or in German, a work which was originally 
written in one of these two languages. The season 
of the Metropolitan Opera of New York might 
have taken place at the Opera, but negotiations 
would have been necessary to obtain permission for 
an Italian lyrical drama to be interpreted with all 
its national zest. 

Therefore, what has contributed to the merit of 
all the representations given by the New York Ital- 
ian company is the fact that they brought us the 
exacting life, the burning sun, at once the poetry 
and reality of Italian art. These two incongruous 
aspects have been coupled into a harmonious unity. 
Each personage in the operas of Verdi, such as 
“Aida”; of lyric comedy, such as ‘Falstaff’; of 
Shakespearean drama, like “Otello”; of French 
like alive, real, sincere, 
very distinguishable from any other, and yet blend 
ing marvelously in the general whole. 


romance, “Manon,” was 


This musical and dramatic interpretation, so ade- 
quate in each partition, is perhaps that which has 
done the most honor to the Metropolitan Opera 
House; it is through this in every case that the so 
varied qualities of the magnificent company have 
been displayed with the greatest brilliancy. 

Ree 

The giving of the Italian season was all the more 
difficult to accomplish for the reason that a certain 
part of the press conducts a campaign against all 
foreign schools, whether Italian or German, in 
The Ital- 
ian school, particularly, on account of its very suc- 


favor of protectionism versus free trade, 


cess, has caused an explosion of anger in certain 


publications, which has found its repercussion 


among the public. These divisions, these internal 
quarrels, have had to efface themselves before the 
incontestable of the 


which have been given of all operas represented, 


superiority interpretations 
before the magnificence of the instrumental execu- 
tion which was both beautiful and inspiring. On 
this side, again, the victory has been complete. 
Financial success, also, has come to graft itself on 
musical success. It would certainly be more correct 
to state that the financial success preceded the mu- 
sical success. We are generally in Paris so devoid 
of artistic performances (for art must not be con- 
fused with style, which is only the counterfeit) that, 
on the simple announcement of the arrival of Italian 
singers from New York among ourselves, the re- 
The name of Ca- 
ruso had sufficed, by itself, to cause a movement of 


ceipts were, so to speak, made. 


curiosity that advertising had no need of exciting. 
This affluence of people, who hastened to the box 
offices long before the performances, was composed 
of an élite set, always the same in every country, 
that of the people who travel and who draw their 
own conclusions, that of the people who read the 
papers, and who, above all, know how to read them. 
It was increased by the serried battalion of sub- 
scribers to the Opera, of the dilettante public, who 
said to itself that if the Metropolitan Company was 
even equal to that of the National Academy of Mu- 
sic, of which they had had a surfeit, they would be 
pleased with this simple change. Now, it hap 
pened—and no one was left in doubt on this point 

-that the artists from New York, both individually 
and collectively, constituted the most marvelous 
company that Paris had ever been privileged to 
hear. For a fraction of the audience it was the re- 
turn of the Italians of the Place Ventadour, of those 
Italians who had flourished under the Empire, and 
until 1876; for others in the audience it was the 
ideal performance, the most wonderful, which leaves 
nothing better to be desired, and which realizes the 
maximum of perfection that one can expect. 

All these elements united formed the masses, who 
every evening hastened to applaud the Metropolitan 
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company. If you add that success brings success, 
that elegance brings elegance, it will be easy to un 
derstand that these evenings were a siege, wherein 
Parisian and cosmopolitan society displayed all its 
luxury, all its trump cards. Even those who do not 
love music rushed to the Chatelet Theater, wher« 
the Italian representations were held. It was the 
correct thing to go and hear Caruso and his com 
rades, and those for whom an uf de poitrine had 
no attraction had immense pleasure in looking at the 


audience, 


The Italian season has not, after all, been created 
by the snobs, but they have come to swell the 1 inks 
of the spectators, Let not the term “snob” be taken 
in a sense of blame; snobs are, on the contrary, 
necessary to every artistic enterprise They can 
place themselves at the head of a movement, but 
they are evidently incapable of maintaining this p 
sition for the very simple reason that if the object 
of their snobbism is not worth the trouble, they are 
not followed by the multitude Quite the con 
trary, when this movement has been in some sort 


consecrated by the intellectual élite, which alone con 





fers the true vogue, the presence of the snol 
these finger posts of success, becomes significant, 
and indicates a great and lasting success. And that 
is why this word “snob,” to which we French at 
tribute a little touch of sarcasm, should not be used 
in the present case, with the unfavorable interpre 


tation generally given to it. 


This is not all. Practical conclusions must be 
drawn from this impulse which has given Paris the 
precedence over New York. It is to be desired 
that this great movement, brought about by the Ital 
ian season, will not remain an isolated fact Loo 
many Americans come to [aris ever ear, too many 


l'renchmen are called to New York by their inter 
ests, for a closer union not to be concluded between 
the two races, between the two republi rhe 
Italian season has revealed zsthetic qualities as well 
as rare qualities of energy; France, with certain d 
fects, inherent in her temperament even, possesses, 


on the other hand, qualities of grace, of wit and 





spontaneity, which can amalgamate in 





ture with the particular merits of the 


torty SIX stars, 


(reat sympathies have already been manifested 
in the course of the representations The simu 
neous presence, in neighboring boxes, of his Exc« 
lency the Honorable Mr. Roger Bacon, United 


States Ambassador; of his Excellency Mr. Tomaso 


littoni, Italian Ambassador, and of his Excellency 
Mr. Stephen Pichon, Minister for Foreign Affairs of 
the French Republic, has given to those evenings, 
] 


which might have been simple musical 


representa- 
tions, a far wider import. When the diplomatic 
corps appear officially, it is because the relations be- 
tween two Mnations ar very near to take the 
form of a political and commercial rapprochement 
May the Italian season of New York be the augury 
of one of these unions that heart and reason, in 
stinct and mind, equally counsel. 

After all, nations are like individuals: when they 
give a rendezvous to have some music, they are 
quite disposed to listen to ne anot 


, , : 
ceTtainiv not occur to any one to utter a discordant 


cry in the middle of this symphony of cordiality. Th 
Italian season will thus have had the magic power 


of drawing together two sister republi S separ ited 
by the immense ocean and united throu 
faute de mieux. And therefore we have reason 
warmly to congratulate the French and American 
promoters of this great and never to be forgotten 


artistic manifestation. 


“THE aeroplane is still too much a work of art 


that must be tuned up a good deal like a violin to be 
safely handled without the most extreme care being 


taken.” —Glenn H. Curtiss 


NO SUNDAY CONCERTS IN BROOKLYN? and the Sunday Observance Association of King 


Thousands of good citizens of Brooklyn who ful- County, that nothing ts tree af Coney Island on sun 
, : 
hl their duty as en and women to the city and Gays, except a meagre st I ‘ ‘ | the 
. } } } } } } wreeal dors i tl | p drin nad 
State, will be surprised to learn that there is such agreeable Odo! tthe cheay IKS and 
' 
an organization as the “Sw (Observance Ass vba) ' CSIC K Phot 
5 S ist le ¢ 
ciation of Kings ¢ ty ihe sa tize! \ Ves § a t 
loubtless be sed t read that ¢ 1 Wiallia Noy cw \ ‘ eay t 
, : 
Sheate Chase, in speaking | the tion, | hirst ma t the cit bour \ ry in the 
j | itrovel f F 
entered a protest against the Sunday concerts whic] COMTPOVE ( ‘ ( 
| ; 
' 2 a9 , P 
the New York Philharmonic Society intends to giv 
n | oklyn next seas | letter to | nG PRIZE CONTEST FOR COMPOSERS. 

. ‘ > | 1] ; , 
Charlton t! man ‘ tiie ] c Societ ihe I LOW } tu rest i 
( on Chase states that ess Mr. Charlton wit | é has beet elve \I ( 

1 } t , ) ; rt } } t , 
iws the vertiscenicn < act in le ‘ < i 
stop the concerts. Mr. Charlton repli Canon ment 
Chase letter, usin g in é 1 to support R ‘ kk ( 
} ] ' ; 
I S¢ na ¢ ding \\ i ¢ ny ine t 
the concerts innounced woul Lak place mm tive 
y ~ { \i 
, ' 
dates fixed. Canon Chase, in an interview, avers 
that he himself would contribute the m of $25 
the cause of musical culture (even for Sunday con » N , 
certs) il the concerts were tree tie abhors the idea 
of handing money over at the box office in exchanges 
‘ ‘ ‘ ‘ ‘ I 
for tickets on Sundays. In other words, he want 
no money transactions, P t 
Did this extremely goo in ever observe that 
churches otf Christend pa conti { pilates o1 
} | \ 
boxes at a regular Sunday se! ( i that ' 
P : { { 
order to give, the inconsistent worshippers are actu 
, I 
ily obliged to besmirch their gloved hands in p 
, , : 
ing money from their pocket int the plates o1 
bor \lor ver id Canon Chase ever witnes , bb 
' , 
the sale of ttings at the big Roman Cathol 
churche ke St. Patrich ( tie i I vi 
I neariyvy every ot day Llere t le t 
he if thy Nn i th ht ( ol the 1 
quarters and half dollars of the wel ‘ th 
tables near th bb presied ae | 1¢ ily ! 
p te to collect th n \nd \ { il 
costs a lot of money to conduct a great « rel n 
tii \\ i \\ ij { tak int 1 ‘ ‘ t 
’ 
Day Not iy | nothin i iv i! 
til this univers wove: | differen cy ‘ 
yvonien will ly bn ‘ yx to |} t t 
+} wieh ¢ ~- ) j 
tiecy wish to ¢ << irding t ( ( 
f these prope ds i neert n | lit 
tic re need be | obrectior raise ‘ , 
1 
preposterot parti | vii t t 
th ene! yua nt ~ f the ew Y i | I , 
' 
' 
nonic Society it iast ( Th Ot) CM 
: ‘ 
than is lake matt , Mice | ( 
ire not iven ik protit 
\rtistically, the concerts by the Ne York | 
harmonic Society eott t vortar thr 
community wou Ih cert ere Dat 
, 
loned. When Canon ¢ e wrote his letter he \ 
have forgotten that Bach, Mozart, Haydn, Beet Prof. W 
ven, Schubert, etc., composed some of the est ( 
| ( { 
ecclesiastical 1 we ive heal W he t é 
t her j , ‘ 7 
to othe W t I os i it ) j 
é 
' 
looking at it ‘ ‘ f the t (observ 
ance Association, that Leethoven’s fiftl ymph , 
Leet 
is meretricious: the Bach air. on the G striu 
rading, and the Schubert-l t Wanderet tant 
sie unfit for polite Men lke | ( 
| 
ought to help t t rv ft ret t 
ind not hinder it by se¢ thin b é If tl 
he) vay (opset ct iat 1 -. 7 { 
| 1 
Nas any power! let if best { ! ‘ t 
- ' , i t 
, , 
the frightful nose it ‘ id on 
‘ ‘ , 
| it section in ft © ( 1 ‘ ! 
: n r 
i here wl the v ince ! on t 1 r 
1 ' , bonl f 
iv needed i he c hear it ( one’ in . 
imaginative mans 1 Of a trignttul ment re f ry ‘ wn ¢ 
an interno ven devils must be art l aga t Sultan of , ve { 
sucl vat nd | T Inst be I ! t 
1 | , 
the Gce wil ch ‘ in , “itt 1 } ' p ‘ 
iic heard there tran f t « ‘ te Sultan's . 4 neton 
into ner recks an t end b o the 14 ; the 
; ‘ 
I Isica us an estr ng ill t te tor? tn ] ' ‘ ina 
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NEWS AND VIEWS FROM EUROPE. 


Hed r 4 


» be « more than 
and male 
e ha hecome a 


Cuthbert 


news 





who 


suid 


CyVCT 


1 


1 
| deny 


wl 


NOTICE TO PUBLISHERS. 


the morning, at In 


had been complain 


P ms, musical works, musical literary works 
| 


continues 
he 


attacks ke pt 


md any 


musk 


pertaining to the publishing of matters in 


evere Only such publications and compositions will be re 
and Tue Mu- 
erves to itself the privilege of rejection 
that any work or 
reviewed in this column relinquishes its copyright to 

t or all of its parts so far as a review of the same 
he applied. This that THe MusIcaL 


Courier assumes or claims any interest in the copyrights; 


wwed as are 
( ot 


deemed worthy of notice, 
RIER Ye 


ilso understood composition or 


does not mean 


it merely means that we are not to be 


held for any in- 
fringement of copyright by handling copyright publications 


or works in this department, 


Particular attention given works of American 


com- 
posers and their products, 


HOME, SWEET HOME. 


Phe French aviator, M. Paul Ham, called to see 


us last week to ask our opinion concerning an aerial 
orchestra for his monster tourist aeroplane not vet 


built Hie was afraid that when the air got thin as 


he flew high the brass instruments might be flatter 
on account of the poor quality of the wind, while 


ane the strings might find less resistance in the atmos- 

erian Churen 1 
phere when attenuated and consequently sound 

mventional 


much sharpet He had already engaged his flying 


was anxious to avoid any mixture 


] 


Pcie 


but 
stra, as is the prevailing custom 
We told him that 


a 1) flat piccolo 


ven ng , 
> among Salvation Army 
\leditation 


bands. 


nothing from a bassoon to was af 
} 
’ 


fected by trifles such as he described, and that the 


| j j 
unecad when it s 
only mishap that might occur would be in the bass 


drum part when the airship bumped on sunken 
lower, for instance, and threw 
rhythm. M. Paul 
in his thanks, telling us it was worth 


York ji 


the l1ffel 


mmer out of Ham was 
pre Tus 
ist to shake hands with TH 
staff. He 


decided to ride up and down 


New 
COURIER became so interested 
that he 


the 


levatot 
imnounces 


the rest of dav. It seems that in Paris 


holding , 
aul Hlam has frequently been obliged to walk 
airs when he wished to visit remote parts of the 

\ 


HLESC 


He had never seen anything quite like our 


elevator before, and he could not understand how 


the engineer, of pilot, of the elevator could become 
so excessively sunburnt in a place as devoid of sun 
shaft. 
ing over this enigma we borrowed his airship “The 
had left the 


and sailed off Nantucket 


1 


ight as our elevator While he was ponder 


Dutchman,” which he 


office, 


lying on 


“stoop of our for 


t 
ightship 
SHIP AHOY! 
Wi hted a number of ships in the offing, but 


had no 


S10 
~ 


difficulty in spotting the one we wanted by 
! ? 


@ peculiar list, as if an unusually heavy object on 


of it threw it off an even keel. We were 


point of asking if His Imperial ex-Presi- 
Lheocdk 7<. | 
heard the 


We 


charmed 


aries «le denev, R.. was on board when we 


sound of a man’s voice. It was his voice. 


had 


listened 


mellowness that 
We 


with unfeigned pleasure to the song “Home, sweet 


knew it by the flutelike 


us for nearly eight years. 


home, be it ever so noisy, there’s no place like 


. Hello, Mi Sic Al 


“Ll have an 


Courier,” came the greeting to 


address for your editorial staff on 


harmonic relations between Handel's ‘Theodora’ 

1d Sousa’s ‘Washington Post.’ ” 
We expressed our gratitude to him tor helping 
us catch up with the current events in the musical 


world, and explained that we had been obliged to 


This department is devoted to a review of Old and new 


delay so long over the organ works of Frescobaldi 


that there were doubtless a few very recent events 


that had escaped us. 
“What can I do for you, gentlemen, when [ get 
to New York? 


tention, and you might as well have the benefit of 


I see that everything needs my at- 


my advice as any of the others.” 

We told him we considered it a disgrace to our 
republic that whenever a great pianist, violinist or 
cornetist arose in midst he 


our was immediately 


called the king of his instrument instead of the 
president of it. 

“T see your point,” said Mr. Roosevelt, shifting 
his elephant gun to his left shoulder. “You want 
me to abolish kings altogether.” 

“Just so,” we replied. “Kings are down and out. 
Let them stay out. We want presidents.” 

“And call the of 


players, to distinguish him from the multitude of 


what will you greatest your 
presidents ?” 

Summoning up our most polished and Parisian 
smile, we bowed and said, * The ex-president, of 
course.” 


Dr. 
graceful compliment. 


Roosevelt was too modest to notice this 


A PIECE OF IMPUDENCE. 


“If there was one thing more than another that 
annoyed me,” he continued, “it was the impudence 
of those Europeans in making use of our music. 
Several of our best hymns they have put, note for 
note, in some of their musty old operas. But the 
the taken 
‘America’ hymn, changed the words to ‘God Save 
the King,’ and call it 
What do you think of 
around on us and tugging at the scarlet Cambridge 


British are limit! They have our 


their national anthem. 


that?" he asked, glaring 


gown that was too tight in the neck. 

We assured him of our innocence in the matter, 
But he took a pipe 
We saw at 
once from the huge Dresden china bowl] of it that 


and offered him a cigarette 
from his pocket and slowly filled it. 


it was the pipe-of-peace presented to him by the 
Ikmperor of Germany at the time the army did a 
war dance at Berlin. 

“One of the most impressive sights I ever saw,” 
said the great Sorbonne lecturer, “was an operatic 
\frica.”’ 

“You don’t say so,” 


rehearsal in Central 

we ejaculated. 

“Yes, I do say so,” replied the Rough Rider vig- 

orously, almost dropping the Oxford mortar-board 

cap from his head. Adjusting the headgear, which 

was evidently a little too big for him, he continued ! 
FOREST MURMURS. 

“It was late in the afternoon and I had finished 
off my seventeenth vik-yik for the day, when I 
heard the most dismal howling and shrieking I have 
‘ver listened to. | loaded up my whale harpoon 
On 
the slopes of a mound I found seated around on the 
of women, 


and children singing and gesticulating, while a 


gun with dynamite and stealthily approached. 


ground making sound a crowd men, 
long-wooled Zulu was beating time with an ostrich’s 
He had a well-worn copy of THe Musicat. 


Courter in his hand and was studying one of the 


leg. 


pictures which represented the interior arrange- 
ments of the New York Metropolitan Opera House. 
Chat is how | suspected it to be an operatic re- 
hearsal. My suspicions were confirmed a moment 
later when the conductor lost his temper at the or- 
chestra and threw the ostrich’s leg at the gourd 
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doubie bass plaver. The bamboo clarinet and the customs duty, vou see, and can get an 


stone cvmbals joined in, and in the ensuing strite roval ov n fre 
the leather trombor as doubled up It was a “What!” said he. springing t s teet 
pretty sight, and reminded me of the strenuou the government Hie began t nbutt 
nature of operatic matters in t mele of Broad est with black buttons wht vas const 
way. Ning dward'’s funeral We saw a hy 
, . ' , lew a1 When u mei 
Here the director of the Brit policy in Egypt S@ Wwe Hew away When we got imsid 
‘ . | he 
stopped to relight His pups M. 1 I 
Lm-eh, um-eh i puffed, leaning back in ines 
} ee : — 
throne the natives of Khartoom had given him whet © . : 
; ‘ bh k 1 t " th 
they made him King t tl \mericant : — ‘ 
’ } } j t \h! ¢ \ | | 
Presently he began again 
\ s i tive 
] + | seater les ] . ; 
\fter the baw! was \ L introduced sell We sent our best regards to the _ by 
the cenductor, who was de—, | mean, overjoye toute sta: tea 4 fy ni ' 
‘ s tO) ( i . ( ( THt¢ ict 
to meet me He presented me with a tree pass tot 
the season subject to ¢ beh ! Hie the 


‘hankct me fon the cervice L had done Africa in ELSINORE PUBLISHING COMPANY, KANSAS CITY, 
tile t i i401 rit ‘ it bicif i \ Ca i MO. 

wy, Mew by Sees ee eee “As My Heart Turns to Thee,” song by Julius 
pe t which are so nearly extinct that th Osiier. 


ment neve igain lw Chance erctt ie ' 
7 \ y 
A NYANZA “RAG” TWO-STEP. rages 


\frer | had told | not to mention it, | asked 


him aif | might hear a real Atricar rag tw ste] ‘ 


He listened attentive even to the extent of lavi t ; 7 tif . 
his extended thunib and first finger against his 1 ed WV ‘ ; ‘ 
| saw he did not understand me, so | repeated 
request He then be rik t ti { " 
fine bone-scraper whose easy technic had attracted ; st , 
+ ‘ srt +) reh 1 hy } 7 
ny attention during the rehearsal. = the Done- GHEODORE PRESSER COMPANY, PHILADELPHIA. 
scraper beckoned to the leading shell-blowet ' “Your Eyes,” song by Clarence C. Robinson. 
the three of them had a long contab on th ubject ry 
linally the conductor approached m« | askes 
to hum a bar or two of rag-time to give the { varity 
lue of the crime Do \ think | muld re 
a rag at that moment Not on ir lit \ " “ 
brain fairly surged with ‘Siegtri Salome,’ 
adise and the Peri,’ ‘St. 4 ( ’assion.” but { 
a shred of rag would « € int cad \t 
the principal theme of Deethover Leonora No. 3 
suggested itself It is a very poor pecimet ARTHUR P. SCHMIDT, BOSTON. 
‘rag, but I made the most of it. | sang to t “Invictus,” 


song by Bruno Huhn. 


the action to the song | ‘ { 

rhythm of the th putting a cceen { 

first ta, and on tu i | bout it is n ‘ 

Phev watched me illy for a few turns, and thet : ‘ , : ‘ , 
shock their head woked significant! at ea 

ther, and tapped their foreheads Wait a 

ment 4 said the conductor whose tace beamed wit 

a happy thought oe call | ph-ut pl rudd 

chubp, the old man of our count Perhaps h 


emember it OLIVER DITSON COMPANY, BOSTON. 
| nN ph umph rud | ChHudDD vas Droug! DCTOTE “ Memories,” “A Rain Song,” Little Boy, Good 
He was then 137 veat ld, but he did not look it Night,” “Good Night,’ four songs by Mary 


| didn't think he looked a da ver 108. But t Turner Salter. 
resurn The ancient one gazed at me and id 

“Young man, rag-time was once popular in Afri 

but it has been extinct here for at least one hun 

dred vears | gather fr cidental remarl ! 


fur Musicar Courter that it 1s still to be found 


in the out-of-the-wa place t \ r land, thoug! 
it is spurned by the nobilit { ristocrat 
“Having had enoug! vent \nd here I a 
said the insti t ( ) the ‘ 


WE FLY AWAY. t rely 


} 


night get worried about Ire 
men are so excitable anv! Col. Roosevelt 
thank you for this interview Your remarks 


alwavs entertaining, evet 
We must fly back to Fifth avenue and lock 


ffice for the nigit hut of eratitucde te 


shal! be glad to t nv little objects of « 


value with us in ir flving machin We escap 


“Thy Voice Is Near Me,"’ Arthur de Guichard. 


‘“*Memory,”’ John H. Densmore. 


‘Your Lovely Eyes,’’ Edwin H. Lemare. 


CARISH @ JANISCHEN, MILAN, LEIPSIC. 

Schizzi, four composizioni per piano di A. Ricci- 
Signorini. No. 1, “Children at the Fountain"; 
No. 2, “‘ Beguines in the Church'"'; No. 3, “The 
Return to the Hamlet’; No. 4, “The Lamp 
Lighter.” 


ate 


ee eee 





Phe 
scherzo with many passages in good taran 
cturally it is the best one of the four 


gins with a lento of four measures and 
allegro which Grieg might 
What 
But 
They may be 


a weird 


f the Gnomes.’ connection 


church we fail to see then we 


*‘guines are anyway 


all we know, or the hoodoos 


little 
Now 
in the 


romantic 


tone 
the 
manner of 
title 


exquisite poems 
“study 
Hamlet” is 


pite of its 


meno 


is in manner of a patrol, as our 


name those pieces in quick march style 


a climax and then die away 


Fire Bug’s Patrol,” if a title 
j. H. SCHROEDER, NEW YORK. 


“‘Liebes Rhapsodie,” for piano, by J. 
Hooper. 


Stanley 
ut that,—a love 
the 
itself 


no doubt abe 
Polonius, “th very 


who iolent preperty fordoes 


is 18 
and 
[his love rhap 
essively brilliant at the 

There are 
able 


attempt to 


desperate undertakings 


qualitie many song 


can concoct pa melodies, 


i when they write 


piano J. Stanley Hooper, on 


after page with pyrotechnical 


f melody. Now it ts our opinion 
about a 


If the 


twine themselves 
contours of beauty 
might 


behin then we 


ntillating 


not 
windows of a pawnbroker’s. 


Mr 


piano in the 


ore nature, please, HLlooper The 


written for the manner of 


but melody even of the commonest Liszt 


that a c who 
should 


him to 


mpted a pity mposer 
cultivate 


take a 


the piano not 
Wi 
iny other master and compel him 

izes around thi He 
that it i skill 
cts which has taken his attention 
Let 
Let him 


erlously advise 


theme 


ict we think his 


howy melody 
year or so 
melodic for them 
for the piano in as brilliant 


Liszt 1 likely 


chubert “Erlking” as he is by 


quite as to live 


EDITION STEINGRABER, LEIPSIC. 
‘*Sechs Stucke,” fur piano, op. 140, by Algernon 
Ashton. 
composer of the 
of those detects 


Hooper 


Ashton, who has 


though we 


Stanley 


chamber 


symphoni credit, far and above 


Algernon Asht 


unintenti 


away 
mn ignores sensuous beauty, wheth 
The 


Che piano 


mally we cannot say 


rer of his work 


} 


may be when he writes 


Cast 
an organ keyboard. There are 


ornaments, no melodies sus 
hands roam about the key 
tints that weave a shim 
f Thalberg, for ex 
ssayist than a poet, 
We have long known 


and it speaks well for his solidity 


1 aT) 
Mn a Shelley 


which is it?) that though 


or years at the Royal Col 


therefore, familiar with 


composers, he goes on his 


ifter his own method, the 


It is not surprising, 
' 


spite of his undoubted worth, 


whatever, either in his native 


he was brought up and edu 


ordinary talent as an encyclo 
debt of 


his numberless newspaper 


gratitude some hun 
for 


tombstones to be 


But as Ashton 


and 


raves 


now concerne d 


that Bacon wrote the works 


licious joy in quoting Shake- 


lines from “Troilus and 


Ashton’s own work: 


writers whose dust has a 


hind in the race for popular 


first number, called “Children at the 


rhe 


*June.” 
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fame the name of Algernon Ashton, whose works of gold 
are dull with the dust of an old style and a bald plainness. 
We are all human in that we ere 
hearts to the beautiful sinner than to the unattractive saint. 
\shton’s mind is full of Bach and Brahms. Let him now 
take a dose of Wegner, Strauss. We 
must be cruel to be kind. 
THE NORDHEIMER MUSIC COMPANY, TORONTO. 
Two compositions for piano, op. 32. No. 1, “Moto 
Appassionata"’; No. 2, “A Night in June,” by 
W. O. Forsyth. 
With the 


less in 


more liable to lose our 


huge Liszt, and 


we have been more or 
town of Aurora, 
Jadassohn 


work of this musician 
left his 


where he 


touch since he native 


Ont., for Leipsie, tudied with 


among other masters of the solid school. During the last 


twenty years or so he has made Toronto the sphere of 


between his work as a private teacher 


the 
up his 


his activities, and 


of the piano and public director of a college of 


music, he 


jot down those fleeting 
Needless to 
as well trained and of such experience as W. O. Forsyth 
the 


been 


takes pen to 


fancies which disturb his rest say a man 


is no tyro at tonal art. We find these two pieces 


which have ubmitted to us are well written for the 


skillfully designed to bring out the 


the 


piano keyboard and 


richest tone quality of instrument. There is an easily 


recognized melody and a full accompaniment of modern 


find nothing to cavil at, and 
This 


But the music of 


harmony Technically we 


that is about all that can be said of a work of art 


music may not appeal to some persons 
Wagner. It is purely a matter 
We presume that W. O. For 
of sympathy for these children 
So 
coim- 


Brahms did not appeal to 
of taste and temperament 
syth had a certain amount 
of his brain or he would not have published them. we 
doubt but that 
cides with that of the composer will see the beauties of 
for “A Night in 
We trust that the particular evening embodied in 
Lake 
was of a 


have no those whose temperament 


these pieces, Our own preference is 


that B the shores of 


Ontario between 


nocturne—a 
the Don Humber 

nature than the wet, windy, 

wretched nights of June, 1910, to date, in New York. 


major reverie on 
the 


been 


and 


more cheerful have 


College of Music Commencement Concert. 
Che 


certihcates 


concert (with awarding of 
the Music, 
Hein and Fraemcke, directors, held in Mendelssohn Hall 


annual commencement 


and testimonials) of College of 


June 16, was an interesting occasion There were each 


and women 
the 


showed clean touch and technic in Mendelssohn's G minor 


four young men soloists, and an audience 


which crowded concert room Hannah Friedman 


concerto. Joseph Namias played with style Bruch’s violin 
in the same key, and he played like a young vir 
the 
her warm applause 


concerto 


tuoso, Dorothy | Beaumont’s good singing of 


“Romeo and Juliet” waltz brought 
Herman Magaliff, a determined little fellow, played Cho 
pins E minor concerto with clearness of style and crisp 
touch Louis Tushnett, cellist, hardly in his teens, plays 
with a style altogether gratifying Adele Durrant'’s voice 
has unusual range, both down and up, and she sings with 
little heard cavatina from “Semiramide” 
Lillian J. Wadsworth played the Schulz- 
Evler “Blue Danube” waltzes with technical 
dash; it \lex. Wood, violinist, should 
have the credit of playing Mendelssohn's concerto, though 
he did not appear on account of illness. Theresa J. Shier, 
Milly Maschmedt and Bernhard Diamant played a Bee 


thoven trio with good ensemble, and 


temperament; the 
was her number 
dazzling 


was triumphant 


a chorus of girl stu 
dents sang “Praise the Lord” by Mehul at the close 
All the soloists dispensed with the 


was perfect security in everything; widespread admiration 


printed score; there 


for the young people as expressed in continued applause, 


and beautiful flowers in abundance The annual grand 


opening concert for next season is planned for Sunday 
evening, November 6, Carnegie Hall, members of the fac 
ulty taking part, with grand orchestra 
Certificates and testimonials were awarded the follow 
Certificates: Louise C. Willen, Winifred E 
Shier,, Ethel M. Heinsen, Clara M 
Annie Amato, Beulah Bloodgood, Dorothy E, 
Beaumont, Rae Shure, Edna Wilensky, Katherine Mes 
loh, Martha Barthen, Lillian Salzmann, Ethel Page, Mar 
Muse. Testi 
Florence E 


ing students: 
Munch, 
l Ope 4 


Theresa J 


garet Kenahan, Frieda Hitchcock, Marina 
monials: Marta Klein, Kathryn 
Banks, Helen O'Connor, Millie Weiss, Rose Tabib, Jennie 
Sager, Antoinette Bazata, Sadie Jaffa, 
Mary Carnesale, Ida Krumweide, Anna Olsson, Annetta 
Holland, Elvira Dubois, Anthony Metzger, Irene Korman, 
Mabel Korman, Theresa Leviten, Ethel Conklin, Dorothy 


Badler, Florence Blue, Elsie Schumacher, Josephine Tim- 


Saunders, 


Dunn, Carrie P 


mer, Minnie Kemelhor, Hannah Rothberg, Helen Ellinger, 
Marjorie Steet, Claire Lane, Mary Hebe, Rose Dorsam, 
Gertrude Schubert, Smyth, Ima George, Seraphin 
Carrigan, Ruth Halliday, Frances Tucker 


Irene 


The Darmstadt Opera celebrated its hundredth birthday 


quite recently. 








Dunning System Demonstrated in Orange. 

Carrie Louise Dunning, the inventor of the Dunning 
System of Improved Music Study for Beginnérs, is very 
fortunate in the teachers she sends out into the world. It 
all depends upon the intelligence of these teachers, for a 
good system badly taught, often ends in misleading the 
But Mrs. Dunning has no reason to worry 
Among the most suc 


musical public. 
about the work of her exponents. 
cessful Dunning teachers near New York, the name of 
Eugenie B. Abbott, must be added. Mrs. Abbott is a voice 
pupil of Emma Thursby, as well as one of Mrs. Dunning’s 
most intelligent professional pupils. The Abbott classes 
in Orange, New Jersey, have appeared in public with very 
happy results. The following extracts from the Orange 
Chronicle, sets forth what happened at a recent demon- 
stration at the fashionable Woman’s Club House near the 
Orange Mountains: 


Abbott, at the Woman’s Club, 
East Orange, June 4, a doubt Mrs. Abbott's 
capability as a teacher of the Dunning system. The little pupils, 
ranging from eight to fourteen years, showed results that were mar- 
Teachers of the many of whom present, 
at the work accomplished in so short a The 
Mendelssohn (six little people at 


Mrs. 
demonstrated without 


The class recital given by 


velous. old school, were 


were amazed time. 
opening number, “Gypsy Dance,” 
three pianos), was musically rendered, the unity of expression being 
perfect. Another duet, at two pianos, and @ trio for the closing 
number (six little people at two pianos), showed the beautiful train- 
ing in ensemble playing. As some one said afterwards, they played 
as though it were one pair of hands instead of six 

rhe exhibition of chord writing, when two little boys went to the 
blackboard and wrote any tonic or dominant seventh chord or inter- 
val in any key, major or minor, that anyone in the audience would 
give them; dictation, when a little boy wrote down four measures 
of a musical selection in two voices, not having heard it or know 
ing what he was going to have previously; transposition, when a 
little girl went to the blackboard and transposed this example into 
any key asked for by the audience, and afterwards three children 
transposed a melody into any key, major or minor, asked for by 
the audience, playing at three pianos; memory writing, a little girl 
writing from memory a part of the solo she afterwards played, and 
a difficult rhythm barred by a little girl who had no knowledge of 
fractional values, all showed careful training. 


Emma Thursby came on from New York to attend the 
demonstration, 





Hasbrouck School of Music. 


On Monday evening, June 13, at the Hasbrouck School 
of Music, Jersey City, Gustav L. Becker, superintendent, a 
splendid musicale was given with the following program: 
Piano, At the Brook Karganoft 
Lila Brown. 

Goens 


Paroles Van 


Chandler 


Violin, Romance Sans 
Cudlipp. 
Piano, Prelude 

Melva Curtis. 
minor 


Reba Swain. 


Violin, Concerto in A .. Accolay 


Piano, Sonata Appasionata, first movement Beethoven 
Clara Quaife. 

Varie ..-Dancla 

Walter Evertsen. 

POT Tee eT eT Tee OTT TT TT TERT CTT Selected 


Violin, Air 


Sixth 


Minna Kaufmann. 


Violin, Simple Aveu Thome 


Piano, Sonata Pathetique 


Walter W. Kreiser. 


Ensemble, Largo Handel 
(Pupils of Rudolf Jacobs.) 

Swain, Emma Miller, Sadie 
Blanche R 


Somerville, 


Vogt, Rose 
Hazel Trevor Bahren- 
berg, Edward Davis, Joha Kenneth Hillyer, 
Clarence Larsen, Sidney Cohen, Harold Bernstein, Nicholas 
Interrante, Chandler Cudlipp, Walter Evertsen, Fred Koch, 
Reed, Carl Seymour 
Lillian Robinson. 

Ilelen the piano. 

Rudolf Jacobs, director. 


Violins—Reba 


Levin, Austin, Bauer, 


Schleicher, Francis Bose, 


Cellos—Hermia Ross, 


Edward 
Rosow. 
Bernstein at 


Seprano, Aria from Traviata.... 
Minna Kaufmann. 
Violin, Elegie 
Harold Bernstein. 
Piano, Concerto in E 
Agnes Kirby. 
Kirby. 


Wagner. 


First movement by 

Second movement by Louise 

Third movement by Geraldine 

Orchestral part by Mr. Becker. 

Concerto VII, Allegro 
Rose Levin. 

minor, first movement 
Mabel Sniffen 


Violin, Maestoso De Beriot 


Piano, Concerto in F Chopin 





Grace Levy (de Pina) te Appear. 

Grace Levy, known as Grace de Pina, has organized two 
artistic charity affairs at Sea Cliff, L. L, for July 14 and 
August 27. She will have active part in them, appearing 
on the first occasion in two one-act plays and singing sev- 
eral Spanish songs in that language, in appropriate cos- 
tume. An attractive, animated personality, Miss de Pina 
makes friends on every appearance, and this is sure to 
bring her a still wider following. 


_ 


The Vienna Gesellschaft der Musikfreunde will inau- 
gurate a prize contest (10,000 crowns) for an oratorio to 
celebate its one hundredth birthday, in 1912. Details of 
the competition are to be published shortly. 
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Totepo, Ohi Tu 


The for the festival which took place here 


Monday and Tuesday of this 


programs 


week are as 


JUNI 3, 8 P. M 
THEODORE THOMAS ORCHESTR 
Frederi toch 


Soloists: Margaret K ind M ‘ 


ck S k, ( t 


’ ts 
Andante from Sy t N Ss 
Symphonic Waltz St 
Theme and Variat s f S ) 

Vio . H 

Overture t 2 Comed t Shakespeare » 
Aria, O Don Fata from D ( \ 

M Key 
Ball Scene (by re st lays 


Rainbow Scene and Er gs ‘ Wa 


from Das 


TUNI ‘ | M 
THEODORE THOMA ORCHESTRA 


Fred K Stock 


THOMAS 


PHEODORI 


M K 
Largo from New W ) 
N rwegia RI ipso 
rhe Swan and tl Sky nN 


lo have found the 
fostered by the Eurydice and Orpheus Clubs w 
seemed eminently fitti had the community 

Sparta, N. ¥ But to fi 


Wasl oT 


those classic titles in a comm 





Ga., or Olympia, 
clubs bearing 
name suggests the 
Araby, and 


dor, seems, at first blush, something of an anomaly 


very carlet turbaned, dark visage 


the Naming tun 


warrior of old 














On hearing the name Toledo we instinctively have a 
mental picture of some olive skinned Carmencita, whos¢ 
long black lashes hide fl g eves and whose body i 
moving with rhythmic pulse t ‘ ( f tanets and 
the twang of guitar The magic strai hy Pa i 
are in the air and the witchery ot Alha ra takes 1 
session of us Our h pice n me i cast ! Spain at 
in an ecstasy of delight at the ental tra ition f 
modern dwellings to Moor palaces we lean tow é 
window better to hear the serenade now being given tor 

ir benefit in the street below. Some one is singing lus 
tily and guitars are strumming merrily We must get 
nearer and yet to this enchanting music, so w 
throw wide the sash and let our gaze fall below. Cr 
disillusionment! Instant! : ruthlessly we re ed 
back to the present and t Toledo. Ohi for the ig 
music 1s only a lone coon with i re t Ameri n 
banjo trying to accompany himself in a parody I} 
tiful Garden of Rose 

fhus is our beautiful aerial architecture brought 
ruins about our head and we are obliged to fiee tor t 
very real Coliseum lest we miss the first 1 er of ti 
evening's program. Some there are w ntend that 


can still keep the illusion of guitars, mandolins and cas 


tanets since it is the Thomas Orchestra erf i! 
Still that is hardly a possible condit: since the wo 
winds and brasses would kill the tink! » necessary 
the guitar illusion. But, speaking of brasses, there 
number on that first program in wht h the br ses play 
very important part, he Entrance of the Gods Int 
Walhalla.” If the real entrance of the gods was to m 
like that of Monday night, the poor gods must surely | 
been very long suffering and patient, for it was cert , 
ungodly music. How to describe it? Well, by compari 
mm. Not many moons ago we heard an amateur ors 


th 


tra attempt the last movement of the Beethoven fifth sym 
phony Near the middle of the movement ts a passage 


like 


for bassoons this 





orchestra had no bassoons the conductor gav« 
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Frances Alda's Tour. 
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faithfully; she 
tisti lly, heard on 
! “Ocean 
romptu.” } 


unimer 


“eRe 


members of the Nation: \ssociation 
with the national officers at the studios of 
n Morgan i W ork last Wednesday night 
ident Mark Andre in the chair Elaborate 
ere reported for the National Convention, whic 
held at Ocean Grove, Aug ust 2 to August 10. Ma 
Schuman ink h been engaged to open the 
Tuesday evening, Au 
he present at the meet 
' ' = 
Some 
ited States and Canada 
of their intention to 
roceedings Mem 
i910 were ord d to be sent out imme 
ictive campaign mae for new members 
octatior i nly one dollar a year 
Letters should be ad 
adway, New York 


w York will be held 


at Mr. Morgan’s rooms on the first Wednesday evening 
uly, when all organists are invited to be present. 
zeRre 
Clifford Cairns, baritone-bass, left on the Minneapolis 
Scotland, England, ete., traveling a portion of the 
immer and studying the rest with eminent masters. Mr 
airns’ reputation has grown greatly the past season, con 
sequent on continued good work. 
nrnre 
Rudolf King and his pupil, Adeline Nentwig, assisted by 
Mildred Longworthy, soprano, and Herman Springer, 
fone, gave a two piano recital at Kansas City, Mo., re 
cently which provided much good music Mr. King leaves 
on the President Lincoln July 6, visiting London, where 
he attends lectures by the eminent pedagogue, Dr. Oscar 
Beringer \fterward he will visit Paris, Berlin and 
Vienna 
ere 
Fr. W. Riesherg and Mrs. Riesberg left Tuesday on the 
Kronprinzessin Cecilie for Bremen, expecting to return 
September 7. 
mene 
Quinn, Virgil Gordon's gifted pupil, gave a piano 
Genealogical Hall Thursday evening, June 9. A 
ne audience heard the young player in a program which 
opened with the “Waldstein” sonata of Beethoven and 
closed with Liszt’s tenth Hungarian rhapsody, The 
other number included seven Chopin preludes; two Cho- 
pin studies; the Chopin polonaise, op. 53; a Mendelssohn 
‘ ro; finale from “Lucia” arranged by Leschetizky for 
eft hand alone; the Liszt study in D flat Soth tech 
nically and musically, Miss Quinn measured up to the de 
mands of the music she presented, and the listeners were 


highly delighted with her art 


nnre 
following notices refer to Frank Ormsby’s recent 
Nashville 
smby proved hin | 1¢ possess« of a finely 
sual range anc weetness of tone He 
of songs, showing much warmth and 


Nashville American 


and soul throughout. His duet with 





MEZZO CONTRALTO 

ORATORIO, CONCERTS, SONG RECITALS 
MAN EMENT 

THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 


Successors to the Welfeoho Bureau 


i West 34th Street, New York 


Fouthern Envagemes te lirec:ion of 
RANK E. EDWARDS 
36 Methodist Book Concern Building, CINCINNAT) 





Organ Instruction 


22 STUDENTS NOW HOLDING NEW YORK POSITIONS 











Send tor New Catalogue | 


34 West {2th Street, New York City 





BELLA ACL TEEN Geren tna 


FOR CONCERT AND RECITALS 
Address: METROPOLITAN OPERA HOUSE, N. Y. 


The Distinguished Pianist 
SECOND TRANSCONTINENTAL TOUR 
1910-11 
Rapidly Booking 
HARRY CULBERTSON 
Box 794 KANSAS CITY, MO. 

New York Office: gist St. W. 





FREO'C MARTIN, 2. 
aeons men HAENSEL 2 JONES 


PERSONAL ADORESS 1 Bast 42d Street 
515 West 124th Street eanecnat 4858 Morning NEW YORK 


ALBERT SPALDING 


Season 1909-10 in Europe 


Just finished successful season of two months in Russia, 
March in Germany and Italy, April in France. 
Address care European Representative 


J. de la Tour Concert Direction, 4 Rue Tronchet, Paris, France 


BAERNSTEIN - REGNEAS 


TEACHER OF SINGING 
His association for twelve years with Mr. Oscar Saenger, together 
with his own experience as church, concert, oratorio and opera 
singer—both in this country and abroad—enables him to prepare 
those with voices and talent for a successful career. Appointments 
for both studios must be made by mail only to New York. 


New York: 336 agg a St. Tel. Columbus 6593. 
Philadelphia: Fuller Bullding 


sPETRING 


SOPRANO 


CONCERTS, ORATORIOS, RECITALS 
MANAGEMENT: 
R. E. JOHNSTON 
St. James Building, Broadway and 26th St.. New York 














HOWARD DAVIS 


atv orn 
Address: ANTONIA SA - he West ‘Sate Street 


“COTTLOW 


" In Europe Season 1909-10 


MANAGEMENT 


HAENSEL & JONES, N. Y. 
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Mrs. Zim man s ¥ erfully sweet and tr | . 
= = ager lppaen Mea , k. Louise Sturdevant Dixon Students’ Recital 
voices blended ir erfect armony that wi neger ng 
memorv f those fortunat g t ha , ' Nas My giris get | t x 
\merican we in their practi Ure my daughter 1 pract 















[he Schumann centennial was celebrated at the Fiq a hese tw tences are ac ately « 
Musical Institute in Brooklyn on June o The spac \ i e Sturd t S 
rooms were crowded and every number went w Ay sults . 
interesting program was opened with sketch of the life J 7 K 
and work of Schumann, read | Carl Fique Louis P 
Clark, with Mr. Fiqué, played andant iriati i gavot, was played by M MX . 
two pianos) Catherine Hull Emily Klot Gertrude \ . : v >. LIN The Cellist 
Gugler, Anna Scherling and At Treckmann divide 
Anna Christine Schmidt, Miss Clark, Anne Estelle W 
cott, Elsie Wilckens and FE] Koch; the last 1 war A ° i910 rT 
played the “Symphonic Etudes i ( . merica ™ 

(su r N { 
( "nT | ( \ 
A De Rigaud Pupil Presents — ; and Appear with all the Principal 

Mabel Amelia Guile, a sing ind ache f New tay rhytl | » y for « Orchestras 
Rochelle, N. Y., who is a professional pupil of Clara le all plave interest , sful ) 
Rigaud, presented a number of her (Guile pupils at a played « 
concert in Trinity Parish House at New Rochelle, 17 lay Edith Ack tial e , R 
evening, June 7 Che g l were a t y ( Cre : . , 
Elizabeth Estelle Boswort nist, and Vinnie M. gy . , For Particulars Apply to 

. y i IX < 
Schirmer, violinist. The chorus opened the program with writer, transposed the pi : oa CONCERT DIRECTION M. H. HANSON 
a Mendelssohn “Ave Maria,” Miss Guile herself sustan vy Gaeslitt: was ‘sinilasty { a Cc ' ‘ 
ing an obligato The Guile puy wl sang solos were ah SF So kk m 
Cecil Crawford, Flore: Neal Fanny Brow Minne oi? nell 1 tl 
Storms, Frances Haley, Adelaide H , Grace Thwing we 1 Piar , 
Anna Karslake and Mary ttle The Misses Tutt nd \ , , 
Karslake united in a duet, by Abt Miss G > SINZINE pjavey en Ry — ‘ 
was Of course a teature of tine le ~ . 
was heard in a due O est Hon | Stabat ; 
Mater. This artistic teaches sang “Und B ! - 
ng Branches” by Volpe, the berceuse fror Jocely ‘ oa ee : 
‘Vilanelle” by Acqua Lhe n ft the evening w i ! Perey es Linn » es 
the works of Neidlinger, Harriet War Hlawley, G ont 
Thomas, Godard, Raff, Gaul, Roger Schubert, Del c . " 
Young, Moir, Tosti, Handel, 1 trutl t w : 
‘ ithol x progran whi I W { | l 
several hundred D 
nN { { 
Florence Austin's Western Success. 
Harrold's Triumph in Muncie. 

For twenty-four he efore the seat we pl I 
sale for the concert of the Apollo Clu 
with Orville Harrold as chief soloist, ther 
of boys half a block long in front of the | 
seat in the Wysor Grand Theater was sold rapidly a : m memory lant mat \ 
the crowd could be handled and hundreds wer | r 
pointed. Eight dollars and more were offer t ' . 
It seemed to be practically a simultane { bast lope t Chop ' 
Indiana to the Munete s ger wi e ret rkable voice w » N ‘ 

ne of the musical sensation f New York City 1 
winter ) P 

Harr ld's u > ind ft | dl trick in his art re luc dM i 
no small measure to that indefatigable t her. O \ 
Saenger, who kas had him in hi ire. sever nce O listens t fter f | 
Llammerstem took im fron the anid | tag On , xt the ure cast t “ 





College of Music of Cincinnati 
The School with the Highest Art n 
LOCATED NEXT TO GREAT MUSIC HALI 





Offering every advantage for musical and dramat re with rees : 
branches Fminent teachers College ha ts wn Orchestra, rus, School f Ope 
tring Ouartet, also Theater and Concert i Write f f italog and Rooklet ( 
telling of splendid tions now held by former pupi 


_ _ 4 1. GANTVOORT Mer 
CINCINNATI MUSIC HALL College ot Music ot Cincinnatl Cc inc innatt, Onio 





NEVADA REHD 


Ve derWeer Muiiier ¢ 3 


Mesm=zo-Sopranc Tonor 
Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, ay 
Seccessors te the Welfsohe Berean 1 West 34th Street, New York = 


VIOLINIST 
F RECITALS, CONCERTS, MUSICALES, TOURS 
RE Personal Address: 133 E. 24th St. Tei , 7849 Madison Sauare 
CE Exclusive M nagement: MARC LAGEN 
434 Pifth Avenue New Vork 























SCIENTIFIC VOICE CULTURE 
LAURA E. politan Opera; Cora Remington, Pifth Aven 


a ie 
Baptist Church, New York, and Concert; Mabel Pickard, Torontc. an , 
Address: H. E. NASON, Secretary. srTuDie: The Chelsea, 222 We adel 2 3a Street, New York 


SOPRANO 
106 WEST Gorn STAEET 
Phene, 3562 Kiver 
HISSE LOUDON CHARLTON, Menager 
Carnegie Hal! few York 
Last Season in America aes with ~ Metropolitan and Manhattan 
N 1910-1911 Opera Companies 








<m>E 

















RIMA DONNA 


Mrs. CARL ALVES 


SPRCIAL ATTENTION TO ie is "a hed PRODUCTION as 
Opera, Oratorio and tleder INTERNATIONAL MUSICAL AGENCY, | East 34th Street, <n ee, eee 
Leipseic, Keiser Wiiheimetr. 6 THE QUINLAN y 
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the Opera Comique, it is the director of the Société Mu- 
sicale who distributes the largest amount of salaries to 
the lyric artists and musicians of the orchestras of Paris 
4 GABRIEL ASTRUC. ot Mr. Astruc has co-operated most efficaciously in numer- 
ous charitable works, among which may be mentioned: 
The charity of the Actors’ Home, founded by Coquelin. 
SKETCH OF SUBJECT OF FRONTISPAGE PICTURE. The Philanthropic Society presided over by Prince 
d’Arenberg. (The entire receipts of the dress rehearsal 
of “Salomé” were handed over to this charity by Mr 
Astruc.) 
1864, Opera (Milles. Farrar, Margyl, Mérentié, MM. Renaud, The Larue charity, presided over by the Duchesse de 
f Rousseliere, Delmas) Noilles. 
(December, 1906.) <A series of appearances in America The concert at the Trocadéro for the victims of Cour 
by Camille Saint-Saéns riéres, city of Paris. (1,500 performers.) 
May, 1907.) The Historical Russian Concerts of the The charity to promote the lace industry in the home. 
with the assistance of MM. Chaliapine, Smirnoff, The pension funds of the Society of Authors and Dra 
tra Lamoureux matic Composers. 














1907.) The representations of “Salomé” at the rhe assistance fund of the Society of Artists and 
Cheatre, under the direction of Richard Strauss Friends of the Opera, etc., etc. 


(Orchestra Colonne). Debuts in Paris of Mesdames Des Likewise Mr. Astruc has organized, under the patron 
n and Fremstad and of MM. Burrian and Feinhals age of the Prince de Monaco and the Société des Grandes 
(May, 1907.) Tour in Belgium of the Orchestra of the Auditions Musicales, the “International Musical Competi 


Conservatoire, under the direc- tion,” endowed with 50,000 francs worth of prizes. The 
laureates of this competition remain coproprietors of their 
April, 1908.) » concerts of the Philharmonic Or- compositions, both as concerns publication and exploita 
Berlin, under the direction of Richard Strauss. tion, as do, moreover, all musicians whose works are is 
1908.) The gala representation for the benefit sued by Mr. Astruc, in the publishing firm which he con 

ciety of Dramatic Authors and Composers at the ducts 
Opera, with the assistance of Caruso, Melba, Renaud, It is in view of the extraordinary success of the Metro 
I and orchestra of the Opera (receipts 150,000 politan Opera Company of New York under his manage 
ment in Paris that this sketch and tribute to Gabriel As 

igo9.) The Opera season and Russian bal- truce are published. 
ince of the artists, the orchestra and It may be here added that before devoting himself to 
heaters of St. Petersburg and Moscow business relating to music, Mr. Astruc began his career im 
(Chaliapine, Smirnoff, Lipkowska, Pavlova, Nijinsky, the literary publishing world. He was for a long time 
Mordkine, Karsavina, etc.) secretary and collaborator of the Ollendorf Publishing 
(May-June, 1910.) The Italian opera season with the House, which issued the novels of Georges Ohnet, Guy de 
loist horus, ballet corps, scenery and costumes of the Maupassant, André Theuriet, Frédéric Masson, etc. He 
Metropolitan Opera Company of New York (Caruso, then turned his attention to journalism for some time, and 
Amato, Scotti, Destinn, Fremstad, etc.) (Théatre du especially theatrical journalism, in the Figaro, the Liberte, 
itelet. ) the Gaulois, the Evénement. He is the author of several 
Besides the aforementioned important affairs, Mr. As- plays, performed at the Théatre Antoine and the Palais 
is the organizer and manager of the concerts of Royal. He has founded two art newspapers: The Ama 
Planté, Camille Saint-Saéns, Paderewski, Kubelik, teur, a paper devoted to painting and sculpture, and Mu 
, Quatuor Capet, Trio Cortot-Thibaud-Casals, ete.,in sica, the idea of which he gave to the editor Pierre La 
ert room of the Conservatoire, at the Chatelet, fitte, and which is one of the successes of this firm. He 
Theatre, Sarah Bernhardt Théatre, Trocadéro, was appointed in 1893 head of the Secretariat of the Gen 
veau, ete \ll these performances have yielded eral Commission of Fine Arts at the Chicago Exhibition 
brilliant results from an artistic point of w, (1903). It was then that Mr. Astruc made acquaintance 
\struc always having placed the question of art be- for the first time with America, and from that voyage 
t of self-interest As far as profits were con- dates his manner of working, and his tendencies, which 
Irriere rned, all the Astrue undertakings were extremely profit- are essentially American in style. All in all, Gabriel 
rdam ; able for the associations of Orchestral Musicians, com-  truc is a remarkable man and one of the most picturesque 
the Colonne Concerts, the Society of Concerts of personalities in music today. 





mservatoire and the Lamoureux Concerts. The - 
illotted by Mr. Astruc to the various orchestras are Carl Goldmark’s eightieth birthday was celebrated joy 


onsiderable \fter the directors of the Opera and ously by his native town of Keszthely, in Hungary 
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TEACHER OF SINGING 
oo Studio Carnegie Hall New York 
Indorsement by his teacher: 
— AN “Jorge Benitez I consider eutuentiy suited to impart the art of 
singing in all its branches. There is no doubt 4 fo an cages who 


MASON & HAMLIN PIANO. Management: HAENSEL & JONES, 1 EAST 42nd STREET, a YORK | diligently works with him will find great benefit there 
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De SwirsKky May Dance Here This Summer. sas arrived from the East for the purpose of making ti 
I ary arrangements f the actress’ seas He has engag Dr 
[hamara de Swirsky, the famous Russian dancer, who J. Fred Wolle, of the University of California, t duct 
added greatly to the performances of “Orfeo” at the Metro- 5¥™phony Orchest f seventy-five that is to perform the Mer 
1 ; 1 ‘ ' icissonn music ritt for the “Ant ’ s t 
politan Opera House last season by her Greek dances, will ram les Antigone W — 
- A g Z ing t which w sist of fty v $ 
return to this countr tour next season She may : . 
’ t ‘ iS 
be here this summer to fill engagements in Newport and stag 
other fashionable sumn ler resort ik Bar Harbor and George R fu ard University, w is now :w 
‘ 
Saratoga Her itu ‘ vi k t 1 ™ 
: : . . . > ng He ta I I 
{ > through the United Stat nad | R 
dancer tl g ‘ ted States d { ida \ de 
c A Xa : A g Miss Anglin w nf ser 
Swirsky is a remarkably tiful w la ve Greek 1 P 
complished musiciar lf s were not a dancer she ght —_———— 
} ' ke her 7 ' ' rat " 
easily make he kasay : As a fa é Valise Practice Keyboard. 
played in concert abr It was not vy long ago that The accompanying ustration gives a fair id f 
she performed the Grieg neerto im Muni with Felix most useful instrument It appears to be an instrun 
Mottl conducting 
ance Mile de Swirsky 
will be under the management ol 
Antonia Sawyer 
Referring to the eauty I ‘ ~ 
greatly gifted woman, som PRACTICE KEY pUaARD 
Americans are aware that she is PAT. APPLD. FOR 
the model of an artistic statue 
the Chicag« Mu-eun it was 
when the dancer appeared at a 
hine home in Pa t ¢ 
sculptor Prince ey 
who was preset was § i 
pressed by her rare beauty ind 
her exquisite dancing that he re 
quested the honor of making a 
statue of her The statue repre 
sents Mlle. de Swirsk i gra 
ful and chaste pose, dre din an 
Irie costume lle. S ky 
Oriental t M “ KY RACT } KY 
dancing repertory includes, b 
sides the Greck dat 1 Syr lam rranged | th ' ‘ . ‘ f im of 
omposers of the eventeent eighteenth and eenth ly ‘ y 
centuries, the Peer Gynt uite by Griegw and dances by ion, as it is made in two size even and one-third 
( hopin Mendelssohn, Schumant Sibelius. ¢€ j ‘ | 1 a practice key 
| 1 t ! p like s t ‘ 
‘i aS ubling one t rry it as a grip or pack it | 
California to Hear “Antigone. R pack 
was recently perf ted hw the = White Ma ‘ 
The f wit interesting notice appeared in the Sat 
( fi ¢ ee place ] 4 
Franci Chronicle f June 17 : ‘ 
WW Ww “ " g 
‘ 
! N M . rit \l t 1 Ile t Chicag Ne 
r ae Jur 
( . te Berk « of 1 | Yor i Boston r ‘ f ‘ pra 
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rooms as well It is ideal for 


as many private i vid is 
the vacation season, where a pia $ t always accessi 
le } ; 
‘ 5 s € r W < is a ving t 
1, iff to t S syster It is the 
st ste] \\ ng a tice \ ird at price 
Vit Tie ea ! l \ s btain in 
t t r \ t 
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Despuit | , 
¢ 1 i Ww pers 
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‘ t — t ' | y } it | 
8 t ] M the ght 
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Uniformly recommended by the most eminent throat specialists 
of Russia and Germany as a quick and infallible remedy to all 
cases of harshness, huskiness, roughness and loss of voice, due 
to over use or abuse of the voce organs VOXIN t« not « 
half a centary—The only prepa- a restorative, but aleo a strengthener and vitalizer of the vocal 
VOICE TONIC ration of its kind in the world. organs, rehabilitating a worn voice and improving, with oe 
sistent use, a naturally poor one. It ie exceedingly piveme at * the taste and most conventent to use A trial will conv nee 
most sceptical Price $1 per package of eeaate | 6 pack by Send direct to us and upon receipt of money we 

ward by mall quantity desired. EMARC "PHARMACEUTICAL COMPANY, Dept. A, 76% Pine 8t., New York. 
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Gillet and Borel were the interesting contributions to a 
program of unusual interest. On this occasion, too, Ma- 
dame Hopekirk’s facile talent was represented by a “Le 
gende,” and Mr. Marquarre contributed his “Claire de 
Lune,” Mr, Krafft playing the solo violin in that number 
nee 
The Aborn Comic Opera Company closed its brief sum 
mer season with last week’s performance of “Mlle. Mod 
iste,” 
Ree 
‘The Mikado” will reign as the opening attraction of 
the New Stock Opera Company at the Castle Square Thea 
ter, under the musical direction of Samuel L. Studley, long 
and favorably known by his twenty-five years’ connection 
with the Bostonians 
nnre 
The closing recital of the season held by pupils of Ste 
phen Townsend took place in his spacious music room at 
the Lang Studio Building on June 14 with J. Arthur Col 
friends of pupils and faculty availed themselves of this op burn, accompanist Following a number of miscellaneous 
portunity to felicitate every one again on the excellent selections came the Flower Songs, a cycle of ven =. 
: 7 for women’s voices from “The Poet and His Self,” of 
Arlo Bates, set to music by Arthur Foote. The soloists of 
the evening were the Misses Darling, Bates, Keach, Hayes, 
Harger, Harding, Mrs, Ferrin and Mr. Dane. 
nee 
Marie L. Everett sails for Europe July 1, accompanied 
by her sister, Mrs. George Cary Comstock, and Miss Com- 


American Showing made by the school. 
nme 

well known Ella Mayfield Howell, pupil of Frederick N. Waterman, 
“When Soul Is Who returned recently to Creede, Col., writes her teacher 


fawaiian Hotel, 


‘and “After.” Of several successful appearances at some important so- 


ceedingly well written cial functions in her home town and Denver where the 


soser. together wi marked improvement noted in her vocal delivery combined = ‘ : : ; 7 
er, together with stock, The month of August will be spent in a villa in 


Men’s League of Honolulu, with the unusual beauty of her interpretations called forth 


, ; _ Brittany, France, where Miss Everett has many friends, 
n was represented. Much praise the greatest praise from everybody. Miss Howell returns ‘ : 


formed during her long period of study abroad. Some 
time will be spent with Blanche Marchesi in London, and 
Madame Marchesi in Paris. Miss Everett is well known 
throughout the United States as representative teacher of 


A P. Newcomb, next fall for two seasons of further study with Mr. Water 
entertainment man, after which she will go to Europe to continue the 
f those given ork so auspi iously begun here. 


of the Amer neRre”e 


the famous Marchesi School of Singing, and her immense 
The musical portion of the commencement exercises at 


: : success as teacher of this old Italian method calls to her 
Laurence Academy, Groton, was held under the capable 


Wilson, bari- direction of Frank C, Nash, organist, of this city. 
officiated at nee, 


hing Academy, The reception given by Katherine Lincoln at her studio 


studio pupils from distant States as well as a large and 
most faithful following of Boston’s musicians. Miss Ev 
erett will take a longer vacation than usual this season, not 


: ; . opening her studio in Boston until November 1. 

rsday afternoon for her manager, Mrs. Paul Su ner 

hada all ol “hese pir Preece <ciggtn a Social and musical Boston was represented in full force 
7 : . at the wedding of Anna Eugenia Faelten, daughter of Mr 

itives h ving thoroughly informal and quite in keeping with the ind Mrs. Carl Faken, to James Harvey Prentice, of Bel 


Schor n demands of such an occasion at this season of the year, : : = ‘ 
“salen ; . : Ny lingham, Washington, on Thursday noon. Emmanuel 
ful festoons predisposed the guests to the greater enjoyment of the ; : “ = 
| shield ; | brill ‘| ; : ; ‘ ; Church, where the wedding took place, was beautifully 
S snie ort ané rilliantiy rendere musical program given Dy . » 
a ia 8 7 part . os 8 ” decorated for the occasion and the bride made a lovely 
center of the hostess. Miss Lincoln is one of those rare and over ‘ : : 
, ’ : ' “= h i bl picture in her shimmering satin gown as she was escorted 
mo t artists who 1 not heart lalt enough mn pubiic - 
oo 1 : us ' up the aisle by her eminent father. Mr. and Mrs. Pren 
ite *OSSE ing a beautiful soprano voice of rarely iovely . . » ° 
, =i P. ‘ i i ; é ' tice are to reside in Bellingham, Washington, where they 
uality, sh ymbines with these qualifications an artistry : : 
1 spt i ‘ will be at home, 106 Garden street, after October 1. 
two that senpent the Reg vocal NP aE mg pepe Re 

no eX 10oOn 1 ang “Lhe aimacht’ of Brahms, “Elle et Mo ; 
ail eX Ml rf 8 hich itl ; J R. Meredith, tenor, was one of the soloists who 
> pupils ot rs each (which aroused the greatest enthusiasm), . . ‘ ¥ . 2 hs 
pat sat ; participated in the Music Festival given by the Glendale 


taptist Choir at the Y. M. C. A, Hall, Everett, Mass., 


mt ; 4 m June 15 
mstrument, Snow y special request It would be difficult to say m nee 


Beethoven's lhe Secret.” Schubert; “Er Ist’s,” Schumannn; “Les 


hands, was. Filles de Cadiz,” Delibes, and Sigurd Lie’s “Soft Footed 


relay of stu- which of these selections Miss Lincoln was most success : : : ‘ee — 
; Die wpe Renjamin E. Berry, pupil of Stephen Townsend, has 

in ensemble ful as she imbued each with its own atmosphere and when : nr - res Tin gh 
been elected to fill the important tenor position at King’s 


nd rhythmic all was over a feeling of thorough artistic completeness 








fetween the only, remained As Gardner Lamson, the well known 


Mrs. Rein- _ barito was one of the guests, he also was prevailed FAELTEN 


ind practical upon to sing and gave a vividly dramatic rendering of the 


il profession, prologue from “Pagliacci,” with Schumann's * Two Grena- PIANOFORTE SCHOOL 


id graduates diers” for a second number, to Mrs. Field’s — skillfully 


ince, Direc- played accompaniments CARL FAELTER, Director 


ollowing nur 
earnee ; 30 Huntington Avenue BOSTON 


couragement iti ne unt, the charming young singer of chil 


SR ots nn teed ate alee IDA SCHOOL FOR GIRLS 
| Frances whi el sailed for a year’s travel in Europe, writes MT. 
6 Miles trom Boston 
7 . : \ preparatory and finishing schoo! for girls combining a delight 
a private recital in Glasgow Scotland ful home life with exceptional opportunities for all-round develop 
4 - R ment “ 

Advanced elective courses College Certificate Privilege (without 
Night” at the Symphony | examination) 
. : : x . Mi department in charge of eminent teachers in all branches. 
given py I ' ral Ops, } compositions hy Ganne, Domestic Science—Resident Nurse—Gymnasium—Athletics under 
1 director so SUMMIT ST., NEWTON, MASS 





ly of her appearance at the concert on 





R ’ Faelten Hall. hen the many t i, Planquette, Saint-Saens, Chabrier, Charpentier, | spect 
MARIE LL... BVBREpTT MiCl SCHOOL OF PIANOFORTE 
TEACHER OF SINGING PLA YING 
Leading Exponentin America of the Marchesi School. Circulars os 
oy THE COPLEY BOSTON FOX BUONA Steinert Hall, Boston 
SPECIAL SESSIONS BEGIN June 6 
vi (lp BERG LOFGREN KNIGHT ™ 
- 
SOLOIST BOSTON FESTIVAL 
ne. see KK NIGH T Sem 


TEACHER OF VOICE—“Garcia Method” Persenal Address Management: G. W. STEWART 
Recital, Oratorio and Opera 4 Haviland Street SOPRANO 120 Tremont St. BOSTON 


Teacher of Bettina Freeman and Virginia Pierce of the Boston Grand Opera Ce., Mra Doris 
Kessler, Seattle; Suean Darlington Peirce, California; Blanche Goulet, coloratura soprano; Allma 


Wallner, contralto soloist, Trinity Cha pel, Broadway and 158th street, New Y k, etc. 
— Residence Studio: ‘ts Westland . Boston. e FLETCHER MUSIC METHOD 


Dramatic Tenor, EVELY™ FLETCHER-COPP 

Boston Opera Company Seston a1 YORK Yemmace BROOKLINE, mass. 
Christian Concert—Recital 
Management BYRGST ALLER, 


4 ; ri ¥ 7 ~ $21 = Boston. N BA R : TO = “ 
Arthur J. Instruction ‘ Oratorios, canine 
STUDIO: New Century Bullding ' 177 Buntington et ae 


No. 159a Tremont Street - Boston 
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Chapel made vacant by the resignation of George Deane, 


who has accepted a call from his former home in 
The other members of the quartet, consisting 
Bates Rice, soprano; Bertha Cusl 
will continue 


ReRe 


Kansas 
f Ali 
ing Child, contralto, 


Earl Cartwright, bass, their work as bef 





Announcement has st come the S« 
engagement of Anna Florence Snr for man 


t this 


church singer o 





W 
was until recently dean of the | Kent y State 
Normal School After their arr} August, Profes 
sor Payne will take the chair of psychulogy and pedagogy 
in the Teachers’ College at St. | 1 


(GERTR S 3 (< AN 


Samoiloff 
Albert F. 
Mrs 


retary, the 


Musical Club Concert. 


Lesler, president; Glen Ream, vice preside 


Morse Silver, treasurer, and Gustave 


rreeman, 
foregoing the officia 


Samoiloff Musical 


comprising 


Club; Lazar S. Sa ff, musical di 
rector, invited guests to a song recital in Carnegie Ha 
June 17 It was an evening mostly of operatic music, 
sung with intense gusto and evident love, together with 
the enthusiastic mafiifestations of delight on th part of 
the hearers; these were 
features of the affair 


Jeanette 


having pretty voice and 





personality sang 
prayer from “Tosca 
well that she ! 
an encore, Florence 
Powell and Hecter Or 
rheus united I thie 
irolle =from Hoft 





tive, pure and t " 

ly perfect. The lady 
ee ' 

a nigh ina < 1 

of promise. Harry Hey 

ner sings witli p ! 


sit nal Mantes na 








made fine progre ate 
ly cries t Bis i 
wed his singing \1 $ 
Alth sen, \ girl 
with light, pu " 
ura voce ¥ v 
1)'s and ] il wit 
case gett apt 
tive encomiums larry 
Hepner united wit 
Gustave Freeman in the duet f fs e y . 
men sang witl de ‘ t 
in tyle ind = eft \ r 1 1 
t Me dames i » M riep ! 
Oy ted Rig t ‘ 
ing fr y ff 
i igh D flat fr \ t lors 
made a deep us press emg z t As pertect 
phrasing, Mr enerh ; 


presence, al 





she was warmly apy led ector Orpheus sang “Wi 
Bist Du” by Brahn with re t Vv devot to th 
music, and evident pe ‘ yi t } ippare y 
loves t if is ‘ g M Holt’s “Ca 
leria contri {1 W Ma r ‘ \ é 
both well Gone, wit good phrasing 1 stvle Na 
Coster, tenor, sings ‘ verienced protessi l 
has fine, high vorce i utr t Cielo e ma 
and “Donna e mobile” were ! Elsie Epst 
youthful prettiness and nfident wa von r admirer 
in “Patria mia” from “Aida The Donizetti sextet from 
“Lucia” at the close was repeated, so insistent was the 
demand: in this Mr. Samoiloff’s fine voice made much et 
fect These were the ingers M Baronde Mrs. V 
Huenerbein, Mr. Hepner, Mr. Coster, Mr. Orpheus d 
Mr. Samoiloff 

The singing of Mr. S loff at s pupils is \ 
forced, the voices being naturally produced Hi " 
singing showed him st of the ighest leve h 
fulness and resonance can be produced ] the fit 
ished artist, one w has real knowledge of singing By 
request he sang a ballad by Lys the warm R a 
temperament prevailing A noticeable feature of his sing 
ing is his perfect et iation, which in t haracterizes 
his pupils’ singing 

Samuel Wechsler p yed tw well s¢ ted iolin s 
and Mrs. Okun the mpaniment \ high star 
was set and maintained by these Samoiloff pupils, an 
master, evidently very popt m ve been gratified 
by the consistent good work of the evening 

The Vienna Volk (yt ‘ ts activi inde 
the management of Carl v Maixd tT The cond tor 
are to be Alexander von Zemlinsky and Dr. Walter Robl 
Franz Naval is spoken of as one of the prospective 


singers. 


ind 























Mount Ida School for Girls. More Admiration for Beatrice Bowman. 

Just at this time when parents are face to face with the Last Sunday Beatrice Bowman sang at First Churi 
momentous query regarding the choice of a scl for i S rner of Ninety-sixtl ‘ und Cer 
their daughters where the loving home care provided goes New \ City, a r the service 

hz educational facilities requisite tor ¢ ine grat ite singer Miss 
t, the thoughtful reviewer's attention With Ve e ( fi Che ( 

i by the many inquiries from all r well suite ‘ f and xible 
ver, tl y regarding the far famed schools of New voice Wednesda) f last week M Bowman appeared 
iengla In answer to these eries, which had by thi t a musicale giv r mk \ | | Boas im 
time be é f personal as well as general interest, the Greenwich, Com At er musicale at w r lovely 
writer determined to visit the well known Mount l irt was hear W wry ut t t irs. Ft erick 
»> | for G ted in Newton, Mass., the loveliest Mead 180 at Gree \ | the Me l 

me of Bostor eautiful s bs which are noted for isicale wive ] € rf vy Hah ) 
their unusual attractive: ssy and arias { ni und “Rig ) Antonia 

Che writer was led to this school in particular, | iuuse¢ Sawyer, Miss Bow ager idy has beg te 
t Majority i the requests came ft parents w ta this art arly ts iW ust 

red a s close to Bos for t idd il «¢ i sed are t e ¢ i \W i » House 

l l ical adv tages t e gained by this juxta I Ur ge, N. J 
position 
\ S 1 t t riac ‘ 1 \ y \ 
lrive the gen nt to the t , Lesley Martin's Sunday Musicale. 
\ t « » > t I “ I te Lhe Wa ‘ - I ‘ _ i id ‘ 
t I « reside W i b x t e Lesiey M j iiway 
wnt « g y gentic I stl we wl \ < \ s t ently 
{ t ‘ 
else ] Stu 
W WW 
l Sing 
. Ara 
\ * 
( | 
\\ 
\ r 
Ww { 
oft | ‘ | \ ! 
I tl EY l 
¢ \ } 
I pr I | r tw 
g ‘ Musical San Diego. 
‘ the é ; rr ! pi ; 
| \ a ly 4 
I the ‘ < 
lewett. w . p _ 
t ] { t ‘ 
perint \ t [ ! 
, equips pup every P ' th 
‘ { | t t t 
5 ‘ n t 

Whe {r lewett start the Mount P \ ' ‘ 
. re ; tl pul e little re t 
pre gr ! st f rn ent t L! t 
l re] enting t culture ! refiner é ) i J ‘ 
ction of this t d Canada, to t ( 
hort peri f time S how tl t ’ ( 

f the e f et ght é I 
It is not to be suppose lh t ! \ But 
t he s ect t ike llege rse | ) t flere 

r the vey t } ‘ l y 

x 
t , lat i ‘ ‘ D 
nent instruct t t he é epart t of nnre 
the s | wi ter Bost | ‘ ; ‘ 
‘ . ‘ | 
atit c I der the est ‘ te i . ' t ‘ 
( I give c 1 wii } \ ‘ ‘ ‘ y ‘9 | 
f students, t t ich ‘ the ‘ I ' ‘ , 
i 

yor é best able to de t; | e W Wetz t 

In p g through the at t tt I 1 , , = _ 
rag A na lass the 
wl the girls love t ongregat vo t ght 
permost ¢ being the lovely | like fe g Ww ‘ ‘ 0 ry of t re tl i 
ad ery nook and corner and the other tt t t ‘ ‘ J 9 1 340 l 

tractively gotten up og ild not begin t ‘ ncert given al OF 

! the 4 nd advantages presented tr ering wor ) zt, Richard Wag d Siewfr 

leally p ne and school for x : r e latter t ar t i 
Gerteuve F. ( é the Vi estra | i 
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1910. 
last 


cement 


Theater 


Auditorium 


the commen 


Che 


which 


witness 
il College exercises 
Robespierre,” was 
under the baton of a 


college, Karl Reckzeh, 


having held his forces to 


reading 
at the 

and who showed without 
ra pli 


good 


iyet can easily be re 


advant The ag 
different 


the 


age 
from orchestras 
Thomas 
the first 
S. Nathan, 
aria Bizet’s 
Dans la Nuit,’ 
and showed the 


Herman 


that 
overture 
Robert 
from “Les 
with a 
good 


The 
be stowe d 


Devries 
red with flower 
d nd 
paid tribute to one of 
Maria 


interest 


by all 
the 
plano 


admurers, but 


Julia Rebeil, a 

reading of 
st movement 
and 
served success This 

Without 
graduating 


diamond medal, 


her's class 


nt on and the 
Herman 
Duluth 


from 


earing another of 
th Clark, a be 


ae tandi ig an 


autiful 
aria 
well suited to her 
Hleist, a 


played 


lmmort hy 
brilliant 


Liszt’s 


ibetl Dai 
firm 
bril 
from Mrs 
“tT Am 
calibre 

Then 
egation of the 

ipl of Alex 


Vieuxtemps’ 


isclosed a 


great 


large 


ntor 


nd no doubt 
for him 
medal in 

nuprl Herman 
having appeared 
and as a 
work. 
“Let 


was 


given her 


ana trom 
dramatic soprano, 
ulvantage Sol Alberti, 
Musical College, and a 

ifter a remarkabk 


1 concerto, 


} 


op. S82, 
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in which he would have covered himself with glory if 


had not which in a few instances 
This concluded the concert, 


was 


been for nervousness 


caused him to miss notes 


which though generally good, not quite to the 


the 


same 


up 
exercises given 
Tuthill awarded 
some 

Musical 


commencement 
Hon. Richard S 
and and 
the 
responsibility of 


standard of previous 
under the 
the 
marks 

College, 


rested during the 


auspices 


medals, diplomas degrees, made re- 


Carl Ziegfeld, 
the 


Chicago 
the 
is to be congratulated for the 


secretary of 


on whom college has 


past year, 
arranged the entertainment. 
nee 
Conservatory, 
but 


manner in which he 
school that gives 
gold and silver, gave its 
last Friday 
rhe program 
Then came the 


another 


The 


medals, 


American 
not diamond medals, 
concert and exercises 


annual commencement 


a large audience 
“Der Freischutz.” 
Rose 


minor 


evening, June 16, before 


opened with overture to 
first soloist of the evening, Kitchen, who played the 
concerto in D 


the 


Miss Kitchen produces 
to the ear 


Rubinstein 


a metallic tone and effect was unpleasant 
After Amy 
in the aria “O 
Delilah,” ir 


placed, 


Ellerman gave a good account of herself 
Thy Might,” 
revealed a good contralto voice, 
and her The 
by Wieniawski was poorly interpreted by Nel- 
gave to Conductor 
who had to stop his orchestra for several bars in 


this, 
“Samson and 
well 


Love of trom 
which she 
success was well deserved concerto 
in D minor 
lie Bentley, who considerable trouble 
Weidig, 
to give the young pupil time to rejoin his players. 
not the only fault noticeable in the reading of 
was off 
from the 
a com- 


order 
This was 
the 
pitch most of the 


as the young player unfortunately 
The “Lieti Signor,” 
which is 
program, was sung with good understanding 
a soprano of good quality; intelligence 


concerto, 
time. aria 


opera “Huguenots,” seldom omitted on 
mencement 
by Bernice Fisher, 
besides these a person 

She 
Then 


a pupil of 


ind grace are her equipment, and 


which will win for her many admirers, was one 
of the 


Cedargreen, 


ality 
of the came a 


Herbert 


real enjoyments evening 


Minnie 
who won the success of the evening by her artistic 


young violinist, 
Butler, 
rendition of Bruch’s concerto for violin in G minor, It 
has been many years since a pupil of the worth of Minnie 
of any Chicago school 


Cedargreen has lifted the standard 


in the violin department to such a degree of perfection 
She easily was the feature of the evening, and the ovation 
justihed. Clyde W 
Liszt’s “Hun 


reading. 


which was tendered was in every way 
the 
which 


Stevens concluded music program with 


garian Fantasia,” was given a_ funeral 


Adolf Weidig, who has a great reputation as a pedagogue, 
composer and violinist, impressed poorly as a conductor. 


Never had 


such an inadequate 


been 
accompaniment as under his _ baton. 
Joseph A. Vance and 
“Mozart,” “Pagan- 
and 


before the “Hungarian Fantasia” given 
The address was made by the Rev. 
the awarding of diplomas, certificates, 
nini,” “Schubert” and other gold 
medals were in the hands of the president of the school, 


John J. Hattstaedt. 


“Beethoven,’ silver 


mmr 


a concert by graduates of 
Auditorium Recital Hall 

After the concert the award 
and an 


Bertha M 
her 


Stevens announces 
the 


June 21 


piano school in next 


Tuesday evening, 


address will be given by the distinguished teacher, which 
will end the exercises. 
nner 

The Chicago Musical College Class Night was given in 
Ziegfeld Hall Thursday evening, June 16. Members of 
the graduate class and post-graduate class of 1910 gave a 
musical program, followed by a reception and dance, which 
took place in the reception hall of the college. 


RRre 


Alta Miller, the popular soprano, very 
season, appearing with considerable success in many 
Some of the dates are as follows: Recital with 
two private rehearsals at 


has been busy 
this 
recitals. 
Arthur Dunham in Evanston; 
the Chicago Beach Hotel and one at the Union League 
Club. Miss Miller was heard in two programs at the resi 
dence of Mrs. Hugh Wilson and furnished the program 
for the Garret Club, of Buffalo, N. Y. Friday afternoon, 
June 17, she was heard at an afternoon recital given for 
the ladies of the Evanston Country Club in the clubhouse. 
Miss Miller says that next year promises to be her busiest 
season since her return from Europe, and announces that 
her talented pupil, Irene Adler, who made such a pro- 
nounced success when heard in recital under the auspices 
of the Northwestern School of Music, Evanston, will re 
turn next year to that locality in order to resume her 
studies under Miss Miller. 
Rnnre 

Herman Devries left today for New York, 
June the 
returning to Chi- 


Mr, and Mrs. 
where they will embark next 
S. S. La Lorraine, for the Continent, 
cago the middle of September. 

mre 


Lulu Jones-Downing, the popular composer, 
week ago from Cincinnati, where she attended the biennial 
of the National Federation of Women’s Clubs. Mrs. A 
W. Williamson, who entertained Mrs. Downing during her 
stay, invited many of her friends to several morning re 
which 


Thursday, 23, on 


returned a 


citals of songs by the Chicago composer, several of 
were interpreted by Corinne Moore Lawson, 
reported, delightful 
Downing has just issued a new publication of 
which 


who, tt is 
exquisitely. Mrs 
Sad Mem 
made 


sang the music 


according to some were 


who will 


suggestions 
add this song to his reper 


ories,” 
by David Bispham, 
tory. 

nRR 

the Chicago Opera Company has 
Saturday 


The management of 
decided not to give performances on Friday and S 
evenings, in order to leave the field open on those occa 
Thomas Orchestra. 
unre 

The thirteenth annual concert and commencement of the 
School (if the circulated in musical 
circles here should prove to be true), was the last one that 
will be given under the same The affair took 
place last Friday evening in Music Hall before a small but 
audience, Those who participated were: R 
Etta Irene Brown, Amy Hess, Edna Black 
Amy May Risley, Mabel M. Ferris, Jeannette 
Tompkins, Wilhams, 
whom 


sions to the 


Sherwood report 


auspices 


appreciative 
Blake, 
burn Kraber, 
C. Wyne, Bessie 
Edith Parker, and Grace all of 
heard in a well balanced and interesting program, and each 
came in for honors and reflected great credit upon their 
teachers. If the rumor to the effect that Sherwood will 
close his school next year is true, then it is also reported 
that he will open his own studio with the 
Georgia Kober and May Sellstrom, pianists, and possibly 
Walter Keller, 


i 
ine 
Leonora Stone 


Desmond, were 


assistance of 


organist. 
Ree 
pupils of the 


miscellaneous 


afternoon, Cosmopolitan 
School of Music will be heard in a song 
and piano recital. Another faculty concert will be given 
under the same auspices next Monday evening, June 20. 
Both recitals will take place in the Auditorium Recital 
Hall. 


Next Saturday 


nRe® 
The Chicago Opera season will begin on November 3 for 
a period of ten consecutive weeks, ending January 11. The 
performances will be given on Monday, Tuesday, Wednes- 
day and Thursday evening, and Saturday matinee. This 
announcement followed a conference which took place last 








ing of diplomas for the class of 1910 will follow, 
APPLY TO 


FOR HIGH GRADE POSITIONS “°"47< 
MUSIC TEACHERS’ EXCHANGE | & 


Steinway Hall, Chicago 
E. A. STAVRUM, Manager 
This Exchange places music teachers and supervisors of music 
exclusively. Directors of Schools of Music and Conservatories need- 


ing teachers write in full confidence. Special Bulletin sent on re- 
quest. Write now. 
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MARION GREEN 


BASSO CANTANTE 
Auditerium Building 
Direction: E. A. STAVRUM 
Stelaway Nall, Chieage 








Wednesday, June 15, between Andreas Dippel, Charles 
Shaffer 
Hutch 
rhe scenery and costumes of the Man- 
hattan and Philadelphia 


Dawes (vice president of the company), John C 
(chairman of the executive board), and Charles L 
inson, treasurer 
opera houses, have been pur- 

Cleofonte 
Campanini will be the musical director and Fernand Al 


chased for a repertory of about forty operas 


The singers engaged tor 

Nellie Melba, Johann: 
Gadski, Emma Kousnietzoff, Frances Alda, Jane Osborne 
Sylva, Lillian 


Alice Zeppilli, Maria Roberto, Mabel Riegelmann 


manz will be the stage director 


the opening season are: Scpranos 





Hannah, Marguerita Grenville, Carolina 
W hite, 
Madame Scarfoli and Madame Severini, Mezzo-s pranos 

Madame 


Amadeo Bassi 


Eleanora de Cisneros Tina di 


Angelo and 


Jiaconia Tenors—Charles Dalmores, 
Nicola Zerola, John McCormack, Paul Warnery, Francesco 
Daddi, Dante Zucchi and Sig. Venturini Baritones 

Maurice Renaud, Mario Sammarco, Hector Dufranne and 
Nazareno de 
Berrardi, Victorio Arimodi, | 

Malatesta and Michele Sampieri 


Besides the above mentioned artists it is understood 


Nicolo Fossetta. Bassos Angelis, Berard 


Gianoli-Galletti, Pompilio 


at 





most of Metropolitan Opera and Bostonian Opera stars 
will appear in this city in conjunction with our own 
opera. The subscription books will open July 1 lwo 
series of subscriptions will be arranged for The sub 


scriber who takes a book for the fifty performances will be 





allowed a discount of twenty per cent. and up to twet 





five per cent., according to location of seats. Other books 
will be for ten performances, and will be for all parts of 
the house at a discount of ten per cent., with the exception 
of the galleries, for which a discount of twenty-five pet 
cent. will prevail. The prices for single performances will 
range from $5 to $1, with books for the entire season from 
$4 to seventy-five cents, and for the seri vering only 


ten weeks; the prices will range from $4.50 a performa! 





to seventy-five cents Phe 1 rf loses for the i 
tire season September 15, and tor the ser p4 i 
formances, October 20 Andrea Dippel announced an 
agreement between J. N. Weber, p lent of the American 
Federation of Musicians and the management, conceding 
the right to select musicia from any part of the muntry 
providing they are member f the Fede 
RRR 

The Mikado” will be given next week in two theater 
The Aborn Grand Opera Company w present the farm 
Gilbert & Sullivan opera at MeVi ind the 1¢ 
opera will be given by the St. Bartholomew Churcl 
Opera Company at the Marlowe, June 21-23, und:r the 


Gordon Wedert 
nem, 


Luella Sweet, the child pianist, was heard in a private 


direction of ( 


recital last Wednesday ifternoon in Schubert's B flat 
variations, and Schumann's Papillons.” Both number 
showed the child to have made great trides in her work 
She plays with originality and her work, considering her 


ge, 1S praiseworthy 
Ree 
In line with the recent successes achieved with artists 
under his direction, Mr. Stavrum has added to the pres 
tige of the band and orches department of his ofhce 
by the markedly favorable reception that has been accord 
ed to the Lombardo Symphony Band and Opera Concert 


w playing a four 


Company of seventy people, who 
weeks’ engagement at Ravenna Park, Milwaukee The 
opera concert feature of Signor Lombardo’s program 1s 
as marked a success as it is a marvel in the usual band 
entertainments. The opening program, which was greeted 
with the enthusiastic reception it deserves, shows some 
what the height to which Signor Lombardo has brought 


his ideals. 


March from Tannhauser Wagner 

Overture, Mignon " ‘4 Thon 

Toreador Song from Carmen Bizet 

Cesare Aless 
Grand selection from Machbet! — Verd 
Vocal solo, Di Quella Pira Verd 
Rome Monet 

Funiculi, Funicula I D 
Vocal and instrumental er ble. Sie. D { soloist 

Ballet from Sylvia Delibe s 

Fourth Act from Il Trovator \ j 

Signera Del Campa, Signors M \ ' | 
Indias ‘Var Dance He un Bellet 
Finale Secondo, from Aida Verd 
Vocal ar t er emt 


The engagement at Milwaukee will be followed by a 
six weeks’ engagement at the White City here im Chicags 
neRne 
Carl Kinsey, business manager of the Apollo Musical 
Club, of Chicago, announces for December 23 and 30, the 
presentation of “The Messiah” by this society, assisted by 
the following quartet Mabel Sharp Herdien, soprano 
Mary White Longman, contralto; Evan Wilhams, tenor 

and Albert Boroff, basso 
nne 
The North Shore Festival Association announces that 
hereafter the festival will be an annual event. The profits 


this year amounted to a sum ranging from $900 to $1,000 





and the profit for the two first years to a sum amounti 
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Kellerman Returns. 


89 


Marcus Kellerman, the eminent bass-baritone, has just re 
rned irom a te week r as ist with the New 
York Symphony Orcl 1 1 may e proud of the 
splendid reception accorded him everywhere. Many critics 
ave hailed him a great baritone and he has been told 
n he would always be welcome Mr 
Kelle is not yet mhie i close tie is 
{ be atures of the © iha Festival of the 
German Singing Societe und will be heard m a number 
Western cities in recital For the n th of August 
s artist has been engaged e New Y k Chautauqua 
rariy in the eason, Mr. Kell ian will start on a xtet 
ve recital tour through the Sot und Pa Coast 
Following are ne press notices regarding recent ap 
pearances 
I ‘ “ e ging of 
la Kelle : 
‘ N I ' " { : 
at xt « : tor y 
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‘ x 4 “YY 
4 ‘ K i | 
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MI Ke I 
‘ 
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‘ " 
! ‘ 
, I ' : 
I he \ ‘) sira ha ed i 
sstul tour through |! ‘ pain, Portugal and Sw 
r d Lhirt f ere given in Lyons, Marseille 
Madr L_ishe Oport Vale i, Barcelona rage " 
sil 1 in Sebastia Borde x (seneva Veve Lau 
arme Neufchatel, et rhe programs embraced b 
Raff, Hand Haydn, Beet en, Liszt, Bruch W as 
‘ Straus Mahler, d' Albert Franck Berl LJUKa 
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praises where wholesome criticism is due. Singers like 
Patti, Melba, Nordica, Caruso, etc., They can 
defy Others who try to place themeelves on 


the same footing cannot defy criticism. 

My old voice 
school is 
of the 


and 


stand apart. 


criticisms 
f the bel canto Italian 


rated 


humming the tunes ¢ 


the exagge representations 


covered 


raised against 
with diamonds 


of 


fashionable 
be Cc 


modern 


It 


singer 


pearls is just ause in America the school 


New Yor, 
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lib 


were 
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of America 
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enreny Tae 


that almost 


who a 


such every 


has 


theater in Europe has 


singing made great 
Ameri 
of. The 

} 


should be 


progres 


in singers few years 


ago heard tendency to become 1m 


never 
first 


were 


mediately class stars cautioned against 
All singers who have become great have begun by singing 


Today the to go to 
have been great singers in the hope of singing immediately 
Yet, 


be 


small roles tendency is teachers who 


the roles they have been accustomed to sing a good 


To a good 
a metier by itself 
the young 
Bach, Han- 
the of 


too, to appre 


singer is not always a good teacher 


teacher and especiallx to place voices 
of 
physicians’ study in a hospital 


del, Haydn, Mendelssohn 
Latin helps other 


and study in it is important as 


The 
much 


years 


study of 


as study 


helps as 
his 


languages teaches 


Clate as as some of the unclassical 


classical operas well 
The old 
tunes 


all 


operas of the day gentleman continuing his walk 


the 


\fter 


Id fashioned bel canto 
the of 


is heard humming of the « 


Italian operas they form real school 


singing 
Phe 


surround 


object of these few lines is to advise the student to 


himself 
that 


with artistic aspirations and to avoid 


everything ippeals to fashion in musk 


“Orn Foory.” 


The school, founded in 


S10, not 


Aschaffenburg municipal musi 


long ago celebrated the one hundredth anniver 


sary of its existence 


6 1912 


Horatio Connell in Philadelphia. 

Horatio Connell, while recently in Philadelphia, had the 
honor of being asked by Simon Gratz, president of the 
3oard of Education and one of Philadelphia’s leading ed- 
ucational authorities, to give a short recital before the 
pupils and teachers of the Girls’ Normal School. 

Mr. Gratz, in introducing Mr. Connell, said: “Mr. Con- 
nell native Philadelphia who has spent several 
years abroad in study and latterly singing with 
great success throughout Europe in opera and 
concert and is now completing his first tour of 
his native country. It affords me great pleas 
ure to have you hear what a Philadelphian can 
do, and | am proud to introduce Mr. Connell.” 

The program was informal and Mr. Connell 


is a of 


gave an explanation of the meaning of the texts 
of the En 
thusiastic applause 


songs sung in foreign languages 
followed each number. 





Antonia Sawyer and the N. E. Woman's Club. 

The New England Woman's Club of New York, of 
which Sara Palmer is president, will have Antonia Saw 
the take charge of the musical programs 
this coming season. Mesdames Sawyer and Palmer were 
in the party of club women invited to visit a celebrated 
New York State last week, 
two ladies discussed plans which will insure some inter 


yer, manager, 


dairy in and while away these 


esting musical features at the club meetings next autumn 


and winter. 


Howard Davis at Special Services. 


Howard Davis, the tenor, is singing at special services 
at the New York churches. He 
the city throughout the summer, 
there 


has decided to remain 


and it is certain that 
Mr 


an 


in 


will be a demand for him. Davis’ 


Sawyer, 


manager, 


says he will have active season when 


autumn bookings are 
this, added to 
that worth 


Antonia 


the His voice is growing in 


ability, 


made. 


power and his musical will make 


him friends are while. 


but I’ve a concert to this evening 


and have barely time to see my Cchiropodist.” 


“Excuse me, give 


“Chiropodist! You mean manicurist.” 
“No, 


Exchange. 


I mean chiropodist; it's a player-piano concert.” 
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Management: 


THIRD AMERICAN TOUR 
January to May, 


1911 


MAN 


QUINLAN INTERNATIONAL MUSICAL AGENCY, Successors to the Wollsohn Barean 
1 WEST 34th STREET, 


NEW YORK 








DALTON-BAKE 


English Baritone 


Specialty: 





For Particulars Address: 


ORATORIO and RECITALS 
IN AMERICA SEASON 1910-11 
CONCERT DIRECTION M. H. HANSON, New York 





HUGH ALLAN 


BARITONE 
For Concerts and Recitals 
Address: MUSICAL COURIER OFFICE 


FLAHAUT 


Contralto—Grand Opera, Paris 
Metropolitan Opera Co., New York 
CONCERTS— RECITALS 


MME. AURELIA JAGER 


Director Vocal Department 


Master School of Music of Brooklyn 
Teaches Singing at New York Studie: 
703 Carnegie Hall, Tuesday and Friday Afternoons 
FERDINAND JAGER, Assistant in New York 


At Master School, 96 Clinten Street Brooklyn; Meeday and 
Thursday ali day: Twesday and Pridey Mersiags < 
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For Bookings Address : 


FOXANEAN 


KUESTER CONCERT DIRECTION, 


Concert Pianist 


Late trom Vienna 


25 West 42d Street NEW YORK 





OSCAR SAENGER 


TEACHER OF SINGING 

Teacher of Mme. Josephine Jacoby, contraito, Sormenty of of 

the Conried Grand Opera Co.; Mme. Marie Rappold, 
prano, Metropolitan Opera Co.; Mme. Bernice det ~~T. x 
soprano, Metropolitan Opera Co.; Henri G. Scott, Basso, 
Manhattan Opera House; Alien C. Hinckley, Basso, Met- 
ropolitan OperaCo.; Orville Harrold, Tenor, Manhattan 
Opera House; |4on Reins. | basso, Royal Opera House, Dresden, 
G Rudolf Berger, tenor, Royal Opera, Berlin; Mme. Sara 
soprano, Grand Opera, Australia and Germany; Kathleen 
tralto, Darmstadt Mme. Carolyn Ortman, soprano, 
Dessau; Irvin Myers, baritone, Grand Opera, Italy; 
Grand Opera, Germany; Bessie Bowman- 
Stoddart-Gayler, soprano; Alice Merritt- 
Laura Combs, ano; Mildred Potter, con- 
Young, tenor; George 


ano; 
rine Hanford, contralto; John 
Alfred B. Dickson, tenor; Edwin Evans, baritone 


Studio 51 East 64th Street, New York 


Regneas, 
Maric 


sopr 


Telephone 662: Plaza 





GEORGIA HALL Pianisie 


Address HAENSEL & JONES, New York. 
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Rew Dork College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 
Private instruction in Piano, Singing, mg "Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT FOR BEGINNERS 
All instrumental and vocal students receive free instruction ir 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, ete., etc. 
Students received daily Cataleg seat en application 


SOmMAZPrAs 


ALDA™=:" 


Metropolitan Opera House 
UDON CHARLTON 


Management: 
868 Carnegie Hall, New York, 





ne 


JAROSLAV KOCIAN 


THE YOUNG BOHEMIAN VIOLINIST 


For Terms and Dates Address : 
THE KRYL-WAGNER AGENCY 
161 East Erie St., Chicage 


Tour Opens October 28th and 29th with 
THOMAS ORCHESTRA 





FREDERICK STOCK, Coxovorme 
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Walter Scott Johnson left recently to continue his stu rt p fore Pe ° 
} 4 < nD N », N i 
dies under Sevcik at Prague, Bohemia good news that Mrs. F. H. Snvder secured Madame . 
i | li | 1 
RRR Sembrich for a recital at t Peop! Church on October ‘ , , . 
, ‘ ‘ r ae < iri 
Delbert Dahl, a young son of Mrs. and Mr. A. N. Dah : . Tol Gad ) Dag ; 
1 4.) 7 j \ } 
is considered by his teacher, A. N. Lidde one of tl er 0 ‘ N 2 
most promising boy violinists who ever came under his nee N 
observation He has talent and temperam« and al eee vo £ tha Ce College M W . 
ready has attained a remarkable technic for one so young ha cred rat ad : nRne 
, ’ : ‘ . ‘ avy } “ S 
He recently appeared at a pupils’ recital at the Auditorium a , c ; ( 
mex n addition t plaving » diffier solos, he =" , 
Annex when, in additi J playing tw lithic It : cae eet: , MI ‘ on 
appeared in every ensemble number on a long and exact is - Ss M . ' O mM | I 
ly cle bE \i ag lowe 4 it ret ‘ 
ing program pa 
nner, 
Carolyn Bowen presented a large 1 { pupils on First American Tour 
June so in the Frank Recital Hal 
eee 1910-1911 
The following pupils of ¢ rlotte \ugustine t 
in a musical evening at the 7 Musical Studio Jun RA Ts ITs ES 
14: Doris Duryea, Caroline Ewe, Louise Leissea, Helen - 
Redmond, Laura Ewe, Katie Goldsborough, Martha Hat 
rison, Florence Crosman N Wilk, Bes Hocum 
Marjorie Hamilton, Hazel S Myra Seever Gladvs 
Wright 
rPRe 
While Charles L. Wagner, the new manager of the St THE FAMOUS RUSSIAN 
Paul Symphony Orchestra, has not as yet decided on all 
the soloists. the following ar sured Madame Melba DANCER 
Josef Hofmann, Jadislov Kocia ind ly Kirkby 


Lunn 


The Schubert Club ha ecured the Flon 
m St Pa il n M: 
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now two or three vear since St. Paul has hear: 


wey Quartet 


tor a concert rch 8 1911 
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= THE SAWYER MUSICAL BUREAU 
Photo t 251 West 88th Street, New York City 














For Dates and Information Apply 





WILLIAM H. PONTIUS, Director Department of Music CHARLES M.HOLT, Director Department Oratory and Dramatic Art 


MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND DRAMATIC ART, Minneapolis. mine 


Largest and most reliable school in the Northwest. All Branches. Faculty of 44. School building has splendid recital hall with stage 
for acting and opera. Send for illustrated catalog C. 





NORTHWESTERN CONSERVATORY 


MINNEAPOLIS 


Departments of Music, Art and Expression 
PUPILS RECEIVED AT ANY TIME 
FACULTY—Thirty four es perienced instractors—many of them professional artists of wide reputation 
COURSE— Private and class instruction in all departments, from elementary to post-graduate work 


NORMAL CLASSES O. A. EVERS, President 


~» LHEWINNE 





Wannsee-Berlin 


Mea ROTHWELL-WOLFF 


DRAMATIC SOPRANO 


Opera, Concert, Oratoric and Reoitalis 


MANAGEMENT : 
THE QUINLAN INTERNATIONAL MUSIGAL AGENCY, Successors to the Wolfsohn Bureau, © 1 West 34th Street, New York 


H=ve' SCOT ; 


Samuel A. Baldwin ORGANIST —_ Si. Nicholas Terrace and 139th Street 


BISPHAM =. 











Por Concert Engagements Address: 
THE QUINLAN INTERRATIONAL MUSICAL AGERCT 
8 the Wolfsohe Burese 
New York 
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For Dates Address 


LOUDON CHARLTON 


Carnegie Hall New York 


Leading Basse Manhattan Opera Co. | 





KATHARINE HOFFMANN Accompauis 


With Schumann-Henk, Last Season in Europe 
sT 


HINER’S BAND 


Finest Concert Band in the West 
Correspondence Iavited KANSAS CITY, MO. 


S$ SARTO ipuritone 









HOME ADORESS PAUL 





Concert, Oratorio, Recitals 


Persona! Address : 
1273 Lexington Aveaus, Bow Tort 


A Basscemest : 
ANTOMIA SAWYER, 251 West 88th Sirect 


Howard BROCKWAY 


Oakhurst Farm : Auburn, N. Y. 


G P 
ECA RR FRE renor 
o. THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
Successors to the Wolfsohn Bureau 
1 West 24th Street, New York 


Persons! Address’: The Mayfeld, 15 East 10th St., Near Fifth Ave 
Phone, 2027 Btuyy 


wi DUR ny sem Voice Special 
NELSON , Repertoire Builder 


AND 
35 EAST 32D STREET, near Madison Ave., 
"Phone 2187 Madison Square 


Tue Sawyer Musical Bureau 


ANTONIA SAWYER, Manager 
Artists of high order furaished ter 


FESTIVALS, CONCERTS, RECITALS . 


and CHURCH POSITIONS 


251 West 88th Street, Corner of Broadway 
"Phone, 69 Riverside 
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WOOSTER MUSICAL EVENTS. 
Wooster, Ohio, June 17, 1910. 

The regular season of Wooster’s activities is over; there 
remains the lighter weight summer school course, which 
begins in a few weeks. The past six weeks have been one 
unceasing round of closing events, culminating in the Uni- 
versity commencement yesterday. First, fourteen gradu 
ates gave their final recitals in the Conservatory of Music 
before audiences which, for most of the events, were 
above the ordinary in size, and in several cases packed the 
house. <A very high average of attainment marked the 
performances, probably higher than in any preceding year. 
The class was the largest in the history of the conserva 
tory, numbering eleven young women and three young 
men, classified as follows: (piano) Fanchon Bricker, 
Ethel St. Clair, Zella Kilgore, Edith Jones, Donald Low- 
rie and Katharine Seely; (voice) Claire Crowl, Esther 
Sidell, Marie Collins, Dessa Brown, C. B. Keim, Edith 
*awling, Minnie Colvin and S. G. Hart. Of the voice 
graduates four had previously graduated in piano, an un- 
usually large proportion. While the majority are natives 
of Ohio, two of them come from Oklahoma and Siam, re- 
spectively, 

nRne 

The commencement exercises of the Conservatory of 
Music were held in Memorial Chapel on Monday after- 
noon of commencement week before a large and appre- 
ciative audience. Each member of the class appeared 
once, the list of composers including all sorts of moderns, 
with a very fair sprinkling of Americans. 

nme 

lhe Conservatory Association gave the most success 
ful concert of its history, from an artistic point of view, 
smaller than 
the merit of the performances deserved, due no doubt to 
the severe storm. 


on June 2, before an audience which was 
These are the most high toned musical 
events of the year among the student body, outside of the 
official most 


the high grade of work done in the music department. 


exhibitions, and demonstrate conclusively 
The performers were drawn entirely from the senior and 
junior classes. 
neRre 
The annual examinations for senior standing in piano 
for next year were held on June 7, 8 and 9, and, owing to 
the unusually severe requirements, only four succeeded in 
passing. However, one or two others may succeed in 
working off conditions during the summer. 
nere 
The Fortnightly Musicale closed its season’s work with 
a most enjoyable piano recital by Maude T. Doolittle, oi 
Oberlin, who is a pianist of artistic attainments, of musi 
cal insight, of excellent technical equipment, who deserves 
wider recognition, 
nner 
“The greatest concert ever given in Wooster” was a 
verdict the Oratorio Chorus’ of 
June 16. Certainly it was the greatest audience in the 
history of the chorus, chairs in the aisles and standing 
room only being the characteristics, as to size, and over 
whelming enthusiasm demanding encores from both solo 
The 
concert was run on larger scale than usual, an orchestra 
of twenty men from Cleveland, with Louis Rich as con 
certmeister, adding much to the quality of the perform 
ance. The work wa's Carl Busch’s charming American 
cantata, “The Four Winds,” which won the Strawbridge 
& Clothier chorus prize of $500 in 1908, and the soloists 
were Agner G. Kimball, soprano, of New York; Niels H 
Nielsen, tenor, of Cincinnati; Edna B. Riggs, pianist, and 
Claire Crowl, organist. J. Lawrence Erb conducted. Mrs. 
Kimball has sung here before with success, but never so 
well as on this occasion. Her triumph was complete. Mr 
Nielsen is a newcomer in Wooster, but he at once won 
His voice 


common about concert 


ists and chorus, being the characteristic as to temper 


his audience and made an emphatic success. 
is a beautiful round tenor, under fine control, and his fu- 
ture is most promising. Both soloists excelled in the deli- 
cacy of their work, as well as in their more dramatic mo 
The accompanists, as usual, covered themselves 
with glory. The chorus, though slightly smaller than 
usual, was in superb shape, handling the tricky rhythmic 
and melodic phrases with the most absolute assurance, and 
singing with great beauty of tone and certainty of intona 
tion. This chorus is becoming more and more a delight 
both to its conductor and to its hearers. 
nee 

Professor Erb gave two organ recitals during the month, 
besides the great amount of commencement music, which 
is as formidable as any two or three recitals. The first 
was in Memorial Chapel on May 10, and the second in the 
First United Presbyterian Church, Cambridge, Ohio, on 
May 27. The Cambridge recital was the dedication of a 
fine new two manual Austin organ, before a church filled 
to the doors and bubbling over with enthusiasm demanding 
L. Ers. 


ments 


numerous encores. J 





“My daughter's voice is to be tried today.” 
“Have you fixed the jury ?”—Cleveland Leader. 
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evening, 4, in 
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school is to be congratulated the finished graduates it 
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turned out on this occasion and successful careers are pre- 
dicted for some of the young people who earned diplomas 
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enjoyable and they are also fortunate in securing Lillian 
Keener, a young singer with a _ splendid voice. Miss 
Keener is a pupil of Alexander Heinemann and shows 
signs of great promise. She is a favorite with St. Louis 
music lovers 
nRmre 

The graduating exercises of the Stra r Conserva 
tory were held at the Olympic Theater y afterr 
and evening The growth of this school has et 
phenomenal, and the work done by the many students was 


fitly illustrated 


ms 


by the magnificent given at com 





mencement. The class is the 


school, in fact, in the history of any school of music in 
the state Besides the graduates in music there were 

those to receive diplomas from the dramati nd literary 
departments An examining board nsisting Of some of 
St. Louis’ ablest musicians, was selected to pass t hit 
ness of the students to receive diplomas Che teachers 
assisted in the program The piane mecertos and other 
selections were accompanied by piano and stringed instru 
ments. There were about sixty graduates in the different 
degrees from many different States t the majority were 
from Missouri, and many from St. Louis The exercises 
though long were most entertaining and instructive and 
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the public school mi 


discussion on 


question will be brought before the members as to the 


visability of this a regular department of 


having 


work that will receive credits from the university; also 
that harmony and musical history be added to the mus« 
department of the high schools There has been for a 
long time a desire among the leading musicians of Mis 
souri to create a musical standard for the teachers who 
have arrived at a certain proficiency There has been a 
committee appointed to determine what this standard 
should be, including E. R. Kroeger, Nathan Sacks, Fannie 
Hughey and Charles Galloway, all of St. Louis. The re 


port is to be submitted to the Association and passed on 
by the members, and an examining commuittec 
lected for different parts of the State. It is not to be 
sidered at all compulsory that teachers take and pass this 
examination, but it is hoped that they will see the value of 


There are desires entertained by the 


will be se- 


con 


so doing many of 
Association members interested in this movement that the 
State Legislature will come to a realization of the neces 
sity of this examination and require all music teachers to 
pass it or not be considered qualified to teach. If school 
teachers are required to do this why not music teachers ? 
The convention will open with a piano recital given by 
Basil Gauntlett, of Columbia, Tuesday evening. Upon this 
of things interspersed 


will follow a feast good musical 




















with some fine addresses by men of letters. The program 
promuses many enjoyable features 
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ingers who are to give recitals in New York 


THE MUSICAL COURIER 


next season Miss Windolph is under the management 
of Marc Lagen, and she is being booked for a tour to in- 


clude the West and South 


August Lentz, the American Composer. 

even in 
an unusual thing. This 
has accomplished, 
suites, fugues, 
Mr. Lentz 
first studied at the Wisconsin Conservatory in Milwaukee, 
Guy Williams and 
Albert Fink. After- 
with Brune 


100 at the age of twenty-four ‘s 
days of prolific composers 


Wisconsin, 


reach op 


is what August Lentz, of 


however, and his compositions include 


canons, sonatinas, inventions and dances 


taking theory and with 
William Middelschulte and violin with 


studies in 


composition 


ward he continued his Chicago 


and Borowski and Hugo Heermann. Two years ago Mr. 
Berlin, where he has since been under the 
He has 


for 


Lentz went to 
famous ¢ 


works of 


guidance of Hugo Kaun, the omposer 


irranged numerous piano his master 


rchestrz cluding the serenade, of. 7, for small orches- 


ylumbine” for full orchestra, Dur- 








AUGUST LENTZ 


studies with Kaun he has also composed among 


ng his 


other things a nocturne and gondoliera and “Albumblat- 


pieces. In spite of his 
Mr 


finds time to do some teaching 


ter,’ consisting of six juvenile 


manifold activities as a Lentz keeps up his 


He 


composer 


violin and even in- 


tends to remain in Berlin for several years to come 





Locke Primary Plan for Piano Teaching. 
The New York State Music 
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Syracuse meet- 
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ing—the 


Flora | 


10 teaching by 


Locke Primary Plan for training beginners, by 


Huie Locke of Buffalo, who, after twenty years 


old 


interest 


plat methods, has evolved a method 


which is bound to children It stands alone as a 


practical primary plan of instruction, since it does not deal 


with childish games and stories, but makes the beginning 


attractive by its simple rhymes and songs, which always 


teach the subject concisely. It is a solution of the prob- 


lem how to interest pupils at the age at which the aver- 


ge boy 


age 


methods every essential element which the beginner must 


or girl begins music It implants by agreeable 
master and applies this knowledge in performing upon an 
instrument 

a musical beginning as well 
Parents demand practical results; the 
Often the time given to 
music is very limited; hence the pupil must make the most 
of it. Eee Prac- 
tical ideas attractively taught and applied in the practical 


Progress demands this in 
as in other things. 
child demands practical teaching 


ynomy of time then is an essential point. 


primary plan by the foundation of music in rhymes and 
songs, drills, tests, written lessons and piano work meet 
the needs of parents, pupils and teachers. 
Becker has arranged this for the June 29 
sharp, announcing the Locke 
attractive little folks, to follow 
The primary plan will be taught 
Buffalo; summer 
I2Ist street, New 
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morning session, at noon 


demonstration, with on 
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by Mrs. Locke, 26 
normal ec for 


York 


street, 


West 


Livingston 


nurse teachers at 2 


Myrtle Elvyn Sails. 

Myrtle Elvyn sailed yesterday (Tuesday) on the Kron- 
prinzessin Cecilie. She will devote the season of 1910-11 
to concert work in Europe, returning for another Ameri- 
can tour in the fall of rort. 


Carl Going to Rassia. 

William C. Carl will sail for Europe next Tuesday on 
the Rotterdam of the Holland-America line. Mr. Carl will 
go direct to Russia, visiting Denmark, Sweden and Finland 
en route. After a sojourn in Russia, he will visit Alex- 
andre Guilmant at his villa in Meudon, France, and return 
home the latter part of September. 

Mr. Carl’s concert season will open September 29 at 
Williamsport, Pa., after which he will go West on a tour. 
The dates are now nearly alt booked. 

The following programs were played at Allegheny Col- 
lege, Tuesday and Wednesday of this week: 

JUNE 
Toccata and fugue in D minor 


Berceuse 


tach 

...Faulkes 

... Rameau 

ab eaweeee Salome 
-Hayda 

.. MacMaster 
Maquaire 


(new) 
(Le 
Sonata in C : 
(known as the clock movement)... 
(dedicated to Mr. 

from the First Symphony 


(new) 


Gavotte Temple de 
minor 
Andante 
Toccata 
\llegro 
Cantabile 


Scherzo in E 


....Demarest 
Gigout 
..-Hollins 


Bonnet 


In Springtime (new) 


Rhapsodie Catalane (new) 

Grand Cheeur en forme de Marche (dedicated arl), Guilmant 
Marche 
\ndante in E. 
Rondo 


Song 


Busser 
Wesley 

. Hollins 
Macfarlane 
....Lemmens 


Concert 
pring 

Pastorale 
Marche 


aux Flambeaux -Guilmant 


That American Nasal Twang. 

In the New England States, so far as there is any dis 
tinctive intonation, it gives only a pleasing individuality to 
the voice; but, as the climate becomes continental, things 
are very different. Thus the clearer and dryer Conti- 
nental air had a very marked effect, especially on new- 
comers from parts of northwest Europe where centuries 
of acclimatization to “raw” air had made vocal cords and 
mucous membranes incapable of producing anything ex- 
cept “throaty” sounds; and very soon not only did the 
typical thick vowels and harsh consonants thin out and 
soften, but the whole process of speech was “lifted up” out 
of the throat, The ultimate result will probably be an 
approximation to the clear and musical tones of the old 
red men; but the means is what is known in music as 
“tuning up,” which is neither a harmonious nor an elegant 


proceeding.—Prof. L. W. Lyde (of England). 


Estelle Burns-Roure in the South. 


Mare Lagen, manager of Estelle Burns-Roure, the so 
prano, continues to receive encouraging reports of her 
singing in different parts of the country. The following 
notices refer to appearances in the Sopth: 

It was reserved for the songstress of the evening, Estelle Burns 


Roure, to take the house by storm. She has a range, flexibility an. 
skill at phrasing that are 
and she adds grace of figure and beauty that are perfect 


-Daily Dallas News 


modulation of voice, purity of tone and 
remarkable, 
accompaniments to a glorious voice 

Mrs. 
that has ever appeared before a audience 
one of the the She 


livinely; her voice is full, clear, resonant, 


Burns-Roure is unquestionably one of the sweetest 


singers 
This lady 


sweetly, 


Denison was 


favorites of evening sings sings 


and 
battle.— 


and winning, 
half the 


soft 


a beautiful which is, after 


Herald. 


she has presence, all, 


Denison 





Blow to Art. 

Chicago, June 16.—Fifteen neighbors appeared in Mu 
nicipal Judge Cottrell’s court yesterday to protest because 
James and Peter Borich, amateur musicians, practised 
fourteen hours at a stretch with cornet and trombone 

James and Peter have been preparing a duet for a con- 
cert. On Tuesday they determined to learn their selec- 
tion properly. They began at nine o'clock in the morn- 
ing and ended at eleven o'clock at night. 

The Borichs promised Judge Cottrell faithfully never 
again to practise fourteen hours a day and thus escaped a 
New York World. 


fine 





Breil to Speak at New York Convention. 
Joseph Carl Breil, composer of the music in “The 
Climax,” will give a talk at the New York State Music 
Teachers’ Convention in Syracuse next week. His subject 
will be “The Music Teacher and the Music Publisher.” 





Miss McLellan Sails. 
Eleanor McLellan sailed for Europe yesterday 
day) on the Kronprinzessin Cecilie. Miss McLellan will be 
abroad for about three months. 


( Tues- 





“I think we shall like our new neighbors.” 

“That so? Have you met any of them?” 

“No, but I watched their furniture being carried in 
yesterday, and there wasn’t a. phonograph or music box 
in the outfit."—Detroit Free Press. 











THE MUSICAL COURIER 
MUSIC IN BALTIMORE. laughter, Marie Roze Smith, who is a helpmeet of the 
Rasvimoes M or eae highest type. The following pupils of Mr. S \ 
Jennie Lind Greene, organist and choirmaster of Grace “° soloists Ethel R. Seltzer, Mrs. W. All Wooltor 
Methodist Church: nave o rectal ot Garrat Poo M. 1} Mrs. Edgar F. Hah Anita H. Feldhaus, Ernestit 
Church, on June 14. She had the able assistance of Cora Langhamme Kd ] es Griffin Gussie St ‘ 
B. Tanney contralt ind Wil G barit emuel T. (¢ ksey, | M. I e, | St Weytor 
An interesting program was presented J \ O. We rth, Ji : 
eR ® Wessel 
Clara C. Groppel, organist and choirmaster of Madis eee 
Avenue M. E. Church, presented her student ita a es . 
program upon the ght He ente Sis ‘ - at ¢ ¢ \ WW : e \ 
Mrs. Williar \. G pe | g up sstic Tune 17 hear ane ert give 
tent assistant y Roberta G sopra e Bloe { 
RRR | Merril) lopkins | t Arth ( M 
th , t g the , WCE i ° ). M \r { \ ell " npan 
most ib mus i set I t { xz lent 9 | 
James | Ingram n usias ‘ It - ‘ ' - “ 
Vernon M. E Cl ( He I ) h vishine aa a 
which was a credit to b ch Th ed Art C. Mar 
4 musical spur, as well as it, to a ular org i Cas 
tion M Ingra va i prodigally generous patr t 
ey PE NO Oe Re PEF a ech he served Another Triumph for Zerola at Covent Garden. 
so wel l t ted ‘ s \ New York friend of Zerola, the great i” ( 
hosts war friends a the communit y ue \ ived eg i i \ 2 
present writing, the future { the great choir structur Zerola’s secon riumph at Covent Gard wil 
he erected is pr iblematica vared as Otel | exta id 
znepre 7 « 1 ) g 7 
Harry Mont Sn pre n ss of R ‘ \ 
pul in a ita \lbaug [heater ig 
Jur 1 M Smith 1 ‘ y poy 
ingers and te } t | un ‘ 
+} r 4 tl ( Ss Vcr y \ 
} the M: \ ¢ pl } hist | ) 
comprises the i x devoted lowe He is i 
leed fe ite mp 1 | 


Caroline Mihr - -Hardy). 


DRAMATIC SOPRANO 
Management: R. E. JOHNSTON 


St. James Building 
BROADWAY and 26th STREET $3 $3 $3 33 


NEW YORK CITY 





THE PORTLAND 
WASBHING1 ON, D. C. 








“SOPRANO. 


Fer Concerts and Recitals +s 





FLORA WILSO 
CREAT ORE 


Bidg., 1402 Broadway, New York 





FRANK GERTH, Mgr. 


AND Spring and Fall Tour Now Booking ® D 


Room No. 130 Knickerbocker Theatre 








SIGisMonypD 


~STOJOWSKI 


The Eminent Polish Pianist and Composer 
Exclasive Management: HAENSEL & JONES, One East 42d Street, New York 


MASON & HAMLIN PIANO 























Bernice de PASQU ALI 


Third Season Leading Coloratura Soprano 


(ropolitan Opera Hous 


Will also be available for 


CONCERTS and FESTIVALS 
During Season 1910-11 


For Arrangements Address: 


CONCERT DIRECTION M. H. HANSON 


437 Filth Avenue, New York 
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American Musical Directory. 


The American Musical Directory 1910-1 as st been 
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Letters at the Offices of The Musical Courier. 


WW 


WANTED 


D POS ON.—\ l 


WANTI 


PWALLIS 


BARITONE 
Concert, Oratorto, Recital 
130° Harrison Street Kansas City, Mo 


EMMA E. PATTEN 


SOPRANO 
For Terms, Dates and Fall Particealars 
J. BE. FRANCK +t 
24 West Thirty-tirest Street 


Season (@mmences November ibth, 1910 


. LER 


THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 1 West 34tp St 
STEINWAY PIANO 


SHUSSEY 


CONTRALTO 
HAENSEL & JONES, One East 424 St. 
Pheee 5414 Mornieg 


SHerwooo - NEWKIRK 


VOICE CULTURE. ITALIAN METHOD 
Special attention to tone production 





_New York 


Sew York 





Management: 
Personal Address: 122 West 114th Street 





LILLIAN 





1425 Broadway, N. Y., Metropolitan Opera House Bidg 
ail address, Norwalk, Conn 
ALFRED WINBURN 8B. 
HUNTER ADAMS 
CLARK Boston 
few Tork Reprerentatiy 
Representative ete ee fens shee. 
257 W. G8th Street — 
— THE 
soumes 20000 “rschet 
— 4. 
GARDNER-BARTLETT “rss 
| Londes pilitete e a 
| and Cable 
| 
MAPLESON STUDIOS as <t na 
& CO. 


VOICE CULTURE*™’"™ 





js 8 TENOR 
| aA 
Or Exclusive Management 
H s HAENSEL & JONES 
n © 1 East 424 Street 
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Van Der Veer and 


Miller Return and Depari. a ; 


THE MUSICAL COURIER 


the opera until the tenor 


repeated 














the couplet.—Spartanburg 


Los Angeles Laudation. 














tenor, and Emma Nevada Van der Veer eh Ws.) Tue Musicat Courter is to be commended for this 
ntralto, returned recently from their ten Madame Van der Veer gave with orchestral obligato Meyerbeer’s auntless editorial which appeared in a late issue: 
the New York Symphony Orchestra. ‘Ah mon fils” with ful) emotional quality bese a fine dramatic sense, The first move in the American campaign against asking musical 
tn 6 Francisco They had much suc ba singing being enthusiastically received.—Daily News-Advertiser, artists to sing and play free of charge should come from the White 
glance at the following press ancouver. House in Washington. At the musicals given there last winter, the 
giance at th ollo s no : 
' i : ranma prominent musicians who were “invited” to assist, net only received 
t . entered upon a we earned rest a Scored a tremendous success at the afternoon concert. His sing- no compensation, but also had to pay their own hotel and traveling 
Center, Otsego County, New York Mr. Mil of the familiar “Pagliacci” aria was not lacking in the tragic expenses. 
8 to 21 at the Knoxville, Tenn., festi- ote, while the famous “Prize Song” was beautiful in the resonant There has been a vast improvement in the conditions 
1 1 sustained ality and p legato. ‘ F ree ) 1 to an . : c . is 
O & Wolfsohn Bureau are book SREINCE Quen and pure legat He w - forced to respond t¢ *" in Los Angeles relative to the professional musician and 
; f é ; encore after each number; indeed, a double encore was vehemently ial : : B ‘ t - 
€ artists for next sea demanded, but was denied by the conductor.—Houston, Tex., Post. 7 ne: etter prices are being paid to pro- 
a fessional musicians by hostesses and the number of the 
1 Ole <a Reed Miller waited until the last concert to show us his fui! latter is increasing with each social season.—Los Angeles 
nce she ng worth; the tremendously difficult music given him to sing he accom Graphic. 
He j plished with ease of familiarity His voice rode easily over 
he ” aikowsk yrchestration, and too a re “ 6 Deal ' . : 
the Tschaikowsky orchestr ation, and took upward flight on sure, Professor,” said Mrs. Newly Rich to the distinguished 
strong wings. He sang the Triquet French couplet superbly.—San e's " : 
Sappho” with fir arr hain musician who had been engaged to entertain her guests, 
' an Ss d 
; big, rich, contra “what was that lovely selection you played just now?” 
t \ng meen Mr. Miller bore off the honors of the evening with ease. His That, madam,” he answered, glaring at her, “was an 
ce is full, resonant and expressive, with a wide range and a improvization ” 
} lout r ol of the hou most pleasant quality, especially in the upper register. The gem of “AY 4 . 
c Ah, yes, I remember now. new 13 - 
M \ t rpassed his best efforts the evening was his solo in French, as Triquet. In the death songs J . ” I knew it was an old fa 
ich an ovation that it Mr. Miller was equally effective, there being a wealth of color and VOrite of mine, but I couldn’t think of the name of it for 
t permit the progre feeling in his interpretatior Washington Post the moment !”—Tit Bits. 
t ._ = 
— ae 
RECITALS ORATORIOS CONCERT Permerly of Boston 
: 
Dramatic Soprano Voice Culture and Repertoire 


MARGUERITE VON SCHEGEN ! 
WINDOLPH 


>o=2% 


525 Orchestra Hall, Chicago til 


COLORATURA SOPRANO 
First American Tour Season 1910-11 
Exclusive Ma :agement : 
MARC LAGEN, 434 Fifth Ave., 8. ¥. 








ESTHER PLUMB 


Contralto, Oratorio, 
Recitals, Concerts 
Address: 4173 Lake Ave., Chicago 
‘Phone, Drexel 9339 





STUDIOS 


KIMBALL 
HALL 


HAGHA LINNE 


DRAMATIC SOPRANO 
For Terma and Dates. address 
Maesical Agency, E. A. STAVRUM, Mgr. 
STEINWAY HALL, cuceee 





Master School for Violinists. 
s,0HUMIL 
The most rigid, searchin 
Violin 
free 


School is immeasurably superior to any similar ae a. this country 


CHATLEEK 


MIC 6 co Director. 
an will result in a strong confirmation of the fact that our 


Year book mailed 
E ARTS BL DG.., CHICAGO. 





Fdward J. Freund 


VIOLIN VIRTUOSO 


625 Orchestra Bldg., Chicago, I 
DUNIN ‘CESAL 


OF wim I a FOR BEGINNERS 
The only system indorsed by the world’s renowned masters of Europe and America. 
superiority is acknowledged by all who know of it 


Booklets, descriptive of the system and giving written indorsement of Leschetizky, Scharwenka. 
De Pachmann, Busoni snd others. sent upon application. 





Its 





MRS CARRIE L. DUNNING, 11 West 36th Street NEW YORK 
mE STER 

OTTO L. crn arsteanena eames tC 

“trae ame 


_ Fuller Building, 10 South 18th St., Philadelphia. 


Louise St. John /WESTERVELT 


can ‘ane 
328 Wabesta jean * cHIcaco 


“er UMGLDAPFGR = 


ta of Southern States Feorvary and March PTTsBUnG. Pi 









Management: 
H Antonia Sawyer Musical Agency 
} 251 West 88th St., Cor. Broadway 
cd Phone, Rrverside & New York 





Management: Martin Frank 
24 Adame St., Chicago, IM. 





Edith Bowyer WHIFFEN 


Pianist-Accompanist 


3e Callie Rema, Num. 41 CITY OP MBXICO 


'm JenneTre Loupon ScHoot of Music 


Spects! Coarse fer € 
<a im. 





Grace Nelson 
SOPRANO 
German, Prench, Itatien, Norwegian, English 
610 Pine Arte Bidg., Chicago, tl. 


62° Pine Arts nate Sang - - 
| Ellis Clark Hammann 
PIANIST 
1524 Chestaat Street, PHILADELPHIA, PA PA. 








Phe WILLIAMS Bass 


Exclusive Olrection: THE PHILIP RAY AGENCY 
Steinway Nall, Chicago 


SOPRANO 


ELIZABETH PILLOW (LIVER suame | 
5200 WASHINGTON AVENUE alee 


CHICAGO, ILL. 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Plerence, Vie del Conti 7, P 2 de. 


sens ALEXANDER MacFADYEN 


“LOVE 1S THE WIND" “INTER NOS"’ 
‘A BIRTHDAY SONG" “THE SE ASONS" 
“YE WHO HAVB YBARNED ALONE 


WM. KAUN MUSIC CO., Milwaukee, Wis. 
ALL DEALERS 


ova CASTELLANO 
Maestro di Canto 
MPOBTAZIONE, REPERTORIC, PERFEZIONAMENTO, 


VIA VINCENZO MONTI 49, MILANO 


MARY A: 
VIOLINIST 
American Conservatory, Kimball Nell Bullding 


Residence Proes, 3562 Ryde Part Chicago. ills. } 


MYRTLE R. LEE 


COLOR ATURA | MEZZO-SOPRANO. | 
Song Recitals, Clubs, Teac hing. Graduate of Stern 
Conservatory of Music, under Blanche Corelli. 
Phone, Normal 1872 419 Fine Arts, Chicago. | 








DRAMATIC SOPRAN 


Piece Arte Bidg. 5219 Mibbard Ave., = save ul 


| Prone, Dresei 2361 


SIBYL SAMMIS-MacDERMID soil (BER 


‘THEODORA STURKOW 
RYDE #B iPiis 


4715 Lake Avenue. Chicago, Wl. 


CORDELIA W. HULBURD 


PIANISTE 
Grand Forks - - 





N. dD. 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address: 2957 Michigan Avenue, Chicago, I 


LUCILLE TEWKSBURY 


SOPRANO 
Oratorio, Concerts, Recitals 
Address: 1452 Bast 54th Place Chicago, ill. 
Management: £. A STAYRUM, Steloway Hal! 


~ ns DOWNING 


COMPOSER AND ACCOMPANIST 


Song Recitals Featuring Vocal Artists of Hote 
ORESS:; 


AD 
(music ABT | SHOP 5642 Kenmore Ave., CHICAGO 


FRANK WALLER ‘<compasist 


Organist Memorial Church of Christ 
62° Pine Arts bla «, Chicage, It. 








| Taeery 





FOLDING 

VALISE 
PRACTICE 
KEYBOARD 


Mre-RIGAUD 


VOCAL ART. Summer Term, Jane 1 to August 1 
Teacher of Frieda Langendorff, Metropolitan and 
Berlin Operas; Christian Hansen, Boston Opera ; 
Fanny Ferguson, Savage Opera; Mme Santa Mo- 
relli, opera in Germany; Wlive Scholey, Mabel 
Leggett and Clementine Tetedoux in concert. 


TRE LINLAUGH, © Brosdway, sear 100th Street, SEW YORK 














ing TENOR) write ror cataloo AND PRICES 
JOHN B MILLER _Deretion | THEA. L WHITE MF 0, tp 
Steluaway Hall, - CHICAGO KARLETON Ls 





“Kimball Hall, Chicage 


ARTHUR DUNHAM 


CONCERT 
sina TEMPLE. a F SRoanisr | 


saz ARTHUR M. | BURTON 


Place Arts 


M bt. LUCILLE Address all po 
| L L cE Rs: ae to 
seh inne Pittsburg, Pa. 


Maker of Musical Prize  Medais 
J. S. TOWNSEND 
Chicago 













Frederic 6. FREEMANTEL 


TENOR—VOCAL INSTRUCTION 
1947 Broadway, Hew York Baker Beridiag, Philadeiohis 


CLARENCE DICKINSON 


CONceny 
Organist 20d Cheirmaster Bric 
Seéctocsbe Giee sien, “12 AFT AYER AVERUE, 


— WILD Concert 


Organist 
KIMBALL mAs 3S 243 rinaee rot 


















CHICAGO 


PI ANO. ‘ORGAN 


CONDUCTOR—Apollo Musical Club. Mendelssohn Club 


CHAUTAUQUA (N. Y.) INSTITUTION 


22d Summer Session, July 940 Aug. 20, 1910 
Assistants: 

Miss GEORGIA KOBER and Mrs. EB. T. TOBEY. 

The course consists of private lessons and 30 








1554 Wabash Avenue 











° pk cemeecenin, pee rnin’ 
interpretation and analysis classes. Artists A eg gg, ba re 
and Pupils’ Recitals and Concerts. attached oF eats 
SHERWOOD MUSIC SCHOOL atte HALL, CHI 
CHICAGO. Sig. Cos 
Summer Term open Seon 5. Lp none! Courses ie all 712 r , : linist 


ADA H. HOLMES, Secretary Pine Arts Ballding. 1186 Gest 434 





PIANIST 
Puptis Ac.epiud 


> Seembverndunaadinamemintareee 
5 a 





ALTA MILLER, Soprano 
Recitals, Teaching. 


Concerts, 
1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 


te Se See Sent __-__Citenge. 
LEEFSON-HILLE 


CONSERVATORY OF MUSIC 
Weightmen Buliding Philedeiphia, Ps 
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PIANO 





“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


“A great Piano! Pugne 
“A tone which blends so well with my voice.”"—Sembrich 


It satisfies me completely.” — 


THE BALDWIN COMPANY 


MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 





Pittsburg Festival Qrehestra 


CARL BERNTHALER, Conductor 
TOURING SOUTH—Aprii and May 
SUMMER NIGHT CONCERTS IN PITTSBURG—June, July and August 
AVAILABLE THEREAFTER 


Management: F. VW. RUDY 
Highland and Center Avenues 
Pittsburg, Pa. 


Por Southern Dates Address 
W.L. RADCLIFFE 








Star Bulliding. Washington, D. C. 
Oratorio, Concerts, Recitals 
Soloist, St. Bartholomew's 


LAMBERT MURPHY, eno. *"s2: 


Management: WALTER R. ANDERSON, 5 West 38th Street - - NEW YORK 


NEW YORK GERMAN CONSERVATORY OF MUSIC 
306 MADISON AVENUE, Near 42d Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 





Directors: Cart Hein, Aucust FrRAEMCKE 
Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
first beginning to highest perfection Professionals. 


Thirty-eight of the most known and experienced Free advantages to students Harmony lectures. 
professors. concerts, ensemble playing, vocal sight reading 


TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE 
AME RICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


} 





Among the seventy eminent instructors the following might be mentioned 
Piano — Jomn J. Harrsragpt, Vicror Garwoop, Violin—Heeseer Burier, Avoty Watpic 
Atten Spencer, Hentot Levy, Sitvio Sci Theory—A. Weivic, Artuur Otar Anpursex 
aiden eron Hacxert Davin D. Due Public School Music—O. E. Rostwson 
GAN, Racna Linwe, Jennie F. W. Jomwnson School of Acting—Hart Conway 


JOHN J. HATTSTAEDT, 
Catalogue mailed free 


Jomn T. Reap. President 


ALFRED HILES BERGEN 22708" 


DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. The Week-End at 419 Fine Arts Buliding 


Bes. ‘Phone, 4581 Lincele 
Concert Pianist 


MARY WOOD GHASE vee 


ia Plane Technic.’ Director of MARY WOOD CHASE SCHOOL OF ARTISTIC PIANO PLAYING 
630 FINE ARTS BUILDING, CHICAGO, ILL. 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
212 West S9th Street, - New York City 


Six Weeks Special Summer Course for Teachers 


June 20th to July 30th 
25th Year Begins Monday, September 
Send for Catalogue and Circulars 


KATE S. CHITTENDEN, 


REINDAHL VIOLINS 
and BOWS 


Violas and ‘Cellos 








26, 1910 


Dean of the Faculty 








CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 

Hamburg; the Bechstein Hall, Berlin. 

Representative of more than 400 artists, includ 
ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisier, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities Also manager of the 
Berlin Philharmonic Orchestra Arthur 
Nikisch. 

Principal Agency for Music Teachers 


EONARD >" 


Sebelling St. 6 


CONCERT DIRECTION 


and of 





} } 
oe REINRDANL VI 


Violins seat te responsibie 
persons on trial, for com 
parison with other new or 
femous old violins t 
desired, grades! charges 
accounts opened 





LUCIEN 





Getedett Grand Mode!, s208. 60 


SCE MIT < 


at ‘aap Eeponeat BY es 


Young Virtuoso Ceilist ieetes 





reves “i KNUTE REINDAHL 
CONCERTS AND RECITALS) ; ra Jackson Emile Saaret sisi, st Athonocen Bide 
sniping Axel Skovgaard Alexande Pull 26 East Van Buren Street 





234 East Seth Street, Rew York | > =? * CHICAGO. ILLINOIS, U.S.4 











A.B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 











A quality of Tone Which Will Please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO C@. 


HOLLAND, MICH. 











THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 


22a Bernburgerstrasse (Philharmontie), Berlin, S. W. 





Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-iInstitute, Berlin-C pe gery 8-9 Kantetr. 
in all branches of music. OP ERAT \ND DRAMATIC SCHOOL 
ORCHESTRAI cht sing @ ~ and all of 
RY yecial trait gt te ers 
AND COMPOSITION Alexar r von Fielitz, P. Geyer, Wilbeia 
l f Philip Ruefer losef Stransky Prof I Taubert, Arthr 
ertrar Ludwig Breitne ‘ Fisenberge \ von Fielitz 
Hinze Reinhold, Ernst Hoffzi er Emma K Prot Martie 
es Kwast, Frieda Kwast-! r. P. Luteenko, Gustav Poh 
Prot. A. Sormar eodore enberge August Speautkh 
M me Auver-Herbeck, Luge I ger, | Marg. Brieger- Pale 
Mathilde Mallinge k ( arm be «e Prau Prof Selma 
c (Royal | hamber inge Wladyslaw eidemant Dr. Peal 
ansky Alfred M c { ERATIC ¢ Rothamehl 
ar er Alexander Fiede Max Grinberg, & a HARF 
Irrgang Roya j rector CELLO—Erich Hoi 
r he Conservatory I ' cived at y time Coneultatier 
DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,805 Pupils, 82 Recitals, 116 instractors 
from beginning to finish. Full courses er single branches. Principal 
a asion times begin April and September. Admission granted also at other times. 


Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL 


Nos. 66 and 68 University Place 
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NEW YORK 
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STEINWAY ee 
ape est & Hamlin 


[GRAND AND UPRIGHT]! 


Are Everywhere Known As “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


Park Avenue, Borough of eect 
,» #ackson Avenue, Borough of Queens 
Factories * $Ditmars Avenue, Borough of Queens | NEW YORK Y Y 
Riker Avenue, Borough of Queens oe I 
AND 
@. Paeli, Schanzenstrasse, 20-24 - - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall, 16-17 Lower Seymoer St., Portman $q,.W.. Loudon 


JunGternstieg 34, Hamburg, end 
KoenigG@reetzerstrasse 6, Bertin Bos i ‘ON 
They ere ese sold by our accredited representatives in all principal cities all over the ziobe 


STEINW AY & SONS 


“{IMBALE" 


CHICAGO, ILL., U. S.A. 











Warereems: 























RR mot ae 














THE WORLD RENOWNED The many points of superiority t VOSE 
were never better emphasized than 


SEER) ocssemon «|| PLANO COMPANY 


cultivated tastes : : : 


The advantage of sucha piano 
appeals at once to the discrimi- 


nating intelligence of the leading 
wane * See ee } JULIEN W. VOSE, President IRVING B. VOSE, Vice-President 
LEROY W. VOSE, Treasurer 


| 
SOHMER & CO. | OFFICES: 200 Fifth Avenue Building, New York 


NEW YORK WAREROOMS: 


31S FIFTH AVENUE 
Corner 32d Street 








No connection with the Vese & Sons Piano Co, of Boston, Mass. 
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